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CHALLEN AND SONS 
GOLD MEDAL PIANOS, 


20, OXFORD STREET, LONDON. 


ESTABLISHED 1804. 
| GOLD MEDAL, SOUTH AFRICA, 1877. | 

















PRIZE MEDAL, LONDON, 1862. | 


The only Firm who obtained the International Exhibition Medal for the 
special distinction of ‘‘excellence of touch and tone.” 


CHALLEN & SON’S GOLD MEDAL PIANETTE, 


WITH CHECK ACTION, IN ELEGANT WALNUT OR ROSEWOOD CASE. 








FROM 29 GUINEAS. 
“ The Pianettes manufactured by CHALLEN & Son are most satisfactory instruments.”—A nton Rubinstein. . 
i In every point, as to tone 


“TI can testify in the strongest manner to the qualities of the Pianette as manufactured by CHALLEN & SON. | 
and touch, they are excellent; and I can also certify from experience as to their durability under hard wear.”— William Henry Monk, Professor 





of Musicin King’s College, London. 
CHALLEN & SON’S GOLD MEDAL SEMI-COTTAGE, 
WITH CHECK REPEATER ACTION. 
FROM 82 GUINEAS. 


“ The Pianos I have selected from Messrs. CHALLEN & Son have invariably given complete satisfaction, some of them having had to 
bear the severe test of an Indian climate.”—William H. Cummings. 
The two I have for my own use have had a great deal of wear, and in this respect have entirely satisfied me as to their durability; and the tone 
and touch of all those selected by me for myself or pupils have been much commended.”—A/fred Gilbert, R.A.M. 


CHALLEN & SON’S GOLD MEDAL COTTAGE; 
TRICHORD THROUGHOUT; BRASS BRIDGE; CHECK REPEATER ACTION. 
FROM 60 GUINEAS. 


“T hold a very high opinion of Messrs. CHALLEN & Son’s Pianos. Their qualities of tone and touch can be at once estimated; but 
We know of not- 


“Asa customer of some years’ standing, I speak with confidence of the quality of the instruments supplied by Messrs. CHALLEN & Son. 





can furthermore bear testimony to their great durability.”—Lindsay Sloper. ‘ E 
_“‘CHALLEN & Son is a name synonymous with wonderful durability, great beauty of tone, and moderation in price. 
one single maker whose Pianos excel theirs in the qualities most desirable in a good and lasting Piano.”—Cape Argus, May 7. 


EXCELLENCE IS GUARANTEED, AND EVERY INSTRUMENT WARRANTED TO BE 
OF THE HIGHEST CLASS WORKMANSHIP AND MATERIALS. 


EBONISED AND GOLD PIANOS 


Kept in Stock, of Superior Make and Elegant Designs. 
Illustrated List forwarded free. 








May be obtained from all Musicsellers. 


CHALLEN & SON, 20, OXFORD STREET. 
STEAM WORKS—CARDINGTON STREET, EUSTON SQUARE. 
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PROFESSIONAL NOTICES. 


MRS. WARREN (Soprano), 

Of Mr. C. Hallé’s Concerts. For Oratorio or other Concerts, address, 
150, Radnor Street, Hulme, Manchester. 

Lessons in Singing. References—C. Hallé, Esq., and E. Hecht, Esq. 


MRS. ALFRED J. SUTTON (Soprano) 


Is open to engagements for Concerts and Oratorios. 
54, Duchess Road, Edgbaston, Birmingham. 


MADAME PAULINE EVISON (Soprano). 
For Oratorios, Concerts, &c., address, 57, Walmsley Street, Hull. 
MISS DUMVILLE (Soprano). 
For Oratorios, &c., address, 119, Elizabeth Street, Cheetham, 
Manchester. 
CARINA AND EDITH CLELLAND (Soprano and 
Contralto Vocalists). 

For Oratorio and Miscellaneous Concerts, address, 35, Charteris Road, 
Finsbury Park, London, N., or Mr. Clelland, Cheetham, Manchester. 
MADAME PAULINE GRAYSTON (Soprano). 
Oratorios, Operatic Recitals, Concerts, &c. 


For terms address, C. G. Taylor, 56, Lofthouse Place, Leeds; or 
R. D’Oyly Carte, 9a, Craig’s Court, Charing Cross, London, S. 


MISS ROSE STUART (Soprano), 


Pupil of G. Perren, Esq. 
For Oratorio, Ballad,.-and Opera Recitals, address, Ivy Cottage, The 
Green, Stratford, Essex. 


MRS. NEWCOMBE (Soprano). 


For Concerts, Oratorios, &c., address, Warrington. 


MISS KNOWLES (Soprano). 
For Oratorios, Concerts, &c., address, Robert Town, Liversedge, 
Yorkshire. 


MISS ADA MOORE (Soprano), 


Pupil of Signor Randegger. For Oratorio and other Concerts, 
95, Bristol Street, Moss Side, Manchester. Lessons in singing. 


MISS ANNETTE IVANOVA (Soprano). 
For Concerts, &c., “ Brooklyn,” Howard Road, South Norwood. 


MRS. NEESHAM (Soprano). 


For Oratorio or other Concerts, address, 118, Burley Road, Leeds. 


MISS HELEN SWIFT (Soprano). 


For Oratorios, Concerts, &c., address, 15, Cecil Street, Greenheys, 
anchester. 


MISS JOHNSON (Soprano). 


For Oratorios, Concerts, &c., address, 26, Charlotte Street, Oldham. 


MADAME ROVINA ARNOLD (Vocalist), 


r Manchester. 
For Oratorios and all principal Soprano business, address, 20, Ducie 
Grove, Oxford Road, Manchester. 


MISS BRITTON (Mezzo-Soprano). 
15, Montpelier Road, Peckham, S.E. 


MISS EMILY EMPSALL (Contralto). 


For Oratorios, Concerts, &c., address, 16, High Street, Halifax. 


MISS RUTH HARLOW (Contralto). 
For Oratorios, Concerts, &c., address, 34, Booth Street East, 
Oxford Street, Manchester. 


MISS LOUISA BOWMONT (Contralto). 


For Oratorios, Concerts, &c., address, 51, Mercer Street, Embden 
Street, Hulme, Manchester. 


MISS HELEN PICKLES (Contralto). 


Address, Holywell Green, near Halifax, Yorks. 


LUCY NEWSON (Contralto and Pianist). 


12, Manor Road, Walworth. 


MISS KERSHAW (Contralto). 


For Oratorios, Concerts, &c., address, Clarksfield Terrace, Lees, near 
Manchester. 


MISS HILDA WILSON (Contralto). 


For Oratorios, &c., address, 9, Palace Yard, Gloucester. 
MISS FLORENCE FRAZER (Contralto). 
For Concerts, &c., Signor Siecinoski, 6, Piccadilly, W. 
MISS FLORENCE WYDFORD (Contralto). 


For Concerts, Oratorios, &c. &c. 
Address, 95, St. Paul's Road, Lorrimore Square, S.E. 


MISS ALICE BERTON (Contralto), 
Pupil of Signor Mazzoni. 221, Jubilee Street, Mile End Road. 
















































































MR. JOHN M. HAYDEN (Tenor), 
_ Late of S. Andrew’s, Wells Street, London. 
For Oratorios, Concerts, &c., address, 74, Windsor Road, Salisbury. 





J. GRUNDY (Tenor), 
Late Soloist to the Peterborough Choral Society. 
For Oratorios, Concerts, &c., address, the Cathedral, Canterbury. 





MR. WALTER WILLIAMS (Tenor). 


For Oratorios, Concerts, &c., address, Cathedral, St. Asaph. 





MR. GREENHILL (Tenor). 
7, Park Place, Regent’s Park. 


MR. VERNEY BINNS (Tenor), 


Of the Schubert Society’s Concerts, and Pupil of Sig. Ciro Pinsuti, 
For Oratorios, Concerts, &c., address, 65, King Cross Street, Halitax. 








W. MANN DYSON (Tenor). 


For Concerts or Oratorios, address, Cathedral, Worcester. 





MR. N. DUMVILLE (Principal Tenor). 


For Oratorios and Concerts, address, Cathedral, Manchester. 


MR. WELBYE WALLACE (Tenor), 
Of the Crystal Palace, and Gentlemen’s Concerts, Manchester, &c. &c., 
desires that all communications concerning engagements for Oratorio, 
Concerts, or Opera be addressed to 24, Harcourt Terrace, Redcliffe 
Square, Ldndon, S.W., or care of Messrs. Novello, Ewer and Co., 
1, Berners Street, W. 


MR. HENRY BRIGGS (Tenor). 


For Oratorios and Concerts, address, 7, Brunswick Street, Leeds. 


MR. J. WRIGHT (Tenor). 


For Oratorios, Concerts, &c., address, Birkenshaw, near Leeds. 


MR. FARLEY SINKINS (Basso). 
For Oratorios, Concerts, &c., address, 14, Cumberland Street East, 
Regent’s Park, London, N.W. 


MR. J. A. SCHOFIELD (Bass). 


For Oratorios and Concerts, address, Bank Street, Horncastle, Lincoln. 


“MR. ORLANDO CHRISTIAN (Principal Bass). 
Eton College Choir, Windsor. 


MR. RICKARD (Bass), 
Of the Schubert Society’s Concerts, and Pupil of Signor Ciro Pinsuti. 
For Oratorios and Concerts, address, King Cross, Halifax, Yorkshire. 


MR. THORNTON WOOD (Bass), 
Of the Royal Albert Hall Concerts. For Oratorios, Concerts, &c., 
address, 2, Hallfield Place, Bradford, Yorkshire. 


ALBERT E. BISHOP. 
(Organ, Harmony, and Counterpoint.) 
Address, 26, Wilson Street, E.C. 


MR. J. SHARPE (Oboeist). 
For Oratorios, Concerts, &c., address, 235, Lidgett Hill, Pudsey, 
near Leeds. 
N.B.—Bandmasters and others supplied with Triebert’s and Morton’s 
celebrated Oboes. Best Oboe Reeds, 2s. each; Staples recaned, 
Is. each. 



































MR. W. OATES (Flautist). 
For Oratorios, Festivals, Miscellaneous Concerts, &c., 71, Denmark 
Road, Northampton. 


MR. CHARLES RENDLE (Elocutionist). 
For the Lyrics in “ Athalie,” Miscellaneous Readings, &c., address, 
50, Great Marlborough Street, W. 


O LADIES INTENDING TO VISIT ROME.— 

Signora ZAIRA CORTINI, Professor of Piano and Singing in 

the College of the Royal Acad«iny of St Cecilia, Rome, begs to inform 

lady amateurs of music that she is desirous of giving LESSONS in 

SINGING and PIANO at her residence, 66, Via della Valle, Rome. 
Terms, five francs per hour. 


R. H. T. BY‘SVATER, TENOR, is OPEN to 

ENGAGEMENTS for ORATORIOS and MISCELLA- 

NEOUS CONCERTS. Address, 36, St. Germain’s Road, Forest Hill, 
London, S.E.; or 40, Darlington Street, Wolverhampton. 


Me: C. A. WHITE (Tenor), R.A.M., begs to 
announce his removal to 40, Fenwick Road, East Dulwich, 
London. 


R. C. H. WELSH, of St. Andrew’s, Wells 

Street, and the Royal Academy of Music, having been appointed 
tothe Tenor Lay-Clerkship in Durham Cathedral, requests that all 
communications respecting engagements may be addressed to the 
Royal Academy of Music, London, W. 


Miss HOARE (pupil of Madame Sainton’s 
Academy) requests that all communications for Concerts, Ora- 
torios, Pupils, &c., be addressed to her, care of Messrs. Ashbee and 
Holloway, 23, Spring Street, Paddington. 


INGING and PIANO.—A Lady (pupil of the 

late Mr. Kerr Gedge of Her Majesty’s Chapel Royal) possessing an 
excellent voice desires ADDITIONAL PUPILS, or would Sing at 
Concerts. Miss Blanche Elliott, 14, King’s Road, Brownswood Park, 
London, N. 
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\ X 7JANTED, a SOLO BOY. Must have a good 

powerful voice and be able to read music. Board, lodging, first- 
class education, and advantages offered. Also a Gentleman (Graduate 
of Oxford or Cambridge preferred), as ASSISTANT MASTER ina 
Public School. Must be competent to assist the Professor of Music 
in his duties. Apply to John H. Gower, Mus.B., Trent College, Notts. 


ANTED, a CANTOR at a Catholic ‘Church 

(Gregorian service). Stipend, £12 per annum. Sunday morning 

service. Apply personally, after Sunday morning service, at St. 
Charles’s, Oule Street, Marylebone Street, or letter to Organist. 


OOD LEADER (Boy), ALTO, and BASS 
(salaried) WANTED, also VOLUNTEERS, for Trinity 
Church, Finchley Road, near Swiss Cottage. Apply to Choirmaster, 
Mr. Edward P. Hayward, after service on Sunday or Wednesday 
evening, or address Beechcroft, Onslow Road, Richmond Hill, 


ARLISLE CATHEDRAL.—WANTED imme- 
diately, a LAY CLERK and SINGING MAN (ALTO). 
Salary, {100 per annum. None but qualified singers need apply, as he 
will be required to take the solos. Duties are attendance at Divine 
Service twice daily, and at practices when required. Testimonials 
of character and musical efficiency to be sent to S. Saul, Esq., Chapter 
Clerk, Castle Street, Carlisle, before December 15. 


\ X 7JANTED at once, a FIRST TENORE at a 
Catholic Church, N.W.; must be accustomed to the Latin. 
Apply, by letter, to W. H. Wall, 46, College Place, Camden Town. 














THOROUGH CHOIR-TRAINER and com- 

petent ORGANIST, of twelve years’ experience, requires an 
ENGAGEMENT. Communicant. Good testimonials. A. B. B., 
Post Office, Curry Rivell, near Taunton, Somerset. 


RGANIST and CHOIRMASTER WANTED 

for Parish Church, Alnwick, after January 1, 1878. Three 

services on Sunday (choral), and on Wednesday nights; also occa- 

sional special services. Good organ. Large church. {£40 a year. A 

good opening for teaching in the town and neighbourhood. Communi- 

cant. Apply, with testimonials and references, to Rev. E. B. Trotter, 
Vicarage, Alnwick, before December ro. 


RGANIST and CHOIRMASTER WANTED 

for Fawcett Street Congregational Church, Sunderland. Toa 

gentleman thoroughly qualified to take charge of both Organ and 

Choir a liberal salary will be given. Good opening in the town for a 
professional teacher. Apply, Rev. J. K, Nuttall, Sunderland. 


RGANIST and CHOIRMASTER WANTED 


for Bo’ness Parish Church, near Edinburgh. Salary, £60. Two- 
manual organ and pedals. Address, Rev. H. Robertson, Bo’ness. 


RGANIST and CHOIRMASTER WANTED 

for S. Barnabas’, South Lambeth. Must be a communicant, 

and a man of special ability to train and keep up an efficient choir. 

Surpliced choir. Cathedral service. Two-manual Organ by Hill, 

18 stops. Copies of three testimonials, and a reference as to character, 
to be addressed to Rev. J. H. Barber. 

















ENOR WANTED at St. Mary’s Chapel, Park 


Street, Grosvenor Square. Two services on Sunday; week- 
day practice. Salary, f10. Apply to Organist, after morning service. 


EREFORD CATHEDRAL.—An ASSISTANT 
VICAR-CHORAL WANTED (Clerical or Lay), with a superior 
Bass (not Baritone) Voice, and well accustomed to Cathedral Services 
and Anthems. Stipend, £120 per annum; two-thirds weekly duty. 
Apply to Messrs. Knight and Underwood, 30, Castle Street, Hereford. 


Bs and (Boy) ALTO WANTED, for Church in 

S.W. district. Salary, £15 and £5 respectively. Must be com- 
municants and able to give references as to character. Apply, by 
letter, to P. G. B., 6, Graham Street, Pimlico, S.W. 


RGANIST and CHOIRMASTER.—A Profes- 
sional Gentleman requires a RE-ENGAGEMENT as above, 
ortodeputise. Address, H.J. Dean, 2, Blomfield Street, Finsbury, E.C. 











A YOUNG MAN, who thoroughly understands 
Gregorian Music, required for a country Village as ORGANIST, 
and to assist in the School. Must be a good musician. The Rector, 
Little Bardfield, Braintree. 


SSISTANT MUSIC MASTER.—A Gentleman 
is required to ASSIST the ORGANIST and MUSIC MAS- 
TER at a large Public School, Midland Counties. Duties light, and 
ample time for private pupils. Candidates must be able to teach 
Pianoforte and Organ, and to'play well on both instruments. A 
knowledge of some orchestral instrument and singing would be a 
recommendation. Salary (non-resident), £60 per annum. Address, 
G. B., Messrs. Novello and Co. 


RGAN and PIANO PUPILS WANTED by 

Mr. H. S. WEBSTER, 41, Upper Berkeley Street, W., 

Organist of St. Paul’s, Great Portland Street, late St. Andrew’s, 
Wells Street. 











ANTED an ORGANIST’S POST, by a young 

lady. Deputy or otherwise. Good reference and testimonials. 
Used to "Gregorian and semi-choral services. Address, Miss R., 
45, Blenheim Crescent, Notting Hill, W. Oras ALTO ina choir. 


RGANIST and CHOIRMASTER.—A Profes- 
sional Gentleman requires a RE-ENGAGEMENT as above. 
Apply, stating terms. Address, W. H. Gleede, Godmanchester, Hunts. 





IANOFORTE PUPILS DESIRED, beginners or 
more advanced. Address, Miss C. E. C., care of Messrs. 
Frederick L. May and Co., 160, Piccadilly, W. 


R. E. W. TAYLOR, Mus. Bac., Oxon, &c., 
PREPARES CANDIDATES for Musical Examinations ; alse 


gives lessons in Harmony, Counterpoint, &c., and revises composi- 
tions of all kinds by post. Ebenezer Place, Stafford. 








O ORGANISTS.—Advertiser offers first quarter’s 

salary to any one procuring him an APPOINTMENT within 

twenty miles of London. Experienced, Address, ‘‘ Gamba,” Ardwick 
Cottage, Inglis Road, Addiscombe. 


R. EDWARD P. HAYWARD (late Conductor 

of Belsize Choral Society, &c. &c.) DISENGAGED for 

Director of Choir, Organist, Conductor of Choral Society, Glee or 

Drawing-room Classes, and Private Pupils. Vocal, Instrumental, and 
Theoretical. Beechcroft, Onslow Road, Richmond Hill. 


‘TRE ADVERTISER (about 19) seeks a situation as 
ASSISTANT ORGANIST and PIANOFORTE TEACHER. 
He has acted in this capacity two years in acollege. Address, H. S., 
Burgh Castle, Great Yarmouth. 
RGANIST and CHOIRMASTER.—WANTED, 
a RE-ENGAGEMENT as above. High-class testimonials. 
Address, Organist, Newtown Nursery, Great Malvern. 
RGANIST.—ADVERTISER wishes for an EN- 


- GAGEMENT at a nominal salary, or would act as DEPUTY 
without. Good references. Apply, A. C., 24, Oakley Square, N.W. 


RGANIST, recently disengaged, seeks APPOINT- 
MENT near town. £40. Highest references. A. B., 26, Marl- 
borough Road, S.W. 

















M R. JOHN HILES, 51, Elsham Road, Kensing- 

ton, W. (Author of the “Catechism of Harmony, Thorough- 
bass, and Modulation,” “ Hiles’ Short Voluntaries,” “Catechism for 
the Pianoforte Student,” and several other important musical works), 
gives Lessons in Harmony, &c. by post. 


D R. SLOMAN gives LESSONS to CANDIDATES 
preparing for Musical Degrees. Grassendale, West Dulwich, S.E. 


HE ORGANIST of RIPON CATHEDRAL 
teaches HARMONY and COUNTERPOINT by Correspondence. 
For terms, address, Edwin J. Crow, Mus. Bac. Cantab. 


A GENTLEMAN is desirous of giving LESSONS 

by post in HARMONY and COUNTERPOINT. References 
from present pupils if desired. Terms very moderate. Address 
Magister, Musical Times Office, 1, Berners Street, London, 


LI ARMONY and COUNTERPOINT by Corre- 
spondence. Address, Mr. Jacob Bradford, Mus. B., Oxon. 
College House, S. James’s, Hatcham, S.E. 


IANO and HARMONY LESSONS, by C. 
STIEBLER COOK, Associate of the Royal Academy of Music, 
five years Music and Choir Master at Uppingham School. Singing 
classes conducted. Schools attended. 17, Keppel Street, Russell Square. 




















RGANIST’S APPOINTMENT WANTED, in or 

_ near London. Experienced; first-class references and testi- 
monials. Address, Organist, care of R. Virgoe Miles and Co., Bow and 
Bromley Pianoforte and Music Warehouse, Bow Road, E. 


ANTED, ENGAGEMENT as ORGANIST, 
or Organist, Choir and Music Master in a Public School or 
College. Address, R., 36, Elgin Terrace, Maida Vale, W. 


S MUSIC MASTER.—In School ‘or College, at 
Christmas, by a Gentleman, Pianist, &c. to the late Lord 
Grantley. Music Master, Miss Boggette, Miserden School, Cirencester. 


OMPANION or GOVERNESS.—A Lady wishes 

to enter a Family as above. Five years’ reference, Will 

play the Organ in church, and assist in parish work. Good organ 

practice desired. A comfortable home the chief requisite. Address, 
M.T., 10, Upper Hornsey Rise, London, N. 














USICAL DEGREES and EXAMINATIONS.— 

. W. HINTON, Mus. Doc., M.A., Trinity College, 61, Wey- 

mouth Street, Portland Place, W., prepares candidates for Mus. B. or 

Mus. D., of Oxford, Cambridge, or Dublin, in a/l branches they may 

require. Dr. H. continues to revise or orchestrate for composers. 
Harmony and Counterpoint by post if required. 





LADY, who has received a first-class certificate 

from the City of London College for Ladies, signed by Lindsay 
Sloper and Harold Thomas, R.A.M., has a few hours in the morning 
vacant, in which she can give INSTRUCTION in MUSIC. Terms, 
Two Guineas a quarter. Address, by letter, M. B., 12, Derby Road, 
Victoria Park Road, South Hackney. 


INGING (established Notation).—Choirs trained, 
Classes conducted, Colleges attended, Choristers for engagement. 
W. C. Batchelor, Teacher, 143, Clarence Road, Clapton. 
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TRINITY COLLEGE, LONDON. 


Incorporated by Special Charter. 








HE CHRISTMAS EXAMINATIONS for the Diplomas of 

L. Mus., A. Mus., and other HIGHER CERTIFICATES of the 

COLLEGE, will be held on THuRspay and Fripay, January 10 
and 11, 1878. 

All names and entrance-fees must be sent to the Assistant Secretary, 
Cartes PETERS, not later than January 2. Candidates for L. Mus. 
are required to forward their exercises not later than January 1. 

CANDIDATES for HONOURS (who must have previously taken 
the Diploma of Licentiate in Music) are requested to give early notice 
of the subjects in which they propose to be examined. 

Candidates are recommended to study with care the Regulations for 
the various grades before sending in theirnames. Copies of the Regu- 
lations may be had of the Assistant Secretary. 

HUMPHREY J. STARK, B. Mus., Oxon., L. Mus., T.C.L., 
egistrar. 


Trinity College, London, Weymouth Street, W. 


TRINITY COLLEGE, LONDON. 


EXAMINATIONS FOR THE HIGHER MUSICAL 
CERTIFICATES FOR WOMEN. 





HE FIRST EXAMINATION under the new Statutes will be 
held in London on the roth and 11th of January next. The sub- 
jects, any of which may be entered for separately, are—I. Harmony, 
II. Counterpoint, III. General Musical Knowledge, IV. Pianoforte or 
Organ, V. Solo Singing. Copies of the Regulations may be had of the 
Assistant Secretary, CHARLES PETERS, to whom also all names and 

entrance fees must be sent by the 2nd of January, 1878. 
HUMPHREY J. STARK, B. Mus., Oxon, L. Mus., T.C.L., 

Registrar. 
Trinity College, London, Weymouth Street, W. 


GENTLEMAN wishes to EXCHANGE his 

MUSICAL PRACTICE, in a healthy colonial district, with one 
in England. Income, £500 per annum; at least £200 per annum to 
be offered in exchange. Apply to A. W., Dingle Post Office, Kerry, 
Ireland, stating references and branches of instruction. 


RGAN LESSONS and PRACTICE on a fine new 
Instrument, with 2 manuals, 15 stops, 2} octaves of pedals, with 
bourdons throughout. Terms moderate. Allen’s Musical Instrument 
Warehouse, 17, Percy Street, Bedford Square, W. Lessons and Prac- 
tice on other Instruments also. 


RGAN PRACTICE or INSTRUCTION.—Three 
Manuals, each of 56 notes, pedal organ, 30 notes, 18 effective 
stops, and blown by Lea’s Automatic Hydraulic Engine. Terms, which 
are strictly inclusive, on application at Blennerhasset’s Organ School 
and Studio, ra, Vernon Street, Pentonville, W.C. 
Sole Agent for LEA’S HYDRAULIC ORGAN BLOWER. The 
cheapest, simplest, best, and most effective ever invented. Full par- 
ticulars, and estimates as above, free. Inspection invited. 


O RGAN PRACTICE. Three manuals and pedals. 

Blown by hydraulic. The South London Organ Studio, 
343, Cold Harbour Lane, Brixton. Three minutes’ walk from Brixton 
Station. 


RGAN STUDIO, 140 (late 166), STRAND 

(opposite the Gaiety))—LESSONS or PRACTICE (and at 

St. Michael’s, Stockwell, S.W.) on fine two-manual C ORGANS 

‘(Hitt and Son). Full pedal compass) W. VENNING SOUTH- 
GATE, “ The Strand Organ Studio,” W.C. Established, 1867. 


OICE PRODUCTION, FEEBLE and IMPER- 
FECT SPEECH, andthe ART of SONG. Mr. Charles Lunn, 
-author of “ The Philosophy of Voice,” attends London. For terms, 
apply to care of Messrs. Stanley Lucas, Weber and Co., New Bond 
Street, W. The Fourth Edition of Mr. Lunn’s work (an enlarged 
-reprint from The Medical Press, with added comment by Mr. Lennox 
Browne, F.R.C.S., &c.) is now ready, price ts. 6d.- 


RCHESTRAL SERVICES.—To the Clergy, 
&c.—A Gentleman (amateur of great experience) offers his 
VOLUNTARY ASSISTANCE in organising Band and Choir for 
Festival and other Services similar to those held in S. Anne’s Church, 
‘Soho. He can introduce several first-class amateur instrumentalists 
and vocalists. Letters to Alpha, care of Mr. Beckingham, 415, Strand. 


R. CHARLES JOSEPH FROST begs to inform 

his pupils and friends that he has REMOVED to 73, 

Farleigh Road, Stoke Newington, N. Red tramcars direct from 
Moorgate Street. Nearest station, Rectory Road. 


M USIC ENGRAVED, PRINTED, AND PUB- 
LISHED in the best style, and on moderate terms, a statement 
of which sent on application, by B. Williams, 60, Paternoster Row. 


I MPORTANT TO MUSICSELLERS. — Having 
the largest varied stock of Music in Europe, orders received in the 
morning are executed the same day, or if in stock posted immediately, 
if required. Terms highly advantageous. 
London: B. Wi.uIAMs, 60, Paternoster Row. 



































G. HALLIFAX & CO., 315, Oxford Street, 
e W., ENGRAVE and PRINT AUTHORS’ WORKSat the 
lowest possible cost, and introduce them. Estimates by return of post. 


O COMPOSERS wishing to PUBLISH.—Music 
Engraved, Printed, and Published in the best style at unusually 
low prices. Estimates free on receipt of MS. 
Simpson and Co., 33, Argyll Street, Regent Street, London, W. 


AN experienced London PIANOFORTE TUNER 
requires a SITUATION intown. Good references. Address, 
Tuner, 5, Nottingham Street, Marylebone, W. 


“TUNER, REPAIRER, &c., open to ENGAGE- 
MENT. Address, A. B. C., 13, Oxford Grove, Oxford Road, 
Manchester. 


ARTIAL EMPLOYMENT desired by an efficient 
TUNER, REPAIRER, and REGULATOR. Address, Tuner, 
2, Wilton Road, Shepherd’s Bush. 


STU StIOn REQUIRED as TUNER. Under- 
stands Harmoniums. Address, Tuner, Post Office, York Street, 
Cheetham, Manchester. 


IANOFORTE TUNER.—A Young Man, having 

iat finished his time at one of the largest manufacturer’s, seeks 
an ENGAGEMENT as TUNER and TONER, or outdoor Tuner to 
a London house. Good references. Address, H., No. 20, Windsor 
Road, Holloway, N. 


O PIANOFORTE MANUFACTURERS.— 
SITUATION REQUIRED by a steady practical man; can 
make models for castings, set out scales, and complete first-class 
Pianos, either overstrung, verticle iron, or ordinary, ready for finisher. 
Reasonable wages accepted. Address, P. F. T., care of Novello, 
Ewer and Co. 


TRAVELLER, with first-class connection 

through the United Kingdom, is open to sell Musical Instru- 
ments, &c. &c. upon commission. Address, A. B. C., Messrs. Novello, 
Ewer and Co., 1, Berners Street, W. 


WANTED for INDIA, a young unmarried Man, 

as ASSISTANT in a MUSIC WAREHOUSE. General 
knowledge of musical instruments indispensable. Full particulars and 
best references required. Good salary given to a competent person. 
Apply, by letter only, to Jackson, care of Enoch and Sons, 19, Holles 
Street, Oxford Street, London. 


ANTED, an ENGAGEMENT as ASSISTANT 

‘ ie to take management) in Music Warehouse by a Lady, ex- 
perienced. Good musician and reader at sight ; good saleswoman and 
accountant, Address, M. W., Musical Times Office, Berners Street,W. 


M ESSRS. KELLY are requested by a country 
musicseller to ENGAGE a first-class PPANOFORTE TUNER 
and REGULATOR for outdoor work entirely. The situation will be 
permanent, and the salary liberal. The character and habits of the 
Tuner must be unexceptionable. 11, Charles Street, Middlesex 
Hospital, London, W. 


ANTED, a PIANOFORTE and AMERICAN 
ORGAN TUNER and REPAIRER for the South Midland 
counties. Permanent situation to a suitable man. Send carte and 
full particulars as to references and wages required, to F. A. R. B., care 
of Messrs. Novello, Ewer and Co., 1, Berners Street, London. 


ANTED, a SITUATION as ASSISTANT 
TUNER, Regulator, &c. Address Musicus, The Poplars, 
Lindfield, Hayward’s Heath, Sussex. 


ANTED, a Situation as PIANOFORTE and 
HARMONIUM TUNER, by a first-class hand. Address, 
E. M., care of Mr. Boucher, Castle Street, Shrewsbury. 


\ X JANTED, by an experienced TRAVELLING 

SALESMAN, a position. Understands brass, string, and other 
instruments. Can play and tune if required. Good testimonials. O. P., 
Post Office, Curry Rivell, near Taunton, Somerset. 


LOUCESTER COUNTY ASYLUM, near 
Gloucester.—A MALE ATTENDANT required. Wages to 
commence at £24 per annum and rise to £35, with board, lodging, 
washing, and uniform. Musician preferred. Applications, with testi- 
monials, to be sent to Mr. E. Toller, Medical Superintendent, at the 
Asylum. BENJ. SHADGETT, Clerk. 


USIC BUSINESS for SALE.—To be DIS- 

POSED OF, a PIANOFORTE and MUSIC BUSINESS, 

with good tuning connection, situated in a fashionable watering-place. 

Small stock. Apply, by letter, to Musicus, 26, Westgate Terrace, 
Redcliffe Gardens, South Kensington, London. 


USIC BUSINESS.—FOR SALE a good BUSI- 
NESS with a stock of about fifty Pianos. Parties with the 
requisite capital and desirous of purchasing the same may obtain 
further particulars by applying to Mr. Frederick Lucas, Public 
Accountant, 20, Great Marlborough Street, London, W. 


GOOD MUSIC and MUSICAL INSTRUMENT 

BUSINESS for SALE. A bargain. Sold on account of ill- 

health. For full particulars, apply to Mr. John Hart, 9, Greenside 
Place, Edinburgh. 
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ADAME NOUVER.—The Times says: 


‘“‘ Her singing of sacred music is purity itself.” 


M ADAME’ NOUVER.—The Telegraph 
says: “A purity of style which commanded 
general admiration.” 


ADAME NOUVER.—The Standard says: 

‘* An artist whose pure unaffected style of vocali- 

sation might well afford a model to many singers well 
known to fame.” 


ADAME NOUVER.—The Scotsman says: 

‘A vocalist of very exceptional merit, possessing 

a singularly sweet and round voice, a method thoroughly 
artistic, and a faultless intonation.” 


MANCHESTER EXAMINER AND TIMES. 
ADAME NOUVER.—‘* We have never 


heard her extremely beautiful voice to finer effect 
than on this occasion. Her upper notes are remarkably 
pure, and her intonation is admirably correct. She sang 
in excellent taste.” 


THE BRISTOL DAILY POST. 
66 ADAME NOUVER undertook the 


whole of the soprano soli, and so gratified 
all who heard her that her second appearance in Bristol 
will be looked forward’ to with pleasure. Not only is her 
voice rich, full, tuneful, and sympathetic, but the vocalist 
has command of expression, and shows a depth of feeling 
which proved conspicuously telling in the air ‘Come unto 
Him.’ But none the less was her clear voice appreciated 
in the pastoral recitatives and the bravura air ‘ Rejoice 
greatly,’ while in the beautiful number so thoroughly 
characteristic of the tender devotional feeling in Handel’s 
oratorio airs, ‘I know that my Redeemer liveth,’ her 
delivery was full of pathos.” 


MANCHESTER COURIER, NOV. 12, 1877. 
“6 [yf Adame NOUVER seems to be grow- 


ing rapidly in the esteem of the musical critics 
of London, and is fully maintaining the reputation which 
she has obtained in the provinces, and more especially in 
Manchester, which city witnessed the commencement of 
her professional career. She has been singing at the 
Crystal Palace, the Albert Hall, and the Covent Garden 
Concerts, with a success which is generally commented 
upon in the metropolitan press. Not only is it admitted 
that her voice is excellent in its quality, and shows the 
result of careful training, but that if she goes on as dili- 
gently as she has begun she will, as the Atheneum says, 
make a very ‘high position’ for herself. At the Covent 
Garden Concerts her singing of ‘ Lo! here the gentle lark’ 
received, according to the Globe, ‘ an ovation.’”’ 


OHN HEMINGWAY, having left South- 
port, will be glad to have his letters directed to 
Wathcote Cottage, Park Road, Twickenham, Middlesex. 


ADAME. NOUVER’S Concert Communi- 
cations to be sent to the above address. 3 


ESTABLISHED, APRIL 1866. 
THE ENGLISH GLEE UNION. 
Mr. H. ASHTON, Mr. F. H. COZENS, 
Mr. FOUNTAIN MEEN, Mr.ALBERT HUBBARD, 
* ASSISTED BY 
Madame ASHTON. 

For terms, &c., address, H. Ashton, Secretary, Ivy House, Stamford 

Hill, London, N. 


AINT CGECILIA CONCERT PARTY.—Madame 
Pauline Evison (Soprano), Miss Emmeline Kennedy (Con- 
tralto), Mr. George Nunns (Tenor), Mr T. Dodds (Bass), Mr. Jno. 
Spor (Solo Pianist). Address, Mr. T. Dodds, 7, Brunswick Terrace, 
eeds. 


HE YORKSHIRE CONCERT PARTY.— 
Madame Pauline Grayston (Soprano), Miss Emily Empsall 
(Contralto), Mr. Verney Binns (Tenor), Mr. H. Rickard (Bass), Mr. 
William Clark (Accompanist). 
Oratorios, Operatic Recitals, Concerts, &c. For terms, address, C. G. 
Taylor, 56, Lofthouse Place, Leeds; or R. D’Oyly Carte, 9A, Craig’s 
Court, Charing Cross, London, S.W. 



































R. STEDMAN’S CONCERT PARTIES for 


Oratorio and Miscellaneous Concerts, Institutions, Evening 
Parties, Soirées, &c. &c. 

MADE UP FROM THE MOST EMINENT ARTISTS, AND 
INCLUDING: Mesdames Annie Sinclair, Anna Williams, Mary 
Davies, Matilda Scott, Worrell-Duval, Jessie Royd, Poole, Helen 
D’Alton, Annie Butterworth, Helen Arnim, Dones, Gill, Osborne 
Williams; Messrs. Stedman, Kenningham, Charles Beckett, J. L. 
Wadmore, George Fox, Thurley Beale, King Hall, Russell Lochner, 
Henry Parker, &c. &c. 

THE STANDARD QUARTETT—Messrs. J. Lyndon Hodges, 
Stedman, Charles Beckett, and Thurley Beale. For terms and 
particulars, address, Mr. STEDMAN, 1, Berners Street, W. 


PRE BRITISH VOCAL QUARTETT (Messrs. 
E. Collins, H. Upton, J. Kift, and T. Tremere) is now at liberty 

to accept ENGAGEMENTS for concerts, dinners, private parties, &c. 

coo address, Mr. T. Tremere, 93, Wilberforce Road, Finsbury 
ark, 


M R. W. H. NELSON, Bass (pupil of Mr. Cu. J. 

BISHENDEN, the Celebrated Bass, author of ‘‘ How to Sing,” 
“The Voice, and How to Use it,” &c.), will make his first appearance, 
Dec. 4, 1877, at an EVENING CONCERT under the direction of 
Mr. Cu. J. BisHENDEN, at the Langham Hall, Great Portland Street, 
London, W. Mr. Netson will sing “Brave old Oak” and “The 
Friar ;” Mr. BisHENDEN will sing “‘ Nancy Lee,” “ The Village Black- 
smith,” “ The Wolf,” and in two duets; Dr. J. W. Bernhardt, R.A.M., 
Mr. J. S. Meir, R.A.M., and other artistes. Tickets at the Music- 
sellers and Agents in London; at the Hall; and of Mr. Bishenden, 20, 
Duke Street, Portland Place, Lonéon, W. 


BELLS! BELLS! BELLS! 


RITERION TEMPERANCE CAMPANOLO- 

GISTS and GLEE-SINGERS. Terms moderate. Excellent 

performance. Address, for circular and testimonials, Mr. Harry Tipper, 
118, The Grove, Hammersmith. 


O ORGAN-BUILDERS.—WANTED first-class 
WORKMEN (inside hands). Apply to Mr. J. Porritt, Organ- 
Builder, Leicester. 


USIC, PIANOFORTE, and TUNING BUSI- 

NESS for SALE. Established, 1840. Returns about £2,000 
per year. Price, including goodwill, stock, &c., £1,200. Solicitors 
dealt with. Address, H., Messrs. Novello, Ewer and Co., 1, Berners 
Street, London. 

QUARTERLY SALE OF MUSICAL PROPERTY, 
N Peet? 200 Musical Instruments, consisting of 

Pianofortes, Harps, Organs, Harmoniums, Violins, &c. &c., by 
Broadwood, Collard, Kirkman, Allison, Erard, Ziegler, Stodart, 
Squire. A fine organ by Bryceson, suitable for a church or chapel. 
Pianoforte small-work of all kinds, Jewellery, Sheet Music, and many 
sundries, being the UNREDEEMED PLEDGES from several 
pawnbrokers, and goods consigned for immediate sale, which will be 
SOLD by AUCTION by Messrs. KELLY and Co., at their Great 
Repository and Mart, 11, Charles Street, Berners Street, London, W., 
on WEDNESDAY, JANUARY 2, 1878, commencing at 12 o’clock 
prompt. Catalogues may be had (post-free), and the goods viewed 
the day prior and morning of sale. 


To the Pianoforte and Music trade, and others. Sale by Auction of 
about 30 modern Pianofortes, by well-known makers, Harmoniums, 
American Organs, and other musical property. 

Rk. W. B. HALLETT (many years with Messrs. 
Oxenham), will SELL by AUCTION at his Rooms, 278, 

Holloway Road, London, on THURSDAY, DECEMBER 173th, 1877, 

an assemblage of valuable modern MUSICAL INSTRUMENTS. 

Catalogues and further particulars on application at the Rooms. 

Musical property of any description can be included in this sale, but 

immediate application is absolutely necessary. Auctioneer’s offices, 

278, Holloway Road, London. 


Fo SALE, the Plates of the following Copyright 

Works by JosepH Hart ey: 6 Vocal Quartetts, Dedicated to the 
Ven. Archdeacon Musgrave, Halifax ; Song, the “ Betrothed ;” Quadrille, 
“ Birthday ;” Waltz, “ Streamlet ;” Mazurka, “ Cleveland,” by Johnson ; 
Song, “ Emigrant’s Farewell.” Apply to W. Hartley, Pianoforte and 
Music Warehouse, Saltburn-by-the-Sea. 


fy QUanette of CHORAL MUSIC for SALE 


from 4s. 100. Reeves, 131, New Cross Road. 
































AST LONDON ORGAN WORKS, 

9, Burdett Road, Mile End, E.—E. Carper is prepared to send 

Specifications for building Organs of very superior materials and 

workmanship. Alterations, rebuilding, and repairs, First-class work- 

men sent to all parts‘on very moderate terms. Tuning, &c. Second- 
hand ORGANS for SALE. 


RGANS for Church or Chamber, full rich tone, 
from 35 guineas) ORGAN HARMONIUMS, with 1 or 2 
manuals, full compass of pedals, from 25 to 54 guineas, invaluable for 
Teaching or Organ Practice. SPRAGUE’S Celebrated ORGAN- 
TONE HARMONIUMS, 6 guineas; best in the trade.—William 
Sprague, 7, Finsbury Pavement, London. 


“"TPOWER” ORGAN WORKS.—Specifications 


made out for Organs. Rebuilding, Repairs, Voicing, and 











Tuning by a Artists. Pipes and Fittings. Secondhand 
Organs and Materials. T. Willis, 29, Minories, London. 
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A MONK’S ORGANS, warranted First Class, at 
e moderate prices, from 50 guineas. 100-guinea Organs, 2 CC 
manuals, 10 stops, 16 feet pedal pipes. 200 guineas, 2 manuals, 16 stops. 
300 guineas, 3 manuals, 21 stops. 400 guineas, 3 manuals, 27 stops. 
600 guineas, 3 manuals, 36 stops. Larger or smaller Organs built to 
any Specification. Old Organs rebuilt. Additions, Repairs, Tunings, 
&c. Specifications and Estimates sent free. The Trade and others 
supplied with Pipes, Parts, Fittings, &c. Sussex Terrace, Great 
College Street, Camden Town, London, N.W. 


T R. WILLIS (established, 1827), Maker and Im- 
e porter of Brass and Wood Instruments, Harmonium Reeds, 
Music Strings, Wire, &c., Violins, Concertinas, &c. 29, Minories, 
London. List for stamp. 


EAN’S CHEAP MUSICAL INSTRU MENTS.— 
School Band Flutes, from 3s. 6d.; 8-Key Concert Flutes, 25s.; 
Cornets, in case, 30s.; Drums, Tambourines, Banjos, and every article 
in the trade. A good Violin, with Bow and Book, in case, 20s. English, 
Roman, and Acribelle Violin Strings—5 English firsts, warranted to 
stand at concert pitch, sent free for 13 stamps. Joseph Dean, Music 
Warehouse, 77, City Road, E.C. Established, 1843. Price lists sent free. 


RASS, REED, STRING, and DRUM and FIFE 

BANDS, PIANOFORTES AND HARMONIUMS, supplied 

at wholesale prices, at J. Moore’s, Buxton Road, Huddersfield. 

Prices, with drawings of every instrument, post-free. Music for any 
kind of band. Patronised by the army, navy, and rifle corps. 


RUSSELL’S MUSICAL INSTRUMENTS. P 
ONCERTINAS, Harmoniums, Organ Accordions, 
Flutinas, Drums, Fifes, Flutes, Violins, Cornets, Saxhorns, Cla- 
rionets, Flageolets, Guitars, Banjos, Musical Boxes, Strings, &c. Self 
instruction Books. Instruments repaired or exchanged. Price Lists 
free. J. Russell, 158, Goswell Road, Clerkenwell, London. 


CCURATE METRONOMES, ss., post-free. 
Rudiments of Singing, 1s. per dozen. Singing Class Tutor, 
12th ed., 6d. each. D. Scholefield, Trinity Street, Huddersfield. 


ECOND-HAND PIANOFORTES.—150 by 
Broadwood, Collard, Erard, Allison, &c., from 4 guineas upwards. 
HARMONIUMS (New), from £5, in Walnut or Mahogany cases. 
Largest stock of Pianos and Harmoniums in London at Kelly and 
Co.’s, 11, Charles Street, Middlesex Hospital. Trade supplied. 


T°? SELL MUSICAL INSTRUMENTS of every 
description, also Libraries of Music, Music Plates and Copy- 
rights, Stock-in-Trade, &c., SALE (devoted exclusively to this class 
of property) held every month. Single instruments inserted. Con- 
signments received at any time. Puttick and Simpson, 47, Leicester 
Square, London, W.C. [Established, 1794.] 


IOLINS, TENORS, VIOLONCELLOS, and 
rs DOUBLE BASSES, by “Craske,” equal to Stradivarius and 
Guarnerius. 

Upwards of 500 of these splendid Instruments now on Sale at 
Edward Crompton’s, 54, Barton Arcade, Deansgate, Manchester 
(3rd floor), many of which have been made 50 years. 

Also a large collection of Italian Instruments. 





























IOLINS, VIOLAS, VIOLONCELLOS, &c.— 
JOHNSON HICKS, Dealer in, and careful Repairer of, “‘CRE- 
MONA ” and other Violins, &c.—Brunswick House, Torquay, Devon. 


WARD’S 
ROYAL PIANOFORTE AND 
HARMONIUM LAMP, 


FOR PROVIDING A CENTRAL & DIRECT LIGHT 
FOR THE PERFORMER. 


The inconvenience of the present mode of lighting a performer at a 
pianoforte or harmonium by means of sconces fitted at the extremities 
of the instrument has long been a subject of complaint. The require- 
ment is a central light to fall direct upon the music-book. This can 
be obtained by using Thomas Ward’s Royal Pianoforte Lamp, which 
can be fitted to any form of instrument without defacing the same. 
Vocalists also will thus find a convenience which does not exist in 
other modes of lighting. 

PROSPECTUSES POST-FREE. 
Price 7s. 6d. 

Agents: Messrs. CHAPPELL and Co.. 50, New Bond Street; Mr. J. 
WILLIAMS, 23, Berners Street, Oxford Street (W.), and Messrs. 
MeErTZz_LeER and Co., 37, Great Marlborough Street. 


HIGHEST CLASS OF EXCELLENCE. 


MILLEREAU’S BAND INSTRUMENTS 
FOR ARTISTS. 


BorHM AND ENGLISH CLARINETS, CONSERVATOIRE AND BOEHM 
OsoEs, CoRNET-A-PISTONS, CYLINDRICAL BoEHM FLUTES, &c. 


MILLEREAU’S FRENCH VOCAL HORN IN C. 
Priced Catalogue and Designs free to any part of the world, 
PARIS. 29, Ruz pes Trois Bornes. FRANCE. 











———— 


THE FINEST UPRIGHT PIANOFORTES 
IN EUROPE. 


MESSRS. POHLMANN AND SON 


Are the only Makers in England of the 
IRON OVERSTRUNG UPRIGHT GRAND 
PIANOFORTES, 


WITH “DOUBLE FRAME” CAST IN ONE PIECE, 
SUSPENSION SOUND-BOARD, 
RESONATOR, ESCAPEMENT ACTION (Newest PRINCIPLE), 
WITH DIMINUENDO PEDAL. 


These Instruments are UNEQUALLED for 
PURITY AND RICHNESS OF TONE, 
PRECISION O}F TOUCH, 
DURABILITY AND EXCELLENCE OF WORK AND DESIGN. 


Descriptive Catalogues and Price List sent post-free on applica- 
tion to 


MESSRS. POHLMANN AND SON, 
STEAM PIANOFORTE WORKS, 


HALt STREET AND PRINCESS STREET, HALIFAX, YORKSHIRE. 


D’ALMAINE’S PIANOS 


(419) 
AT HALF-PRICE. 





IN CONSEQUENCE OF THE DEATH OF THE LATE 
PROPRIETOR THE 


WHOLE OF THIS SPLENDID STOCK 


IS OFFERED AT 


15 AND 17 GUINEAS 


(WorTH 80 AND 85 Guineas); 


20 AND 25 GUINEAS 


(WortH 40 ano 50 GUINEAS). 
DOUBLE CHECK ACTION. ALL HALF-PRICE. 


To effect a speedy clearance easy terms arranged. 


SEVEN YEARS’ WARRANTY. 





A VERY NICE 


TWO-MANUAL ORGAN 


FOR 500 OR 600 VOICES, WITH PEDALS AND BOURDON. 
PRETTY DESIGN. TO BE SOLD AT COST. 





ON VIEW AT 


5, FINSBURY PAVEMENT, 


MOORGATE STATION, METROPOLITAN RAILWAY. 
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ORGAN-TONED HARMONIUMS. 


W. HATTERSLEY & CO.’S 


CELEBRATED 


ORGAN-TONED HARMONIUMS 


UNEQUALLED BY ANY OTHER MAKERS. 


These ORGAN-TONED HARMONIUMS stand First among any 
such instruments for 
QUALITY OF TONE, DURABILITY, RAPIDITY OF TOUCH, 
PREDOMINANCE OF THE TREBLE OVER THE BASS, 
PERFECT ACTION, 
BRILLIANCY OF THE SOLO STOPS, NEWLY INVENTED 
DOUBLE ACTION, SOLID IMPROVED SOUND-BOARD, 
AND DOUBLE EFFECTIVE SWELLS. 





List of Prices and Books of Designs, and upwards of 300 Testimo- 
aials from all parts of the globe, to be had post-free. 


W. HATTERSLEY & CO., 
10, 12, & 14, Bow Street, Sheffield. 


N.B.—These Harmoniums are 20 per cent cheaper than any other 
frouse, and a far superior tone. 








GENTLEMEN,—The Harmonium gives the greatest satisfaction, and 
ts really the best instrument I have fallen in with.—yYours truly, 
. P. M. Suater. 
39, Franklin Street, South Shields, May 6, 1876. 


GENTLEMEN,—By a mistake in the address the Harmonium was left 
at a wayside station, so that I did not get it here till last night; how- 
ever, it is uninjured and oe me every Satisfaction. Its tone and 
workmanship are admirable, and in rapidity of touch it is quite equal 
toa large Alexandre Percussion instrument, on which I sometimes 
we § I shall always be glad to recommend your Harmoniums.— 

elieve me, faithfully yours, 

W. F. Asusrince, M.A., Curate of Bessingby. 

Bessingby Road, Bridlington, Dec. 15, 1876. 


Mr. J. M. Boulard, Manager of the Alleghanians, Vocalists and Bell 
layers. 

Dear S1r,—The Harmonium you made for me in travelling case 
answers our purpose exceedingly well, and my company are all de- 
lighted with it.—Yours truly, J. M. Bourarp. 

Sept. 16, 1876. 





GENTLEMEN,—Kindly find cheque for the Harmonium to hand. I 
may add that our people are very much pleased with the instrument. 
it is a little gem.—Yours faithfully, J. W. H. Woop. 

Shirland and Higham School Board, Shirland, near Alfreton, 

Feb. 2, 1877. 


Dear S1r,—The Harmonium arrived here yesterday. I am much 
leased with it, and it is a very pretty, nice-looking instrument.— 

Come truly, Davip Bruce. 
Merrington Vicarage, Terry Hill, Dec. ro, 1875. 


GENTLEMEN,—The Harmonium arrived here in capital condition 
last week. Iam very pleased with it. The tone is exceedingly sweet 
and pleasing. All who have seen it here like it very much.—Yours 
faithfully, H. R. Howe. 

Montserrat, West Indies, Aug. 11, 1876. 





“A supreme and perfect harmony of notes.” 


E. & W. SNELL’S 


IMPROVED ENGLISH HARMONIUMS. 


Manvuractory: LITTLE KING STREET NORTH, CAMDEN 
TOWN, LONDON, N.W. 


Chief characteristics of the “SNELL” HARMONIUM. Pure, 
musical, and euphonious quality of tone, possessing great sweetness 
and organlike character, combined with perfect articulation and 
equality of sound throughout the scale, the tenor notes not pre- 
dominating over the treble. Light and elastic touch, rendering the 
instrument equally effective for Secular as for Sacred music. Sim- 
plicity and novelty of action. Improved mechanism and superior 
finish throughout. Durability, general excellence, and extreme 
moderation of price. Full particulars, designs, and prices, with testi- 
monials specially referring to the important improvements introduced 
into these much admired instruments, free of the makers, E. and W. 
SNELL, as above. Profession and trade supplied. 


] S. WORTH of MUSIC for One Shilling, post- 


free for fifteen stamps, soiled and surplus stock. 
James Smith and Son, 76, 74, and 72, Lord Street, Liverpool. 








M R. J. HAMILTON begs to state that on and 

after January 1, 1878, the PRICE of PEDALS and ACTION 
manufactured by him will be RAISED, owing to the increased cost of 
labour and materials. Present prices, £4 4s. and £5 5s. Reduced 
prices to the Profession and Trade. Address, J. HAMILTON, 11, Bruns- 
wick Street, City Road, Bristol. 


LONDON AGENTS, 
MESSRS. MOUTRIE AND SON, 
PIANOFORTE SALOON, 

55, BAKER STREET, LONDON, W. 


R. J. HAMILTON begs to inform Organists, 
Organ Students, and others that the Pedals and Action for 
attachment to Pianofortes manufactured by him can be inspected and 
ordered at the above address. 
_ Avset of Straight Pedals 30 notes (C to F), with action and printed 
instructions, “ How to Attach,” price £4 4s. Or Radiating and 
Concave Pedal Board, with action, price £5 5s. 








TESTIMONIAL. 
“Barrow Street, Quorndon, near Loughborough, 
“July 16, 1877. 

“S1r,—It is now over two years since I purchased a set of your 
pedals and action for pianofortes. After having thoroughly tested 
them and used them regularly for so long a period I have no hesitation 
in saying that they are a most decided success, and at the same time 
advise every organ student who wishes to become proficient in the art 
of pedalling to procure a set of them at once. 


“T remain, Sir, yours truly, 
“To Mr. J. Hamilton.” “J. J. CALLIS. 





Orders accompanied with Cheque or P.O. Order will receive imme- 
diate attention. Send for prices to the Profession and Trade. 
Address, J. HamiLTon, 11, Brunswick Street, City Road, Bristol. 


M R. J. HAMILTON begs to state that on and 

after January 1, 1878, the PRICE of PEDALS and ACTION 
manufactured by him will be RAISED, owing to the increased cost of 
labour and materials. Present prices, £4 4s. and £5 5s. Reduced 
prices to the Profession and Trade. Address, J. HAMILTON, 11, Bruns- 
wick Street, City Road, Bristol. 


To H.R.H. THe Duke oF EpinsurGu. 


ROME. NAPLES. PADOVA. 
VIOLIN AND HARP STRINGS. 
HART AND SON, 


IMPORTERS OF THE 


FINEST QUALITIES ONLY. 


Lists ON APPLICATION. 
14, PRINCES STREET, LEICESTER SQUARE, LONDON. 
MUSIC STRINGS—WHOLESALE AND RETAIL. 


J. P. GUIVIER AND CO., 


MANUFACTURERS AND IMPORTERS OF 
ALL KINDS OF MUSIC STRINGS FOR 
ALL MUSICAL INSTRUMENTS. 


Sole Depét for Signor ANDREA RurrFini’s (of Naples) Celebrated 
Strings for Soloists. 
25, SHERWOOD STREET, REGENT CIRCUS, PICCADILLY. 
Price List free on application. 
All kinds of strings covered in a superior manner on powerful machines 
made on the best principle with all modern improvements. 


B. CRAMER anv CO’S FRENCH POLISH 
REVIVER, invented by Grorce Warts, for cleaning and 
polishing furniture, pianos, and leather of every description. 

OPINIONS OF THE LONDON AND BRIGHTON PREss. 

“This is a really genuine article.”—Times. “The brilliant and 
lasting polish obtained is surprising.”—Guardian. “ Very successful 
results have attended its application.”—Daily News. “We have, 
therefore, much pleasure in recommending it to housekeepers as a 
really useful and valuable preparation.”—The Queen. “ Any one can 
use Cramer’s Reviver with success.”—The Orchestra. 

Price 1s., 1s. 6d., 2s. 6d. per bottle. To be obtained of grocers and 
pianoforte dealers. Agents wanted. 

Wholesale and retail agents—J. B. Cramer and Co., and Metzler 
and Co., London. Manufacturers—J. B. Cramer and Co., Brighton. 


EBAIN’S HARMONIUMS, ORGANO- 

PHONES, PIANOS, &c. &c. New lists are now ready, and 

will be forwarded, post-free, on receipt of card. Debain & Co., 357, 
Oxford Street, London, W. 
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RGAN for SALE, 28 Stops, 2 Manuals, and 
Pedal GREAT ORGAN, CC tto G, 56 notes: Double 
Diapason, Open Diapason, Stopped Diapason, Claribella, Viol di 
Gamba, Principal, Flute, Twelfth, Fifteenth, Sesquialtra, "Trumpet. 
SWELL ORGAN, CC to G, 56 notes: Bourdon, Tenoroon, Open 
Diapason, Stopped Diapason, Dulciana, Gemshorn, Principal, Piccolo, 
Mixture, Oboe, Cornopean. PEDAL ORGAN, CCC to F, 30 notes: 
Open Diapason, Bourdon, Trombone. Couplers : Swell to Great, 
Swell to Pedal, Great to Pedal, 3 Composition Pedals to act on 
Great Organ, 2 to act on swell. 

N.B.—All the interior work of the Organ is entirely new (exclusive 
of the pipes, which are equal to new in every respect), and is builton 
the very best principles. Intending purchasers can have case made to 
any design. 

For further particulars apply to MURGATROYD & CO., Organ 
Builders, East Parade, Keighl 

ORGAN, 


SMALL FINGER two manuals 
(upper row to tenor C), with ro stops, and two octaves pedals. 
£60.. Also a Rosewood GRAND PIANOFORTE, by Broapwoop. 
Compass C to A. Incondition like new. £55. Apply to R. Forrest, 
13, High Street, Shrewsbury. 
RGAN tor SALE. 4 stops, two octaves pedals, 
speaking front. S. Fowler, Organ-pipe Factory, Voicer, and 
Tuner, 127, Pentonville Road, N. 
O be SOLD, the THREE-MANUAL ORGAN, 
with its case, now standing on the Screen in Ripon Cathedral. 
A very low price will be taken if disposed of immediately after Christ- 
mas, Apply to Messrs. T. C. Lewis and Co., Organ Manufactory, 
Shepherd’s Lane, Brixton. 
BEAUTIFUL TONED CHAMBER ORGAN, 
6 stops, compass GG to C, 5} octaves, sliding keyboard, Venetian 
swell, toe pedals, Spanish mahogany case. Genuine bargain. £25. 
May be seen at 117, Cold Harbour Lane, Camberwell, 
OR SALE, the Organ built by Ropr. WaLLams, 
circ. 1635, for the Music School at Oxford, and there used by 
Handel. Particulars on application to W. S. L., 2, Worcester 
Street, Oxford. 


RGAN.—Advertiser OFFERS ORGAN (8 stops, 


pedals) for £30 or Piano and f10. 170, Pentonville Road, N. 


OR SALE. A first-class PEDAL HARMO- 
NIUM by ALEexanprReE. Two Manuals and full Organ Compass. 
Address, F. I., Kibworth, Leicester. 


OR SALE, owner having no further use for them, 
HARMONIUM. by Oetzmany, 8 stops; walnut; suitable for a 
drawing-room. Cost £15. Packed, for £8. Alsoan E flat cocoa-wood 
CLARIONET, German silver keys, cost 4 guineas; will take £3. Both 
instruments can be recommended, being almost as good as new. 
Organist, Shireoaks, Worksop, Notts. 


LD VIOLINS.—TO AMATEURS and PRO- 
FESSIONALS.—To be DISPOSED OF, two genuine OLD 
VIOLINS in excellent preservation, in handsome mahogany case, 
complete. One suitable for a soloist, the other a leader; full rich 
tones; dates 1645 and 1665. For inspection and trial, apply, before 11 
or after 3, at 22, Richmond Terrace, Clapham Road, London. 


ANTED, Secondhand SPOHR’S best“ VIOLIN 
TUTOR.” Address, stating lowest price, to L. W., care of 
Thos. Naylor, Liberal Club, Pudsey, near Leeds. 


USIC-PUPILS’ REGISTER.—An invaluable 
book for professors, pupils, and school principals. Specimen 
copy, twelve stamps. Address, Mr. Jacob Bradford, College House, 
S. James’s, Hatcham, S.E. 
A NICE CHRISTMAS PRESENT. f 
R. FOWLE’S “LIFE OF HANDEL,” with 
portrait of Handel and Costa. One shilling. Sir M. Costa says, 
“T have read every word, and it is very good.” Dr. Fowle, 5, Sion 
Hill, Ramsgate. “ Friendly Words to Organists.” 4d. 


IN MEMORIAM of my Father (Prebendary of 

Salisbury, and cousin of the late Earl of Craven), my Mother, and 
Sister. Funeral hymn, suitable for all such occasions. 7d. post-free. 
Sir Michael Costa writes, “It is very impressive and appropriate ;” 
Rev. G. P. Turner, “It is very beautiful;” another correspondent, 















































‘A more suitable hymn for such occasions I have not seen.” Dr, 
Fowle, 5, Sion Hill, Ramsgate. 
Played in 2,000 Churches at Christmas. 
HE ORGANIS T’S MARCH, od. ADVENT 
MARCH and CHRISTMAS DAY MARCH, same price. The 


three for 1s. 7d. Dr. Fowle, 5, Sion Hill, Ramsgate. Catalogues free 
of Christmas music. Christmas Cantata, fifth edition, 7d. 


R. FOWLE’S CHRISTMAS BOX of MUSIC. 
16s. for 5s. A writer says, ‘If organists and others saw the 
contents, you would have enough work to execute the orders.” Another, 
“ Your Christmas Box is a happy, idea, as it enables one to make half 
a dozen nice Christmas presents.” Prospectus free from Dr. Fowle 
5, Sion Hill, Ramsgate. 
THE GREAT CHRISTMAS SONG. 
“T WEEDLEDUM, by Humpty Dumpty, is now 
the sole copyright of Dr. Fowle, 5, Sion Hill, Ramsgate. 9d. posf- 
It is a résumé of the London Musical Season, and will amuse all 
Christmas Day March. gd. 








free. 
at Christmas. 


READY, DECEMBER 15. 


Novello, Ewer and Co.’s Music Primers. 
EpiTeD By Dr. STAINER. 


HARMONY 


BY 
DR. STAINER. 
Price Two Shillings. 


LONDON: NOVELLO, EWER anp CO. 
NOW READY. 


NOVELLO, EWER AND CO.’S MUSIC PRIMERS. 
Epitep sy Dr. STAINER 


THE ORGAN 


BY 
DR. STAINER. 


Price Two SHILLINGS. 


THE ELEMENTS OF THE 
BEAUTIFUL IN MUSIC 


BY 


ERNST PAUER. 


Price ONE SHILLING. 


THE PIANOFORTE 


BY 


ERNST PAUER. 


Price Two SHILLINGS. 


THE RUDIMENTS OF 
MUSIC 


BY 


W. H. CUMMINGS. 
Price One SHILLING. 
London: Nove.io, Ewer and Co. 














Second Edition, now ready, price Two Shillings, paper cover, 
Three Shillings, cloth. 


THE 


CATHEDRAL PSALTER CHANTS 


EDITED BY 
J. TROUTBECK, M.A., 
Minor Canon of Westminster ; 


J.STAINER, M.A., Mus. D., 
Organist of St. Paul’s; 


S. FLOOD JONES, M.A., 
Precentor of Westminster ; 
JAMES TURLE, 
Organist of Westminster ; 

AND 


JOSEPH BARNBY, 


Precentor of Eton. 
London: NoveELLo, Ewer and Co. 


THE 


CATHEDRAL PSALTER, 


POINTED FOR CHANTING. 








Imperial 32mo, cloth . pad don “ 
Ditto, with Proper Psalms, cloth ; 
Demy octavo, large type, with Proper Psalms, ‘cloth .. 
Proper Psalms separately. src fi covers. 32mo 
Canticles. 32mo obs see 
Do. 8vo 
All Editions contain the ‘Canticles, and Special ‘Hymns for use on 
certain days instead of the Venite. 
The Clergy can be supplied with copies, in quantities of not less 
than 25, on liberal terms. 
London: Novrtio, Ewer and Co, 
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THE ONLY COMPLETE EDITIONS OF 


MENDELSSOHN’S PIANOFORTE WORKS 


In Four Volumes, Folio size, handsomely bound in cloth, gilt edges. Price 12s. each. 





_ CONTENTS OF VOL. I. CONTENTS OF VOL. Ill. 
Op. 25. First Concerto, in G. minor. Op. 5. Capriccio in F sharp minor. 
» 40. Second Concerto, in D minor. Andante Cantabile and Presto Agitato in B. 
»» 22. Capriccio Brillant in B minor. » 14. Rondo Capriccioso in E. 
» 43. Serenade and Allegro Giojoso in B minor. » 15. Fantasia on‘ The Last Rose of Summer” in E, 
» 29. Rondo Brillant. in F sharp minor. », 16. Three Fantasias. 
» 6. SonatainE. » 28. Fantasia in F sharp minor. 
1 108. Sonata in G minor. Scherzo a Capriccio in F sharp minor. 
+ 106. Sonata in B flat. Sckerzo in:B minor. 
CONTENTS OF VOL. II. Barcarolle in A. 
Op. 35. Six Preludes and Fugues. Two Musical Sketches. 

Prelude and Fugue in E minor. 3» 33- Three Capriccios. 
+5 104. Book 1. Three Preludes. » 117. Albumblatt in E minor. 
» 104. Book2. Three Etudes. », 118. Capriccio, in E minor. 

Etude in F minor. », 11g. Perpetuum Mobile in C. 
» 72. Six Christmas Pieces. 
+» 7 Seven Characteristic Pieces. CONTENTS OF VOL. IV. 
» 54 Variations Sérieuses, in D minor. 4 M 
», 82. Andante, with Variations, in E flat. The Forty-eight Lieder ohne Worte. 
+ 83. Andante, with Variations, in B flat. The only complete Edition, containing the 7th and 8th Books. 








MENDELSSOHN’S PIANOFORTE WORKS 


In Five Volumes, Octavo size, handsomely bound in cloth, gilt edges. Price 6s. each, 
or in paper covers, 4s. each. 





CONTENTS OF VOL. I. CONTENTS OF VOL. III.—continued. 
Op. 5. Capriccio in F sharp minor. Op. 83. Andante and Variations in B flat. 
» 6. Sonata in E. Andante Cantabile and Presto Agitato in B. 
»» 7+ Seven Characteristic Pieces. Barcarolle in A. 
+» 14. Andante and Rondo Capriccioso in E. Prelude and Fugue in E minor. 
+ 15. Fantasia on “ The Last Rose of Summer.” Scherzo in B minor. 
» 16. Three Fantasias. Scherzo a Capriccio in F sharp minor. 
», 22. Capriccio Brillant in B minor. Study in F minor. 
» 25. First Concerto in G minor. Two Musical Sketches. 
CONTENTS OF VOL. Il. CONTENTS OF VOL. IV. 
Op. 28. Fantasia in F sharp minor. The Forty-eight Lieder ohne Worte. 
» 29. Rondo Brillant in E flat. The only complete Edition, containing the 7th and 8th Books. 
» Bde SBtes Sameaeie, CONTENTS OF VOL. V. 
» 35- Six Preludes and Fugues. Sp. 104. Book 1.—Three Preludes. 
+ 40. Second Concerto in D minor. » 104. Book 2.—Three Etudes. 
CONTENTS OF VOL. Ill. » 105. Sonata in G minor. 
Op. 43. Serenade and Allegro Giojoso in B minor. », 106. Sonata in B flat. 
» 54. Variations Sérieuses in D minor. »» 117. Albumblatt in E minor. 
» 72. Six Christmas Pieces. », 118. Capriccio in E minor. 
», 82. Andante and Variations in E flat. »» 11g. Perpetuum Mobile. 





MENDELSSOHN’S LIEDER OHNE WORTE 


Folio Edition, handsomely bound, cloth gilt, 12s.; Octavo, ditto, 6s.; paper covers, 4s. 
The only Edition containing the 7th and 8th Books. 


MENDELSSOHN’S OVERTURES 


In One Volume, handsomely bound in cloth, gilt edges. Price, Solo, 12s. ; Duet, 15s. 





Op. 10. Marriage of Camacho. Op. 27. A Calm Sea. Op. 74. Athalie. 
», 2t. Midsummer Night’s Dream. » 32. Melusine. » 8g. Son and Stranger. 
» 24. Military Band. » 36. St. Paul. » 95- Ruy Blas. 
» 20. Hebrides. », 60. Walpurgis Night. » Ior. Trumpet. 
» 70. Elijah. 





MENDELSSOHN’S SYMPHONIES 


1 One Volume, handsomely bound in cloth, gilt edges. Price, Solo, 12s. ; Duet, 15s. 
Op. 11. First Symphony. Op. go. Fourth Symphony (Italian). 
»» 52. Second Symphony (Lobgesang). », 107. Fifth Symphony (Reformation). 
» 50. Third Symphony (Scotch). 





LONDON: NOVELLO, EWER AND CO. 
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ROYAL ALBERT HALL 
CHORAL SOCIETY. 


PRESIDENT, H.R.H. THe Duke oF EpiInBuRGH, K.G. 


ConpucToR ... Mr. BARNBY. 


SEVENTH SEASON. 





SECOND CONCERT, TUESDAY, DECEMBER 11, AT 8. 
For the First time in London, 


MACFARREN’S ORATORIO, 
“JOSEPH.” 


MapamMe LEMMENS-SHERRINGTON, Mrs. OSGOOD, 
MapaMe PATEY, Mr. EDWARD LLOYD Mr. SANTLEY, 
AND S1Gcnor FOLI. 


THIRD CONCERT, THURSDAY, DECEMBER 20, AT 8 
HANDEL’S 


“MESSIAH.” 


Miss ANNA WILLIAMS, Mapame ANTOINETTE STERLING, 
Mr. SIMS REEVES, anv Sicnor FOLI. 


Orcanist, Dr. STAINER. 


BAND AND CHorus OF 1,000 PERFORMERS. 





Prices: Stalls, 7s. 6d.; Arena, 5s.; Balcony, 4s. and 3s.; Boxes 
from {1 11s. 6d. Admission, Qne Shilling. Subscriptions for the 
remaining nine Concerts, £2 7s. 6d., £1 16s., £1 7s., and 19s. Tickets 
of the usual Agents and at the Royal Albert Hall. 


CRYSTAL PALACE. 


SATURDAY, DECEMBER 15, 1877. 





FIRST PERFORMANCE OF 


HEZEKIAH 


A Sacred DRAMA, 
WRITTEN BY BEATRICE ABERCROMBIE, 


THE MUSIC COMPOSED BY 


J. L. HATTON. 


MDME. LEMMENS-SHERRINGTON. 
MDME. PATEY. 
MR. EDWARD LLOYD. 
MR. SANTLEY. 


Conductor—MR. MANNS. 


Numbered Stalls in Area or Gallery, Half-a-Crown: Unnumbered 
Seats, in Area or Gallery, One Shilling. 


GPECAL SERVICES AT ST. ANNE’S, SOHO. 
—BACH’S CANTATA, “MY SPIRIT WAS IN HEAVI- 
NESS,” will be sung with orchestral accompaniment at this church, 
under the direction of Mr. Barnpy, on each Friday evening during 
Advent, commencing December 7, at 8 o’clock. Admission free. 
Tickets to be obtained on application by letter to the Rev. Canon 
Wade, 28, Soho Square; or of the Churchwardens, Mr. S. Webb, 434, 
Oxford Street, and Mr. ‘Shand, 4, Sidney Place, Leicester Square ; or 
of the Choir Secretary, Mr. Charles Wade, 28, Soho Square. 








THE MUSICAL TIMES 


(PUBLISHED ON THE First OF EACH MontnH) 
Price Threepence. 


Annual subscription, including postage, 4s. 
Subscriptions will also be received by all Book and Music Sellers (no 
including postage), 3s. 


SCALE OF TERMS FOR ADVERTISEMENTS. 


Two Lines .. ° ove eee oes oo 0 9 0 
For every additional Line ove ove «. © O10 
Half aColumn ... eve ooo | ese wo 200 
A Column ... ose eee ove eco oe ‘GO -O 
A Page oe ove . eco eee oe 710 O 
Special Pages icoves: &c.) by arrangement. 


A remittance should be sent with each Advertisement. 

To insure insertion in their proper places, Advertisements should 
reach the Office not later than the 2oth of each month. It cannot be 
guaranteed that those received after this date will appear among the 
classified announcements ; they will, however, be inserted in the space 
allotted to Advertisements arriving ‘late. 








OYAL ACADEMY OF MUSIC. 


Instituted, 1822. Incorporated by Royal Charter, 1830. 


Under the immediate Patronage of 
Her Most Gracious Majesty the QUEEN and the Royal Family. 


President—The Right Hon. The Earl of DUDLEY. 


Principal—Professor MACFARREN, Mus. Doc., Cantab. 


SCHOLARSHIPS. 


The following ScHoLarsuipPs will be competed for as under:— 

On Monpay, Dec. 17th, the “‘THALBERG,” at 10 a.m. For 
Female Candidates between the ages of 14 and 21. “ Pianists.’” 
Literary Examination on Friday, Dec. 14th, at 10 a.m. 

The ‘NOVELLO,” at2 p.m. For Male Candidates between the 
ages of 14 and 18, “The greatest promise of musical ability, prefer- 
ence being given to composition.” Literary Examination as above. 

On Tuespay, Dec. 18th, the “ BALFE,” at 1oa.m. For Male Can- 
didates between the ages of 14 and 21. “ The greatest promise in 
composition.” Literary Examination on Friday, Dec. 14th, at 10 a.m. 

The “WESTMORELAND,” at 2 p.m. For Female Candidates. 
between the ages of 18 and 24. ‘ Vocalists.” 

The “ POTTER,” at 4p.m. For Male Pupils of the Academy only 
who have studied not less than two years in the Institution. ‘“ Any 
branch of Music.” 

Certificates of birth must be produced. 

Further particulars to be had of the Secretary. 

Names of intending competitors must be sent in on or before 


Tuurspay, Dec. 13th. 
order, JOHN GILL, Secretary. 
Royal Academy of eng Tengenten Street, Hanover Square. 


ATIONAL TRAINING SCHOOL FOR MUSIC, 
South Kensington. The Examinations for the NOVELLO 
SCHOLARSHIP (for Male Candidates between the ages of 14 and 
18 years) will take place at the School on Wednesday, December 19, 
at 11.30 a.m. 
All particulars may be had of the Registrar. 


C— of ORGANISTS.—Paper work for the 
Preliminary Examination by !etter should be sent in on or before 
December 1st. The usual CHRISTMAS EXAMINATION for 
Fellowship will take place on TUESDAY and WEDNESDAY, 
January 8th and gth, 1878, at 10 0 bag each day. 

TURPIN, Hon. Secretary. 








41, Queen Square, Bloomsbury. 


OLLEGE OF ORGANISTS.—The UMPIRES 


appointed to adjudicate in the Meadowcroft Prize Competition 
have unanimously awarded the Prize to the Anthem, “Give ear, O 
Lord,” bearing the motto, “‘ Labor omnia vincit,” which has proved to 
be the composition of Dr. Haydn Keeton. They also specially com- 
mend the following works: ‘Lord, Thou hast been our refuge,’” 
motto, “ Palmam qui meruit ferat ;” “ Sing, O daughter of Zion,” 
motto, ‘‘ Absque labore nihil;” a Middle Movement in “This is the 
day,” motto, “ Semper paratus; ;” and “ Blessed be the Lord,” motto, 
“ Forward.” Composers of the unsuccessful works may obtain their 
MSS. by application to the Hon. Sec., giving in each the motto, with 
address, and inclosing a stamped envelope. All applications for 
MSS. should be made by December 8th. Anthems signed L. D., 
“Laudamus,” “ Valeat quantum valere potest,” ‘‘ Perseverando,” “ I 
will sing,” by ‘“‘ Forward,” “Optimist,” and “Spes est,” arrived too 
late for competition. These will be included in the next competition, 
or returned, as may be desired by the writers. 
41, Queen Square, Bloomsbury, E. H. TURPIN, 
November 5, 1877. Hon. Secretary. 
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HOLIDAY MUSIC. 
By Henry C. Lunn. 


THE old-world notion that the duty of a Govern- 
ment is the protection of persons and property is 
happily occasionally set aside by the fact of some 
benevolent Member of Parliament bringing in a bill 
for the enforcement of that periodical cessation from 
drudgery which is the only authorised acknowledg- 
ment of man being something more than a machine, 
to be wound up, regulated, and set in motion for the 
supply of our daily wants. The limiting of some 
branches of labour to a certain number of hours is one 
step in the right direction; but by far the most signi- 
ficant act of legislation in recent times is the esta- 
blishment of definite holidays in the year—not certain 
portions of the day which are to be set aside for 
recreation, supposing that employers can kindly 
spare the employed—but entire mornings and even- 
ings during which a business which it is not essential 
to keep in active operation is completely suspended, 
and hundreds of thousands of persons are released 
from that toil the unbroken continuance of which so 
fatally presses both upon their mental and physical 
powers. Of course before the granting of this boon 
occasional hours, and even days, of enjoyment were 
taken by all who felt the absolute necessity of a brief 
freedom from work; but a holiday “ by Act of Par- 
liament” was entirely unknown, and few therefore 
who sought the benefits of leisure and fresh air could 
quite shake off the feeling that they were robbing 
those by whom they were supported. It is not for 
any body of individuals to dictate, or even to advise, 
how the hours thus presented to men overweighted 
with work should be spent; but we cannot disguise 
the fact that the number of persons who know what 
to do with a holiday when they get it is extremely 
limited. A child decides in an instant, and is off as 
soon as he hears the welcome word which sets him 
free from study; but he who has arrived at “ years 
of discretion” thinks very maturely by what means 
he can secure the largest amount of pleasure in the 
smallest space of time, and so very often ends by 
choosing the wrong method that we have frequently 
heard it said, even by those who have been looking 
longingly forward to a ‘ Bank holiday,” that they 
are glad whenit is over. But it is not everybody who is 
tempted by the facility of locomotion to cover as many 
miles of ground as he possibly can during the day: 
some there are who regard a holiday as an opportu- 
nity for indulging in those intellectual pursuits from 
which they are debarred during the hours of business. 
Literature, painting, music, and many other arts 
hold out inducements to the man of leisure as well 
as outdoor enjoyments, and a holiday consecrated 
to books, pictures, or instrumental and vocal compo- 
sitions is often considered as one of the red-letter 
days in a man’s diary. 

We have never been able to see the precise reason 
for it, but there has latterly been a growing tendency 
to patronise what may be termed “holiday litera- 
ture.” Charles Dickens was the man who set the 
fashion to authors by writing ‘‘ Christmas books,” in 
which a tale was told having abstractedly nothing 
whatever to do with any particular period of the 
year; but, as it was necessary, for commercial pur- 
poses, to connect it with what is known as our 





“festive season,” all the good and generous charac- 
ters introduced became doubly good and generous, 
all the vicious and niggardly ones were converted to 
virtue and liberality, and all misery was turned into 
unalloyed happiness by the magic wand of Father 
Christmas, the entire drvamatis persone swearing eter- 
nal friendship in the last chapter with a unanimity 
only to be witnessed in the final scene of one of our 
conventional comedies. With the amount of merit 
displayed in the course of these stories we have 
nothing whatever to do, and here only allude to the 
subject to show how fatally the system acted upon 
literature, for the flood of works written upon the 
model we have mentioned which from that time 
has inundated the book-market has scarcely yet 
subsided. Many of these imitations are doubtless 
extremely good; but ‘ holiday literature”’ is not pre- 
sumed to overtax the powers either of the author or 
reader. It must be remembered, too, that the copies 
are not likely to have less faults than the original. 
Charles Dickens was unquestionably a genius in 
his way; but, although we consider the “ Christmas 
Carol” one of the very best books he has produced, 
there can be no doubt that the ‘“‘ Christmas” ma- 
chinery used to attract the public is as palpable to 
those behind the scenes as are the ropes and cranes 
used for the aerial flights of the Christmas fairies 
at our theatres. 

To say that “holiday music” keeps pace with 
‘holiday literature” is we think rather understating 
the fact ; it immeasurably exceeds it. True it is that 
a large portion of compositions of this class are no 
more called by their right names than are the three- 
volume novels especially written for the idle moments 
of idle people; but those who want what is termed 
‘light music ’”’ know perfectly well where to look for 
it. As long as pupils are permitted by their teachers 
to believe that the study of good music is a duty 
they will instinctively fly to bad music as a pleasure. 
Many children who read a “ pretty story” in their 
holiday moments advance to higher works at a 
maturer age; but few who are thoroughly contented 
with a “‘pretty piece” when young learn to appre- 
ciate better compositions as they grow older, because 
their musical study usually ends with their school- 
days, and the foundation of a frivolous taste has 
during that period been too securely laid to be altered 
in after-life. 

But, it may be said, are we always to be thinking 
profoundly during our hours of recreation ? Certainly 
not. We have heard of a Professor who told all who 
studied with him invariably to attach his portrait to 
their pianoforte during a vacation, in order that they 
may be reminded of his lessons. As well might boys, 
when released from school, be compelled to talk to 
each other about the relative merits of the Greek 
and Roman literature, or walk two and two to keep 
up the feeling of academical discipline. The lessons 
of a master should sink so deeply into the nature of 
his pupil that the effect is continued when the cause 
is removed, and then a holiday is the very time when 
the result of good training is shown. Hang up the 
holly at Christmas, fill your rooms with merry-hearted 
boys and girls, banish all restraint, and let mirth 
reign supreme; but do not imagine that well-tutored 
ears and well-tutored minds will, even in play-hours, 
be satisfied with bad music ‘or bad performance— 
why we have known many children who could not 
enjoy their dance because the pianist played “ such 
horrible basses.” 

It has rarely occurred to us to be present at a fes- 
tive gathering when the flimsy compositions presumed 
to be appropriate to the occasion have pleased even 
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the juvenile portion of the guests. We have nothing 
whatever to say against many of the quadrilles which 
have obtained popularity, and several of the waltzes we 
could name are so exceedingly graceful and melodious 
that they can be both danced to and listened to with 
the utmost pleasure. Even some of the well-known 
airs (of course divested of the words) are extremely 
welcome in a ballroom, and sufficiently rhythmical 
for dancing purposes; but when waltzes are pub- 
lished with sickly sentimental titles, and thus assume 
the dignity of pianoforte compositions, or when familiar 
tunes are ‘“ worked up ” by fashionable ‘‘ composers” 
into a showy Fantasia, we cannot but feel that pre- 
tenders are usurping the place which should be oc- 
cupied only by the elect. It would of course be 
unnecessary for us to mention a number of charming 
small works which should be accepted as legitimate 
‘**holiday music;” but we have no desire to turn our 
gossiping article into a catalogue of compositions 
‘* suitable for the occasion.” Our wish is solely to 
draw attention to the fact that cheerful and bright 
music by accredited writers exists around us which 
would delight equally young and old, and to prove 
that they are often held back by those whose duty it 
should be to bring them prominently into notice by 
every means in their power. It is much to be re- 
gretted, we think, that the word “classical” should 
be so universally applied to the higher kind of 
music, more especially when we know that more 
than half of those persons who use this term 
would be extremely puzzled to define it. In our 
youthful days we distinctly remember most care- 
fully avoiding a collection of works, daily within 
our reach, because they were labelled “ British 
Classics ;” but on one occasion, finding no other 
books available, we were tempted into dipping into 
these volumes, and, to our surprise, found them so 
delightful that we were ever afterwards returning to 
that choice little corner in the bookcase of which we 
had previously a childish horror. In music the same 
prejudice exists with those who have been imperfectly 
educated in the art. Instances have often occurred 
within our own recollection of persons who made 
no secret of their dislike to the compositions of the 
great writers having been perfectly fascinated with a 
movement from a standard Pianoforte Sonata, or a 
song by an eminent composer, and when told the 
place of these pieces amongst the works of art they 
have frankly confessed that, if this is ‘classical 
music,” they like it very much. To such listeners we 
certainly would not perform the most profound tone- 
poems; but what may be termed, in its widest sense, 
‘“tholiday music” need not be rubbish; and, if people 
possessing tolerable intelligence in other matters 
were only to bring a little of it to bear upon music, 
they would scarcely condemn unheard those very 
works which have elevated'the art to its present high 
position. 

And now let us see how the composers themselves 
spent the holiday moments of their lives. It has 
often been said that when a person whose heart is in 
his work gets a short respite from necessary toil he 
rarely tears himself away from the scene of his 
labours. Certainly an author, to change the usual 
current of his thoughts, often takes the opportunity 
of reading, and an actor occasionally goes to see a 
play; of course, therefore, a composer sometimes 
hears good music as a relaxation. But usually the 
very sensation of repose creates a longing for pro- 
ducing a composition which shall express the thoughts 
called up by the feeling of the time. When Spohr 
took up his residence at the pretty little Swiss village 
of Thierachern, he says, ‘“‘ The daily exercise in the 





beautiful pure balmy air strengthens our bodies, en- 
livens our spirits, and makes us joyous and happy. 
In such a disposition of mind one works easily and 
quickly, and several compositions lie already com- 
pleted before me, namely, a Violin Concerto in the 
shape of a vocal scena and a Duet for two violins.” 
Then was not Mendelssohn’s tour in Scotland de- 
picted in his Symphony in A minor, and his impres- 
sions of the Hebrides recorded in the Overture to the 
“Isles of Fingal”? These, indeed, are veritable 
musical diaries, written in a language which all can 
understand and feel; and yet they are both ‘ holi- 
day” works, and composed under the influence of 
that placid enjoyment of nature which only the true 
poet can thoroughiy appreciate. Again, it may be 
recollected that when in London Mendelssohn had 
the misfortune to hurt his knee so seriously, by being 
thrown from a cab, as to be for a long time confined 
to his room; but to this forced retirement we owe the 
composition of the beautiful little Operetta known in 
England as ‘‘Son and Stranger,” which was expressly 
written to be performed on the celebration of his 
parents’ ‘‘ silver wedding.” In his letter to Devrient 
—so full of spirits that we can scarcely imagine that 
its writer was lying on a bed of sickness—he says, 
‘““We will get up this fun, with other trifles, on 
the eve of the day, with a regular (miniature) stage, 
and a regular (miniature) orchestra; and I beg of 
you to begin putting the matter in hand: to think 
what costumes we shall have, to take the part of 
stage manager, to show my eldest sister how she 
is to conduct herself as the overseer’s wife. You 
will know what I should like; and over the first 
rice-cake, the whole of which I intend to eat 
myself, we will discuss further particulars.” Haydn, 
it is well known, threw his lighter thoughts into 
works the humour of which reveals a portion of 
his nature which but for the composition of 
these comparative trifles might have been hidden 
from his admirers. The ‘* Toy Symphony ” has en- 
livened many a juvenile programme; and amongst 
his “holiday music” we may mention the Trio, 
‘* Maiden fair, oh deign to tell,” in which the bass is 
presumed suddenly to make his appearance at a win- 
dow, and interrupt, in stentorian tones, an affection- 
ate duet between two lovers. Then the “ Abschied 
Symphony ” ends with a genuine musical joke, the 
performers disappearing one by one from the orches- 
tra, until the Conductor is left alone, and almost in 
the dark. Let us call to mind, too, the lovely little 
piece of Handel known by the name of ‘ Water- 
Music,” composed expressly for the river picnic, 
when the recently crowned King George I., the 
Prince and Princess of Wales, witha large party of 
nobility, went in barges from Whitehall to Lime- 
house; and ‘also the Overture and five other move- 
ments written for the ** Royal fireworks” which were 
exhibited in the Green Park to celebrate the peace of 
Aix-la-Chapelle. Surely we may class all these com- 
positions as pure “holiday music ;” and yet do we 
not listen to them with delight, even after the cir- 
cumstances which called them into being are almost 
forgotten ? 

To those who know how vividly music can express 
the varied shades of human feeling—how humour as 
well as pathos, joy as well as sorrow, have been 
evoked by the magic of sound—the hours of recrea- 
tion.are merely short periods stolen from the more 
serious portion of their lives when, as we have en- 
deavoured to show, they take advantage of their 
consummate mastery of the art to use it rather asa 
relaxation than a study. All, therefore, who profess 
to be lovers of music should take to heart the truth that 
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nothing palls sooner upon the taste than the frivolous 
compositions upon which fashion has set the seal of 
approval. There can be no question that, if small men 
have written good “holiday music,” great men have 
written better. Should we not try, therefore, even in 
the height of our pleasure, not to degrade an art 
which has a mission so noble? We may enjoy our- 
selves like grown-children, but let it be like educated 
grown-children. 


THE GREAT COMPOSERS, SKETCHED BY 
THEMSELVES. 


By JoserH BENNETT. 
No. IIIL.—MOZART (continued). 


I comE now to the letters written by Mozart from 
the time of his arrival in Paris (March 23, 1778) till 
his return to Salzburg in the early part of the fol- 
lowing year. That the composer, though sorry to 
absent himself from his beloved Aloysia, entered the 
French capital with high hopes there is abundant 
evidence to prove. It is equally certain that he 
busied himself with worldly-wise measures to secure 
their realisation, making friends everywhere, and be- 
having so agreeably that his mother, who travelled 
with him, wrote, “‘I cannot describe to you how much 
Wolfgang is beloved and praised here.” At the same 
time, Mozart entertained the most profound contempt 
for French music, though this did not hinder him 
from applauding it in public. Witness the following 
extract from one of his letters home: ‘I have this 
moment returned from the Concert Spirituel. Baron 
Grimm and I often give vent to our wrath at the music 
here—N.B. when téte-d-téte, for in public we call out 
‘bravo! bravissimo!’ and clap our hands till our 
fingers tingle.” To tell the truth, Mozart, though 
complaisant from policy, was soon disgusted with 
everything French, and began to exhibit himself as a 
thorough-going hater from a national point of view. 
To this frame of mind he was -materially helped by 
somewhat cold treatment on the part of those whose 
favour and patronage he sought. Addressing his 
father, in reply to advice that he should persevere in 
making friends, Mozart writes, ‘‘ You tell me that I 
ought to pay a good many visits in order to gain new 
acquaintances and renew former ones. This is, how- 
ever, impossible, from the distances being so great; 
and it is too muddy to go on foot, for really the mud 
of Paris is beyond all description. To go in a car- 
riage entails spending four or five livres a day, and 
all for nothing ; it is true the people say all kinds of 
civil things, but there it ends, as they appoint me to 
come on such and such a day, when I play and hear 
them exclaim, ‘Oh! c’est un prodige! C’est incon- 
cevable! C’est étonnant!’ and then, ‘Adieu!’ At 
first I spent money enough in driving about and to no 
purpose, from not finding the people athome. Unless 
you lived here, you could not believe what an annoy- 
ance this is. Besides, Paris is much changed; the 
French are far from being as polite as they were 
fifteen years ago; their manner now borders on 
rudeness, and they are odiously self-sufficient.” 
But the real reason why Mozart so soon became 
tired of visiting was not mud, nor expense, nor dis- 
tance, but the pride we have already observed in 
him. This appears clearly enough, from an account 
he gives of his reception by the Duchesse de Bourbon, 
every line of which seems to taste of the bitterness of 
mortification. I quote it not only as helping to 
explain the master’s state of mind, but because it 
gives a picture of genius in the house of wealth and 
position: ‘I waited half an hour in a large room 





without any fire, and as cold as ice. At last the 
duchess came in, and was very polite, begging me 
to make allowance for her piano, as none of her 
instruments were in good order, but I might at least 
try it. I said that I would most gladly play some- 
thing, but at this moment it was impossible, as my 
fingers were quite benumbed from the cold, so I 
asked her at all events to take me to a room where 
there was a fire. ‘Oh! oui, monsieur, vous avez 
raison,’ was the answer. She then seated herself, 
and drew for a whole hour in company with several 
gentlemen, all sitting in a circle around a large table, 
and during this time I had the honour to wait. The 
windows and doors were open, so that not only my 
hands, but my body and my feet were cold, and my 
head also began to ache. Moreover, there was altum 
silentium, and I really did not know what to do from 
cold, headache, and weariness. I again and again 
thought to myself that if it were not on M. Grimm’s 
account I would leave the house at once. At last, 
to cut matters short, I played on the wretched, miser- 
able piano. What, however, vexed me most of all 
was that the duchess and all the gentlemen did 
not cease drawing for a single moment, but coolly 
continued their occupation; so I was left to play to 
the chairs and tables and the walls. My patience 
gave way under such unpropitious circumstances. I 
therefore began the Fischer Variations, and after 
playing one-half of them I rose. Then came eulo- 
giums without end.” Here, truly, is a scene for a 
painter—the sumptuous saloon, the stately duchess 
and her gentlemen round the big table, and against 
the wall poor Mozart humbly waiting, and visibly 
shivering in his thin dress of ceremony. No wonder 
that such experiences made him bitter against all 
around, or that the contempt with which he fan- 
cied himself treated on the score of his nationality 
should make him take a fierce pleasure in heaping 
Teutonic abuse upon France and the French. Here 
is an out-spoken example of the feeling to which he 
was driven: ‘If this [Paris] were a place where 
people had ears to hear or hearts to feel, and under- 
stood just a little of music, and had some degree of 
taste, these things would only make me laugh heartily, 
but as it is (so far as music is concerned) I am sur- 
rounded by mere brute beasts. But how can it be 
otherwise? For, in all their actions, inclinations, and 
passions, they are just the same. © There is no place 
in the world like Paris. You must not think that I 
exaggerate when I speakin this way of the music here, 
refer to whom you will, except to a Frenchman born, 
and (if trustworthy) you will hear the same. But 
I am now here, and must endure it for your sake. I 
shall be grateful to Providence if I get away with 
my natural taste uninjured. I pray to God every day to 
grant me graceto be firm and stedfast here, that Imay 
do honour to the whole German nation..... I 
entreat you, dearest father, to take measures that I 
may see Italy, in order to bring me to life again.” 
The reference here to the Vaterland should not be 
overlooked. It shows that Mozart was, so to speak, 
driven back upon his nationality. In a second letter 
we find other evidence to the same effect: ‘I am 
pretty well, thank God! but still Iam often puzzled 
to know what to make of itall. I feel neither hot nor 
cold, and don’t take much pleasure in anything. 
What, however, cheers and strengthens me most is 
the thought that you, dearest papa, and my dear 
sister are well, that I am an honest German, and 
though I cannot say, I may, at all events, think what 
I please; and after all that is the chief thing.” Again, 
describing the successful performance of his Symphony 
(in D major) written for the Concert Spirituel, he 
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says: ‘* The moment the Symphony was over I went 
off in my joy to the Palais Royal, where I took a good 
ice, told over my beads, as I had vowed, and went 
home, where I am always happiest and always shall 
be happiest, or in the company of some good, true, 
upright German who, so long as he is unmarried, 
lives a good Christian life, and when he marries loves 
his wife and brings up his children properly.” In 
another letter we read, ‘The French are and 
always will be downright donkeys; they can do 
nothing themselves, so they must have recourse to 
foreigners. . . . If I receive a commission to write 
an Opera I shall have annoyance enough, but this I 
shall not much mind, being pretty well accustomed 
to it—if only that confounded French language were 
not so detestable for music. It is, indeed, too pro- 
voking; even German is divine in comparison. 
And then the singers—but they do not deserve the 
name, for they do not sing, but scream and bawl 
with all their might through their noses and throats.” 
Subsequent to this, Mozart writes that his friend 
Baron Grimm had upbraided him for “not going 
about enough,” and proceeds to give an example of 
what good ‘going about” resulted in. He had 
taught for some time the daughter of the Duke of 
Guines, who, however, on her betrothal, discontinued 
taking lessons. About this Mozart declares, “It is 
no particular loss to me, for the duke only pays me 
what every one else does. . . . They went into the 
country, and when they came back ten days after- 
wards I was not apprised of it ; had I not by chance 
inquired out of mere curiosity I should not have 
known that they were here. When I did go, the 
governess took out her purse and said to me, ‘ Pray 
excuse my only paying you at present for twelve 
lessons, for I have not enough money.’ This is a 
noble proceeding! She then gave me three louis d’or, 
adding, ‘I hope you are satisfied; if not, I beg you 
will say so.’ M.le Duc can have no sense of honour, 
or probably thinks that I am only a young man and 
a thick-headed German (for this is the way in which 
the French always speak of us) and that I shall be 
quite contented. The thick-headed German, how- 
ever, was very far from being contented, so he 
declined the sum offered. The duke intended to pay 
me one hour instead of two, and all from economy. 
As he has now had a Concerto of mine for harp and 
flute* for the last four months which he has not yet 
paid me for, I am only waiting till the wedding 
is over to go to the governess and get my money. 
What provokes me most of all is that these 
stupid Frenchmen think I am still only seven years 
old, as they first saw me when I was that age.” 
Something had been said to Mozart about writing an 
Opera, and even in this he finds a subject for 
railing: “*I must compose a great Opera or none. 
If I write only smaller ones I shall get very little, for 
here everything is done at a fixed price, and if it 
should be so unfortunate as not to please the obtuse 
French, it is all up with it. . . . I assure you 
that, if I receive a commission to write an Opera, 
I have no fears on the subject. It is true that the 
devil himself invented their language, and I see the 
difficulties which all composers have found in it. 
But, in spite of this, I feel myself as able to sur- 
mount these difficulties as any one else. Indeed, 
when I sometimes think in my own mind that I may 
look on my own Opera as a certainty, I feel quite 
a fiery impulse within me, and tremble from head to 
foot, through the eager desire to teach the French 
more fully how to know, and value, and fear the 





* Played not long since in St. James’s Hall at aconcert given by 
Mr. John Thomas. 





Germans. Why is a great Opera never entrusted to 
a Frenchman ? Why is it always given toa foreigner ? 
To me the most insupportable part of it will be the 
singers. Well, I am ready; I wish to avoid all 
strife, but, if I am challenged, I know how to defend 
myself. If it runs its course without a duel I should 
prefer it, for I do not care to wrestle with dwarfs.” 
It is interesting to see Mozart thus posing as the 
champion of Germany and the enemy of France, and 
it is not surprising that, a few weeks after writing the 
words last quoted, he shook the mud of Paris off 
his feet, and betook himself to his own people. Let 
me dismiss Mozart as a satirist of the French under 
pleasantly humorous circumstances. Speaking of 
his Symphony he says, ‘“‘I have been careful not to 
neglect le premier coup d’archet, and that is sufficient. 
All the wiseacres here make such a fuss on that point. 
Deuce take me, if I can see any difference! Their 
orchestra begins all at one stroke, just as in other 
places. It is too laughable. Raafftold me a story of 
Abaco on this subject. He was asked by a French- 
man in Munich or elsewhere, ‘Sir, you have been 
to Paris?’ ‘Yes!’ ‘And tothe Concert Spirituel ?’ 
‘Yes!’ ‘What do you say to the first stroke of the 
bow? Have you heard the first stroke of the bow ?’ 
‘ Yes, I have heard the first—and the last!’ ‘How the 
last ? What do you mean by that ?’ ‘I have heard the 
first and the last, and the last gave me the greater 
pleasure !’” 

I have now to present Mozart in a very different 
character, and under circumstances adapted above 
all to show him as he really was. Affliction is 
fittingly likened to.a furnace, which burns up the 
dross and reveals the true metal, and it was through 
a very hot furnace that our great composer during 
his stay in the French capital was called upon to pass. 
His good and indulgent mother, the companion of his 
wanderings, whose very presence made a home to 
him among strangers, was taken ill towards the end 
of June, and on July 2 her life, to use the bereaved 
son’s own words, ‘went out like a light.” Three 
hours later Mozart was writing to a friend in Salzburg 
begging him to assist in breaking the news to and 
consoling the father and daughter. For himself he 
was resigned. ‘God has called her to Himself; I 
clearly see that it was His will to take her from us, 
and I must learn to submit to the will of God. The 
Lord giveth, and the Lord taketh away.” But 
for those at home he was terribly anxious. “I 
entreat you, therefore, my best friend, to watch 
over my father for me, try to inspire him with 
courage, that the blow may not be too hard and 
heavy on him when he learns the worst. I 
also, from my heart, implore you to comfort my 
sister. Pray go straight to them, but do not tell 
them she is actually dead—only prepare them for 
the truth. Do what you think best, say what you 
please, only act so that my mind may be relieved, 
and that I may not have to dread another mis- 
fortune. Support and comfort my dear father and 
sister.” The same day Mozart wrote a most pathetic 
letter to his remaining parent—pathetic in its very 
attempt to divert the old man’s attention from the 
news the writer chiefly wished to convey. Beginning 
by describing his mother as seriously ill, but not 
dead, Mozart ominously insists upon our helplessness 
in the hand of God. Hecontinues, “Ido not mean to 
say by this that my mother will or must die, or that all 
hope is at an end. She may recover and be restored 
to health [surely the recording angel blotted out the 
entry of this statement with a tear], but only if the 
Lord wills it thus. ... Now for another subject. 
Let us put aside these sad thoughts, and still hope, 
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but not too much; we must place our trust in the 
Lord, and console ourselves by the thought that all 
must go well if it be in accordance with the will 
of the Almighty, as He knows best what is most 
profitable and beneficial both for our temporal and 
spiritual welfare.” He then strains himself away 
from the subject that must have filled his heart to 
bursting, and gossips about his new Symphony, 
announces the death of Voltaire as became a: pious 
Catholic—‘*the ungodly arch-villain, Voltaire, has 
died miserably like a dog—just like a brute ”—refers to 
a “ project” concerning himself and Aloysia, who, at 
the moment, we may well believe, was dearer to him 
than ever; chats about Opera libretti, and then, as 
was inevitable, comes round to the main theme: 
‘* My dearest mother is in the hands of the Almighty. 
If He still spares her to us, as I wish He may, we 
will thank Him for this blessing; if He takes her to 
Himself, all our anguish, misery, and despair can be 
of no avail. Let us rather submit with firmness to 
His Almighty will, in the full conviction that it will 
prove for our good, as He does nothing without a 
cause.” We know from Leopold Mozart’s letters 
that he was not deceived by his son’s loving policy. 
He knew that the blow had fallen, and was not 
startled when a second epistle arrived from Paris 
stating thetruth. In this Wolfgang rises to absolute 
eloquence. ‘I hope,” he says, “you have now 
summoned up courage to hear the worst, and that, 
after at first giving way to natural and only too just 
anguish and tears, you will eventually submit to the 
will of God, and adore His inscrutable, unfathomable, 
and all-wise Providence. . . . Weep, weep, as you 
cannot fail to weep, but take comfort at last; re- 
member that God Almighty has ordained it, and how 
can we rebel against Him? Let us rather pray to 
Him, and thank Him for His goodness, for she died 
a happy death.” ‘I would fain have gone with her,” 
exclaims the disconsolate son, ‘‘ but we shall see her 
again and live together far more happily and blessedly 
than in this world. The time as yet we know not, 
but that does not disturb me, when God wills it 
I am ready. His heavenly and holy will has 
been fulfilled. ... My dearest father, do not give 
way. My dear sister, be firm. . . . Remember, 
my beloved ones both, that you have a son and a 
brother anxious to devote all his powers to make you 
happy.” Then the writer, careful to divert the sorrow- 
ing widower’s thoughts, turns aside to ordinary 
matters, winding up at last with the counsel, “ Pray 
without ceasing; this is the only resource we have.” 
One cannot look at Mozart’s behaviour at this dis- 
tressing crisis of his family life without admiration. 
There may be here and there a man ready to put on 
a mask and play at mummery by the open grave of 
his mother ; but such was not our great master, and 
the letters from which I have quoted remain an 
eternal proof of his piety as a man, and his deep- 
toned affection as a son. 

I have referred above to Mozart’s pride as a musi- 
cian and artist, and now is the time for his letters to 
prove that he was otherwise sensitive. After his 
mother’s death he was boarded and lodged gratis in 
the house of Baron Grimm, but he soon intimates to 
his father that all is not smooth there. In one letter 
we read, ‘‘ When you write to the friend with whom 
I am staying do not be too obsequious in your thanks. 
There are reasons for this, which I will tell you some 
other time.” The fact was that Grimm offended by 
impressing upon Mozart a sense of his obligation to 
the goodness which found him a home. This the 


spirited little man could not stand, and he pours'| 
out his wrath to his father in terms as follow: ! 





‘““He has no great cause to be so proud of his 
good deeds towards me, for there were four houses 
where I could have had both board and lodging. 
The worthy man does not know that, if I had 
remained in Paris, I intended to have left him 
next month. to go to a house that, unlike his, is 
neither stupid nor tiresome, and where a man has 
not constantly thrown in his face that a kindness has 
been done him. Such conduct is enough to cause 
me to forget a benefit, but I will be more generous 
than he is. I regret not remaining here only 
because I should have liked to show him that I do 
not require him, and that I can do as much as his 
Piccini, although I am only a German. The greatest 
service he has done me consists in fifteen louis d’or 
which he lent me bit by bit during my mother’s life 
and at her death. Is he afraid of losing them? If 
he has a doubt on the subject, then he deserves to be 
kicked, for in that case he must mistrust my honesty 
(which is the only thing that can rouse me to rage) 
and also my talents; but the latter, indeed, I know 
he does, for he once said to me that I was not 
capable of writing a French Opera. I mean to 
repay him his fifteen louis d’or when I go to 
take leave of him, accompanied by soime polite 
expressions.” The Grimm feud thus . announced 
continued to the end of Mozart’s stay in Paris, 
and the composer was always very bitter on 
the subject; but his too conscious benefactor, in 
league with the father at Salzburg, never relaxed his 
hold, and he it was who dictated when Mozart should 
leave, and packed him off in a slow Waggon that took 
ten days to reach Strassburg. Doubtless there were 
faults on both sides, but the matter is hardly one for 
discussion here. Mozart felt humiliated, that is 
plain, and it concerns me only to show how promptly 
he resented any attack upon his self-respect. But the 
composer at this time was beginning to have a due 
sense of his own value. The Prince-Archbishop of 
Salzburg, in a roundabout way, opened negotiations 
for his return as Capellmeister, and the offer was 
warmly seconded by Leopold Mozart, whose humble 
stipend scarcely kept a decent roof over his head. 
But Wolfgang, though anxious to please his father, 
exacted terms from the archbishop, and said some 
very cutting things about Salzburg with which its 
reverend ruler would scarcely have been pleased had 
they reached his ears. ‘Salzburg is no place for my 
talent,” he proudly wrote, and then became sarcastic. 
‘“‘Without a Capellmeister, there must be quiet 
and order in the orchestra. That would never 
do. Is there no ass-eared old perriwig, no dunder- 
head forthcoming, to restore the concern to its 
former disabled condition? I shall certainly do my 
best in the matter. To-morrow I intend to hire a 
carriage for the day and visit all the hospitals and 
infirmaries, to see if I can’t find a Capellmeister in 
one of them.” After this outburst of the impatience 
and anger of genius Mozart cooled down sufficiently 
to negotiate. He must have this, that, and the other 
privilege, and he carried his point, which was the 
reason why late in September he got into the Strass- 
burg waggon, and crawled for ten days through the 
plains of France, his heart and brain all the time 
more full of Aloysia Weber than of a Capellmeister’s 
duties in the city of his birth. 

There is only one other personal incident in this 
section of Mozart's letters upon which it is desirable 
to dwell as indicative of character. When the com- 
poser rejoined his darling Aloysia at Munich he found 
her entirely changed towards him. The story goes 
that she scarcely condescended to recognise him, 
whereupon he sat down to the piano and sang, “I 
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gladly give up the girl who slights me.” But though 
Mozart took his disappointment like a man in public, 
he suffered like a man in private, and in a letter to 
his father we can see the tears. ‘‘ To-day I can only 
weep,” he exclaims. ‘I have far too sensitive a 
heart.” “I really am unfit for anything; my heart 
is too full of tears. I hope you will soon write to me 
and comfort me.” The composer's elastic nature, 
however, was not to be permanently cast down. 
He soon transferred his love to Aloysia’s sister 
Constance, who, as we all know, ultimately became 
his wife. 

Two matters not personal as to character may be 
mentioned before dismissing the Paris letters. One 
is Mozart’s opinion of that now rampant vocal defect 
the vibrato. ‘‘ Nothing,” says the master, ‘‘ can be 
more truly odious; besides, it is a style of singing 
quite contrary to nature. The human voice is natu- 
rally tremulous, but only so far as to be beautiful, and 
it is imitated not only on wind instruments but on 
stringed instruments, and even on the piano. But 
the moment the proper boundary is passed, it is no 
longer beautiful, because it becomes unnatural. It 
seems to me then just like an organ when the bellows 
are panting.” There is some humour in my next 
and closing extract, which refers to the gimcrack 
watches it was the then custom for “ persons of 
distinction” to bestow upon artists. ‘Speaking of 
watches,” says Mozart, ‘“‘I must tell you that I 
am ‘bringing one with me—a genuine Parisian. 
You know what sort of a thing my _ jewelled 
watch was—how inferior all the so-called precious 
stones were, how clumsy and awkward its shape; 
but I would not have cared so much about that had 
I not been obliged to spend so much money in re- 
pairing and regulating it, and after all the watch 
would one day gain a couple of hours, and next day 
lose in the same proportion. The one the Elector 
gave me did just the same, and the works were even 
worse and more fragile. I exchanged these two 
watches and their chains for a Parisian one which 
is worth twenty louis d’or. So now at last I know 
what o’clock it is; with my five watches I never got 
so far as that before.” 

(To be continued.) 





A SKETCH OF THE HISTORY OF MUSIC- 
PRINTING, FROM THE FIFTEENTH TO 
THE NINETEENTH CENTURY 


By FRIEDRICH CHRYSANDER. 
(Concluded from page 527.) 


FIFTH PERIOD._ENGRAVING ON PEWTER AND ZINC. 
THE imperfection of the earliest method of music- 
printing, xylography, called the invention of musical 
typography into existence. In close connection 
with the peculiar notation employed for the lute and 
organ (tablature) arose the practice of engraving 
music upon copper; and from the imperfection of 
this again sprang that improved process which has 
now been everywhere adopted, and acknowledged to 
be the best mode of printing music. 

This method, which we have now to describe last 
of all, consists not in anything completely new, but 
only in carrying on to a further stage what the 
copper-engravers were already doing. Although at 
first they produced music in the same manner in which 
other copperplate engravings were executed, yet 
music contains so much that is purely mechanical, 
being repeated again and again, that mechanical 
means were soon resorted to in order to lessen the 





amount of labour. The Italians, Verovio and his 
followers, did not do much in this way, but fol- 
lowed the lines of the manuscript music which 
they were copying. Their copper-engraving con- 
sequently never attained any extension and com- 
mercial importance comparable to that of their 
typography, and during the entire seventeenth and 
eighteenth centuries copied music was what Italy 
chiefly spread abroad. 

The Dutch were directly opposed to the Italians in 
all this: They never copied, printed nothing worth 
mentioning with movable types, and engraved every- 
thing on copper; moreover they chose such forms of 
notes as were the most convenient for engraving ; 
and the extraordinarily high cultivation of the art of 
picture-engraving soon exerted a beneficial influence 
on music-engraving. About 1700, when music- 
engraving on copper had reached a very high degree 
of prosperity, it is said that one important branch of 
industry, but at the same time an object of envy and 
attempted imitation to foreigners, was concerned 
with certain peculiar instruments for accelerating 
the engraving of music on copper, which the Dutch 
possessed and carefully kept secret. The French 
also naturally possessed similar mechanical helps; 
for Baussen, who engraved hundreds of thousands of 
notes for Ballard, of course chose those instruments 
that made the work the easiest for him. It may 
then be assumed that these instruments, and those 
of the Dutch also, were all distinguished from those 
of modern music-engravers by being brought down to 
the plate, not by a blow with the hammer, but by mere 
motion of the hand, or, in other words, that did not 
strike, but bored. About 1820 the engraver Topfer 
was still living at Leipzig, who only in his later 
years changed from engraving music on copper to 
the engraving on pewter, which was introduced into 
Germany from France about the year 1800. His 
pupil, Fr. Weissenborn, an admirable engraver 
(father of Hermann Weissenborn, the engraver em- 
ployed for the works of the German Handel Society), 
received from Topfer the instruments for copper- 
engraving. They were not stamps or punches 
(poingons) but borers, and could be used with 
tolerable rapidity. We are justified in supposing 
these to be the old Dutch inventions, consider- 
ing that they are suited to the nature of the 
material, for notes cannot be formed by blows in 
copper in the same way as in pewter and zinc. 

This is the reason why I have made the distinction 
of the fourth and fifth periods to depend upon the 
material employed, and not upon the question whether 
the notes were put upon the plate by punches or by 
the free hand. Indeed, a distinction on the latter 
basis could not be carried out, because the free action 
of the hand is an essential condition in every mode 
of music-engraving. That thenew method depended 
greatly in its execution on the employment of a new 
material will be evident from the following exposition. 

England was the chief market for the musical press 
of the Dutch. The demand in England increased 
steadily from year to year, especially after the esta- 
blishment of an Italian-English Opera in 1706. Music- 
publishers and engravers multiplied rapidly, and the 
more music was produced or at least performed at 
home, the less could importation from Holland 
suffice to meet the demand, and the stronger was the 
impulse to print everything at home. That a little 
later there were music-engravers on copper in London 
too, who formed their style on the best French 
models, is shown by the first book of ‘ Suites de 
piéces pour le clavecin” by Handel, which was 
engraved by Cluer and published in 1720. But in 
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general the English copperplate engraving was as 
mediocre as printing with movable types in the same 
period in Germany. Yet even if it had been better, 
even if the English could have learned from the 
Dutch all their arts of quick production, the chief 
defect for England would not have been removed— 
that it demanded too much time. This was not much 
felt in the first two decades of the eighteenth century. 
But when the Royal Academy of Music for Operas 
was opened in London, in 1720, with works of the 
first living composers, executed by singers and instru- 
mentalists: of the first rank, and encouraged by 
general applause and crowded audiences, the demand 
for new music was so pressing that the existing mode 
of printing became intolerably insufficient. 

The peculiar circumstances existing in the first few 
years of the London Opera Academy were a strong 
incentive to a zealous and ambitious man of business 
to discover new methods. Handel was prepared to 
negotiate the printing of his Operas through his 
friend, transcriber, and treasurer, Johann Christoph 
Schmidt (Smith). John Cluer received them to 
engrave and print, and was also engaged in the sale. 
Cluer was without doubt the best engraver then in 
London, and was selected by Handel for this reason. 
But there was another man who looked on their 
connection with especial displeasure, and whose 
chief aim was to get the English music trade into 
his own hands. This was John Walsh. He saw by 
the example of Cluer what advantages good engraving 
commanded, and worked indefatigably at improving 
the method. He was also all the more anxious now 
to extend the range of his publishing business, as the 
chief source, Handel, was almost entirely closed to 
him. His energy was undaunted, and was in a few 
years rewarded by success. The first mature fruit 
of his labours was a work which appeared in 1724 :— 


*“* Musica Sacra: or, Select Anthems in score... . 
Compos’d by Dr. William Croft... . Printed 
for and sold by John Walsh.” [1724. Folio.] 


It is not dated, but the privilege was granted 
October 30, 1724. That in this publication some 
remarkable experiment in music-printing was tried 
we are told in the composer’s preface, which com- 
mences in a remarkable style, quite unusual on such 
occasions, as follows: ‘This being the first essay of 
publishing Church- Musick in England, after the man- 
ner of printing wherein this performance is done, 
it may not be improper to take notice of some of the 
advantages that may accrue to the science in general 
from this method of publishing the same, as also the 
benefit and ease that Performers in this way may 
receive, in order to their improvement in Musick, by 
having it laid before them in a complete and correct 
score.” He continues to observe that there is no 
want of good old pieces of Church music, but that 
they are not at all generally circulated, ‘‘ for want 
of the art of regularly placing and ranging the 
Notes, a nicety which the old way of printing would 
not admit of.” By “ the old way” he means printing 
with movable types, and mentions the score of 
Purcell’s Te Deum and Jubilate, printed in that way, 
as a warning instance of incorrectness. The circu- 
lation of manuscript copies was still common, but 
this produced almost a greater harvest of errors. 
“From this short view, therefore, of the mischiefs 
of erroneous Printing and injudicious Transcribing of 
Church-Musick, and the inconveniences arising from 
the manner of writing and printing it in separate 
Parts and not in Score; it must necessarily follow, 
that this new way of conveying the same to posterity, 
by printing it in a complete Score, will greatly tend 








to the improvement and advantage of Musick in 
general; which art of printing, by the indefatigable 
Industry of our present Undertaker, is brought to much 
greater perfection in England, than in any other part of 
Europe; the manifold advantages whereof may best 
be known, and will be most effectually explained by 


the use and practice of it.” The worthy Dr. Croft 
proceeds in the same diffuse style to set forth these 
advantages, and hopes that practised singers will in 
future sing their parts direct from the score; he also 
wishes (and the publisher undoubtedly joins in the 
wish) that the works of earlier composers for the 
Church may come to be printed in this same ‘‘ com- 
plete and correct manner,” supported by the 
subscriptions of the heads of the Church ; but of the 
new method itself he says no more. 

Dr. Croft’s words refer strictly only to the engraving 
of music in contradistinction to type-printing, and it 
is only of Church music that he says this was the first 
(considerable) printed work of its kind. Nevertheless 
we should err greatly if we doubted that a new 
method was then really adopted through Walsh’s 
“‘ indefatigable industry.” Croft’s Anthems were en- 
graved not onthe old substance, copper, but on pewter, a 
mixture of tin and lead. The use of a new substance 
is to be recognised in the engraving. It is indeed 
still effected by the free hand, or with only the in- 
struments used by copperplate engravers, even the 
crotchets being made without punches; but the move- 
ment of the hand in these notes, and especially in the 
bows and cross-lines, is such as to force us to infer a 
softer metal. The style is not uniform throughout, 
doubtless because many engravers were employed; 
pages 79-94 are scarcely distinguishable from copper- 
engraving, but the following pages again differ from 
it considerably. Bows, such as occur, ¢.g., on page 128, 
can only be made bya single stroke on pewter, not on 
copper. 

All that is asserted here is still further confirmed by 
the second volume of Croft’s ‘‘ Anthems,” which was 
published later. If I can now prove that pewter 
plates were then already in use, no doubt will remain 
as to the truth of the above. In the same year with 
Croft’s ‘* Anthems,” but several months before them, 
Cluer published a neat octavo edition of Handel’s 
new Opera, ‘Julius Cesar.” We learn details about 
it from the advertisements. Having announced his 
edition as the only genuine one in the London Fournal 
of May 2, 1724, Cluerwrites more definitely on June 6: 
“Corrected and Figur’d by Mr. Handel’s own Hand; 
therefore beware of incorrect pirated Editions—done 
on large Pewter Plates.” The edition was not published 
till the 13th of July, and was thus announced two 
days previously : ‘‘ The whole Opera of Julius Cesar 
in Score. Compos’d by the celebrated George 
Frederick Handel of London, Gent., and Corrected 
and Figur’d by his own Hand; Price 15s.” (London 
Fournal, July 11, 1724). 

The meaning of the “large pewter plates,” as a 
glance at the edition shows, is that two royal octavo 
pages were engraved on one plate and printed from 
it. Consequently Croft’s ‘‘ Anthems” were not the first 
work engraved on pewter, as is asserted in an article 
in the Printing Times in 1876. Moreover this shows 
that Walsh cannot be regarded as the inventor of 
this important innovation. The praise which good 
Dr. Croft lavished on him, of having by indefatigable 
industry brought music-engraving in England to 
much greater perfection than that of any other 
country, would twenty years later have been well 
merited, but at the time must have been chiefly dic- 
tated by the pleasure he felt at seeing his Anthems 
printed with such unexpected rapidity and excellence. 
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Cluer had made this improvement before Walsh. 
All the details concerning it are shrouded in obscurity, 
because the matter was treated as merely an affair 
affecting the printers; and were it not for the inci- 
dental notice in the single advertisement of June 6, 
1724, we should know nothing of it. Unless previous 
experiments had been made with similar plates, 
Walsh must have seized the same material as soon 
as ever he heard of Cluer’s mode of engraving ‘‘ Julius 
Czsar.” So much must now be regarded as certain: 
Cluer and Walsh were the two persons who put the 
new method into practice, and their rivalry during 
the years from 1720 to 1729, when Cluer died and his 
widow kept up the business only for a short time, 
occasioned the conversion of the old copper-engraving 
into pewter-engraving.* 

Cluer may have been the first to use pewter, but 
he certainly did not discover its special value. A few 
months after “‘ Julius Caesar” he printed Handel’s 
newest Opera ‘‘ Tamerlane,” on the title-page of which 
is written in imposing letters, ‘‘ Engrav’d on Copper 
Plates.” Tamerlane” was published January 9g, 
1729 (see my “ Life of Handel,” vol. ii. p. 125). In 
‘*‘Lothario” also,the last of the Operas engraved by him, 
published in 1729, he kept tocopper-engraving. Pro- 
bably there was some difficulty in printing from the 
pewter plates, the ink may have stuck to them, or the 
plates may have cracked when used for printing a 
very large edition; and such misadventures would 
soon make the printers afraid of pewter. Walsh 
seems to have bought Cluer’s business from his 
widow ; at least impressions of Handel’s Operas taken 
from Cluer’s plates were published after 1730 under 
his name, and from this time he was at the head of 
the London music-publishing trade. Handel’s works 
formed the centre of Walsh’s business, as Lully’s 
the centre of Ballard’s. Now soon after 1730, 
punches, which were driven with a hammer into the 
plate, were first used in Walsh’s office. At first they 
were used only for the heads of notes like @, but 
soon for notes like © also, for letter-press, names of 
instruments, indications of expression, &c.; only the 
larger titles were for a long time engraved by hand. 
The original editions of Handel’s Operas of the years 
1720-40 enable us to follow the whole process from 
the first experiments down to its ultimate perfection. 
And the entire history, from copper-engraving to 
pewter-engraving with punches, can be studied in one 
single collection, called ‘‘ Apollo’s Feast,” consisting 
of airs selected by Walsh from the above-named 
Operas, and published in five volumes in the years 
from 1725 to 1740. : } 

From this collateral branch of the history of music, 
hitherto but little studied, we are again informed of 
the great importance of the London Italian Opera in 
the years 1720 to 1728, when Handel presided over it. 
It not only stood at the head of European music as 
well by virtue of the music composed for it as of 
the performance; it also created a musical public in 
England, and thereby encouraged industrial inven- 
tions and advances which, without this impulse, might 
have been long delayed. : t 

John Walsh, who had the music business from his 
father, became, through the unlooked-for musical 





* While noting here Cluer and Walsh as the two innovators, I do 
not forget Richard Meares, who also worked contemporaneously with 
them,as an able engraver. In the preface to the class “ Printed Music” in 
the Catalogue of the Caxton Exhibition, p. 249, it is said, ‘* Richard 
Meares and John Walsh produced stamped plates in London about the 
year 1720,” 1.¢. plates of pewter. “Now it is very probable that Meares 
also took an active part in this innovation, but I have hitherto found 
no proof of it, and only know that in the year 1720 he was still working 
as an eminent engraveron copper :for Handel had his Opera “ Rada- 
misto” engraved by him then “oncopper plates.” If he really employed 
pewter at so early a date, I hope that the facts concerning it will be 
soon made public. 









advance of England, the greatest music-publisher of 
the eighteenth century, and died rich in 1766. His 
activity deserves a fuller description than is possible 
here. But perhaps some one may be encouraged 
by this notice to attempt it, and to draw up a list of 
his publications, which there are means of arranging 
according to the numbers which Walsh attached to 
almost all, in their proper order, and generally with 
the dates supplied from the advertisements. English 
musical publications after 1710 were only exception- 
ally provided with a date—a bad custom which had 
its origin in piracy, and was, like much else, imported 
from Holland. 

I can here give full compensation for having been 
obliged to knock on the head the idea that musical 
copper-plate engraving was an English invention 
(supra, p. 524), by the certain fact that the introduc- 
tion of pewter, and the alteration produced thereby 
in the mode of engraving through the combination 
of punches and free handiwork took place in England 
under the circumstances above detailed. This method 
spread gradually to other countries and caused the 
earlier processes to be discarded. Itis the basis of 
all modern music-engraving. Its importance is 
therefore far greater than that of copper-engraving, 
although an invention of the eighteenth century may 
appear less interesting from an antiquarian point of 
view than one of the sixteenth. Its importance lies 
in its independence: the process is not dependent on 
picture-engraving or on book-printing, but is formed 
solely according tothe laws of musical notation. On 
this ground it is a thing perfect in itself, and con- 
sequently stands at the head of all the modes of 
printing music. 

Very curiously, the plates of several works belong- 
ing to Walsh’s establishment are still preserved 
perfect, and now form the most important rarity that 
has come down to our times from the ancient history 
of music-printing.* They belong to the following 
five great works of Handel: 1. the first ‘‘ Coronation 
Anthem” (known in Handel’s time by the name 
“God save the King’’), twenty-five plates ; 2, ‘* Acis 
and Galatea,” eighty-nine plates; 3. ‘* Dettingen Te 
Deum,” ninety-eight plates; 4. Judas Maccabzus,”’ 
208 plates; 5. ‘* Messiah,” 188 plates; with thirty- 
five additional plates called Appendix. I quote 
the works in the order in which they may 
probably have been engraved. The plates of the 
Anthem and those of ‘‘ Acis and Galatea” show us in 
part the new method still in its earliest stage. These 
plates have been for a considerable time in the 
possession of Messrs. Novello, and are in so good 
a condition that it was possible to print a new edition 
from them, which is still to be had in the trade. 

Thus the modern style of music-engraving arose 
in England at a time when in Italy the printing of 
music had almost utterly ceased, and when, both 
there and in the other musical countries, the largest 
works, especially scores, were scarcely spread abroad 
except by manuscript copies, so that the state of 
things in the fourteenth century, before the invention 
of printing, appeared to be coming back. 





* The copper-plates of Marpurg's “ Lehrbuch der Fuge” are not 
the oldest extant, as I supposed (p. 527), for I see from the Cata- 
logue of the Caxton Exhibition, p. 249, that the plates of Corelli's 
Sonatas, which were engraved in London as early as 1710, are still in 
existence, and these may probably be confidently pronounced the 
oldest extant. The work of Marpurg was called on p. 527, “ Kunst der 
Fuge:” its correct title is “ Lehrbuch der Fuge.” There is a third 
error on that page, which I take this opportunity ofcorrecting. On p.527, 
line 45, occur the words, “It [#.e. Bach’s ‘Kunst der Fuge’] was 
published again by Marpurg.” “Again” must be cancelled, as Marpurg’s 
edition of that work was not the second but the first, and his task was 
to write a commendatory preface to a work during the preparation of 
which Bach had died without being able to complete the publication 
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About 1750 this style of engraving spread from 
England to France, and then fell in the former as 
fast as it rose in the latter. The engraving itself 
was always tasteful in France, because an excellent 
school of musical copper-engravers had long been 
established there ; but the impression from pewter 
plates was far behind the English of 1740. This 
may be verified very clearly by comparing one of 
Handel’s London scores with one of Gluck’s Paris 
ones. Italy took no part in the movement. But 
from France the new mode of engraving spread to 
Germany, first to the Rhine (Bonn and Cologne) and 
thence to Leipzig. I have already observed that the 
perfection of music-printing followed in the track of 
the great composers. This has been the course 
of events throughout all ages till our times. 
Leipzig has had the precedence for about the last 
seventy years. It is impossible here to mention 
in detail the musical events as well as the technical 
improvements which have enabled that commercial 
town to gain such a position. I will only allude to 
the fact that the Leipzig style and method has in the 
last twenty-five years spread to France, England, and 
even Italy. This is intimately connected with the 
enormous editions of music printed at cheap prices 
which are peculiar to our age, and are executed 
by transferring to stone the proofs taken from the 
pewter, which makes any number of lithographic 
impressions possible, and preserves the plates long 
intact. This musical lithography is now the rival 
and the true pendant to the impression from musical 
types. Which of the two is the more valuable, or in 
particular circumstances the more appropriate, often 
depends on incidental contingencies, so that no 
general principle can be advanced. Much that isnow 
engraved and then printed from lithographic stone 
would in my opinion look better if printed from type. 
Only this can be assumed to be universally allowed, 
that impressions taken direct from the engraved plates, 
when compared with those produced by either of the 
other methods, look superior and grander. On this 
account the former method is adopted in all standard 
editions of the classical composers, as, é.g., in the com- 
plete editions ofthe works of Handel, Bach, Beethoven, 
&c. In the preparation of the plate much is done by 
mechanical appliances, but the rest by engraving, a 
form of artistic workmanship the proper sequel to 
which is the impression from the plate, which repro- 
duces all the delicate details of the work. 

This mode of printing is interfered with only in 
large editions by the defects of the metal, which often 
suffers cracks and loses the sharpness of the lines 
even in an edition of a hundred. For thisreason the 
use of zinc instead of pewter is a decided advance; 
and it is matter of surprise that this method has not 
sooner come into general use. I first introduced zinc 
in the year 1865 for the engraving of Handel’s works. 
The man whom I engaged for this work had already 
operated for some time on zinc in engraving some small 
obscure pieces, mainly from want of means to purchase 
the more expensive pewter plates. The Oratorio, ‘The 
Triumph of Time and Truth,” vol. xx. of the German 
Handel Society’s edition of Handel’s works, is the 
first large work printed from zinc plates. Since then I 
have had thirty-eight more volumes executed from 
the same material, and have become every year 
more convinced of its superiority. The punches are 
not more worn away in twelve years than they would 
be with pewter; the plates allow a very large number 
of clear, perfectly clean copies to be struck off 
without injury, and the greater hardness of the metal 
makes it possible to employ letters with finer lines 
than can be used with pewter plates. I have been 





thereby enabled to introduce in the edition of 
Handel,the beautiful English letter-types, called “old 
style” (which can scarcely be used with pewter), 
although in the last few years others have begun to 
imitate them. Thus in zinc we have a material which 
allows us to work with punches to the full extent re- 
quired, and at the same time is equal to copper in 
durability as well as in the facility of taking impres- 
sions. It therefore commends itself to careful atten- 
tion and trial on the part of all who have to do with 
this branch of industry. It is needless to speculate 
on the degree in which it is likely in the immediate 
future to supplant pewter. But if it had been pos- 
sible about the year 1720 to obtain pure zinc for 
music-engraving, I believe we should never have 
heard anything of pewter plates. 





BORROWED PLUMES. 

Wuat a fruitful theme! Truly, were a history 
written giving a faithful account of all the occasions 
in which individuals have strutted their little hour 
in borrowed plumes the reading thereof would prove 
marvellously entertaining and instructive. There 
have been times when plumes have been borrowed 
for good, or at least for harmless purposes, and 
when no wrong or evil has ensued, but more 
frequently the assumption has been productive of 
mischief and injustice. Musical annals present us 
with abundant examples, and, although not of so 
much importance in their consequences as in some 
other affairs of life—as, for instance, when large 
inheritances have been at stake—yet we cannot 
but regard them with reprehension. Kings and 
princes, from Henry VIII. to a recent period, have 
frequently condescended to wear plumes, as com- 
posers, which should rightly have belonged to 
their music-masters. What a matter of regret 
it is that so much of imposition has so _per- 
sistently hung about the history of our National 
Anthem! Carey, in the first place, probably bor- 
rowed plumes from the wings of Dr. Bull; and later 
on Clark, by his ill-advised attempts to manufacture 
evidence to bolster up his theories (for he held two. 
distinct opinions on the subject at different times),, 
has only added to the confusion, and increased the 
difficulty of restoring the plumes to the composer 
entitled to wear them. 

We read with amusement in “ Pepys’s Diary” how 
he engaged a professor of music to teach him, and 
when the former had completed the composition of a 
piece of music, Pepys complacently dismissed him, 
not needing his services any further; whereupon Pepys 
adopts the musical manuscript, fondly regarding it as 
the product of his own brain. Musical history tells 
us also of many individuals who from vanity or false 
pride have frequently discarded the names proper to 
their birth and country, and by plumes borrowed from 
taly endeavoured to impose upon the credulity and 
imagination of the British public, always too ready 
to accept anything musical if only it come from 
abroad. These practices have been common almost 
time out of mind—certainly from the days of bluff 
King Hal down to our own; and unfortunately there is 
not much hope at present of any improvement, unless 
indeed we pin our faith on the old adage that ‘‘ when 
things are at their worst they'll mend.” How bad 
matters are now can be judged by perusing the fol- 
lowing cutting from a public journal: ‘Colonel 
Stracey, a gentleman well known in operatic circles, 
happened to be travelling in Denmark, when by the 
merest chance he came upon the Behrens-Trebelli 
operaparty. Thecolonel is a distinguished amateur, 
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and his musical attainments are, as musical people 
well know, of no mean order. Consequently, Colonel 
Stracey was induced to make his début on the opera 
stage at the Royal Opera House, Copenhagen, in the 
character of Lord Tristan in ‘ Marta,’ adopting for 
the occasion the nom de guerre ‘Signor Rinaldini’— 
the name, by-the-way, of one of the tenors of Her 
Majesty’s Theatre. Owing to nervousness, however, 
Colonel Stracey—or rather ‘ Signor Rinaldini ’—was 
unable to do himself full justice in Copenhagen, and 
when the troupe arrived at Christiana he again played 
Tristano, this time borrowing the name of another 
tenor of Her Majesty’s Theatre, ‘ Signor Palladini,’ 
and attaining, I hear, considerable success. Indeed, 
his success has been so great that I am told he has 
consented to attach himself to the Behrens-Trebelli 
troupe for the rest of the tour—of course, in the 
quality of an amateur.” If this account be true, 
anything more disgraceful it would be difficult to 
imagine. What Signor Rinaldini has to say to the 
use of his name, and the high estimation in which he 
is likely to be held in Copenhagen, is matter for 
curious speculation. We are afraid that the case 
just quoted is not an exceptional one. 

There are other borrowings to be met with in the 
music world. One which recurs to us on the moment 
is the varied way in which incomplete editions of 
Mendelssohn’s “ Lieder ohne Worte” are advertised 
with a hope that the public may be induced to pur- 
chase them as perfect. Asa matter of fact, the only 
complete edition published consists of eight books, 
the seventh and eighth being copyright. Yet, in 
spite of this, we see advertisements of the ‘ Six 
Authentic Books,” or the ‘‘ Six Books Complete,” or 
some other plausible title calculated to impose on 
those who are not aware that there are really eight 
books published. The authenticity of the seventh 
and eighth books is beyond question ; the former was 
actually prepared for publication by Mendelssohn 
himself. 

Musical historians, sometimes from indolence but 
also frequently from prejudice, do much to perpetuate 
the wearing of borrowed plumes ; writing on any sub- 
ject, it is easy to copy from some previous author, but 
it entails considerable trouble and research to ascer- 
tain the truth of a particular statement, and therefore 
we often find a mistake perpetually handed down 
from one book to another. Hawkins and Burney 
were both open to this reproach. In a clever book 
recently published—* Musical Myths and Facts,” by 
Carl Engel—we have noted instances of myths stated 
as facts, which a little more cautious investigation 
might probably have prevented. On page 214, 
vol. i., we read, ‘‘ Christian Gregor, 1784, is the in- 
ventor or originator of the peculiar construction of 
the organ generally adopted by his sect, in which the 
player is seated so as to face the congregation.” The 
honour of this invention belongs to our English 
organ-builder Jordan, as the following advertisement 
will prove :— 

‘** An organ made by Jordan, being the first of its 
kind, the contrivance of which is such, that the master 
when he plays sits with his face to the audience (and 
the keys being but three foot high) sees the whole com- 
pany, and wou’d be very useful in churches. This 
organ has but one sett of keys, but is so contrived 
that the trumpet base and trumpet treble, the 
sisquilatra and cornet stops are put off and on by 
the feet singly or altogether at the master’s discre- 
tion, and as quick as thought, without taking the 
hands from off the keys. 

“‘The said Mr. Jordan invites all masters, gentle- 
men and ladies to come and hear this his performance 














at his workhouse against St. George’s Church, South- 
wark, and will give his attendance from 2 till 5 a clock 
all next week, Ash- Wednesday only excepted. 

‘““N.B. This organ was play’d on and approved by 
several masters of musick in publick the latter end 
of November, and is fit for any small church or 
chappel” (Advertisement in the London Fournal, 
Saturday, February 7, 17%). 

Again, Engel says on page 251, ‘the first edition 
of metrical psalms with musical notation for the 
Church of England, by Sternhold and Hopkins, 
London, 1562, has merely the melodies without any 
harmonious accompaniment, not even a bass.”” The 
truth is John Day printed the Psalms in 1562, har- 
monised for four voices, but each part in a separate 
book, the melody being of course the tenor part. 
The existence of these part-books was not dreamt of 
by Hawkins and Burney, but has been discovered 
since their. time. Two years previousiy, in 1560, 
Day had published Parker’s Psalter with the tunes 
harmonised by Tallis, and a note in the book says, 
‘The Tenor of these partes be for the people 
when they will syng alone, the other parts, put 
for greater queers, or to suche as will syng or play 
them priuatelye.” 

Enough has recently been written about bogus 
degrees conferred by bogus universities, and many 
borrowed plumes seem to have been laid aside in 
consequence. 

The advertising columns of the daily press occa- 
sionally present us with a fine batch of borrowed 
plumes ; sometimes it is a would-be member of the 
upper ten who announces that he is open to receive 
a few names fora ‘‘ really aristocratic choir.” Another, 
who calls himself Signor , will give ‘ instruction 
in singing,” and “ guarantees salaried engagements 
for Italian and English opera concerts and orato- 
rios.” Some time since we saw the announcement ot 
Mr. *s Concert, in which he would introduce his 
remarkable pupil, Master , only eight years of 
age, when in truth he had only seen the youthful 
prodigy once or twice, and had never given hima 
hint or a lesson. Fortunately the lad was saved by 
a friend, or he would have been used as the stalking- 
horse of the impostor. 

Both in London and the provinces there are people 
who borrow plumes from the Royal Academy of 
Music, but who have never been associated with 
that admirable institution either as pupils or pro- 
fessors. 

The moral of all this should be a notice and 
warning to parents and guardians, and to all whom it 
may concern, to beware of borrowed plumes. 














In the course of a paper lately read before the 
Schiller Union of Trieste, Mr. Thayer, the biographer 
of Beethoven, did an act of justice to the memory of 
Maelzel which should not be overlooked. On the 
evidence of Schindler, the inventor of the metronome 
has all along been credited with very dishonest con- 
duct in reference to Beethoven’s Battle Symphony. 
He is said to have surreptitiously gained possession 
of some of the parts, to have employed a friend to fill 
in what was wanting, and then to have claimed the 
work as his own property and had it performed in 
London and elsewhere. This, if true, would have 
been, as Schindler says, a “ disgraceful proceeding,” 
but Mr. Thayer, than whom nobody knows more of 
Beethoven, explodes the whole story, though in doing 
so he has to lay blame upon the great musician. The 
facts of the case are these: Beethoven and Maelzel, 
who were very friendly, agreed to go to London 
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together in the spring of 1813, and there to give 
concerts—the mechanician producing his automatic 
musical instruments, the composer his Symphonies. 
But Beethoven could not then leave Vienna, and in 
the interim he wrote, at Maelzel’s request, a Battle 
Symphony commemorating the triumph of Vittoria. 
This was to be played by Maelzel’s Panharmonicon, 
as something adapted to the English tastes. When 
the score was ready the mechanician set it on 
a cylinder for his instrument, and now the only diffi- 

culty in the way of getting to London was want of 
means. Inthis emergency Maelzel hit upon the idea 
of giving a concert in Vienna, with the Seventh 
Symphony and also the Battle-piece, arranged for 
orchestra, as chief attractions. This was carried out 
twice, and with such success that other concerts 
were given by Beethoven on his own account; Maelzel, 
besides being thrown over, not receiving a kreutzer 
for the sacrifice of his panharmonic score nor for his 
time and trouble in getting up the first two perform- 
ances. In return Maelzel scored the Battle Symphony 
from the parts and had it played at Munich, where- 
upon Beethoven entered an action against him, which 
was not decided, the master eventually abandoning it 
and paying a share of the costs. Of course the 
London journey never came off. Mr. Thayer adds: 
** Whoever will take the trouble to look carefully into 
the matter will soon find that the corner-stone of 
Beethoven’s immense successes in the years 1814-15— 
the resurrection of ‘ Fidelio’ included—was laid by 
nobody else than Johann Nepomuk Maelzel. Let no 
one take it ill that I thus withdraw the veil and show 
this dark spot on Beethoven’s fair fame. Justice 
demands it. We knowso much of the composer’s 
goodness and greatness, that this exposure cannot 
really injure him in our opinion. We lament, for- 
give, and forget.” We can only remark that Mr. 
Thayer deserves the thanks of every lover of truth 
and justice for his important contribution to musical 
history. 





WHEN the lessee of an opera-house begins to 
criticise the manner in which lyrical establishments 
are conducted there may be some hope of reforma- 
tion. We had always imagined that the two houses 
devoted to Italian Opera in this country were opened 
only during what is termed the “London season’ 
because it was understood that by the fashionable 
classes alone could they be supported; but Mr. 
Mapleson’s prospectus of his popular performances 
of Italian Opera at Her Majesty’s Theatre has now 
undeceived us. ‘The idea,” he says, “‘ of regarding 
Italian Opera as an entertainment exclusively for 
the aristocracy, and for the fashionable classes of 
which the aristocracy forms the nucleus, may now be 
said to have served its time.” Now, seeing that so 
well-practised an impresario as Mr. Mapleson has 
never before acted upon the truth he thus pro- 
mulgates, we may reasonably conclude that this 
*‘idea” had not fully “ served its time” until the pre- 
sent year. We are by no means inclined to dispute 
the assertion that “the taste for operatic, as for other 
music, is very widely spread;” but we fear that it is 
Italian Opera itself that has ‘ served its time,” as faras 
the general public is concerned, and that it would have 
died long ago had it not been for the careful nursing 
of those fashionable loungers who, unswayed by the 
steady progress of musical taste, are content to rent 
their opera-boxes yearly as one of the duties they 
owe to society. Then we are also told in the pro- 
spectus referred to that ‘‘if by chance some work 






it is sure to be produced in the early part of the sea- 
son.” It appears to us, however, that when a new 
work is produced it is usually at the “late,” rather 
than at the “early,” part of the season; but really 
when Mr. Mapleson.thus sternly lectures himself, 
and shows an inclination to do penance for his 
acknowledged sins, it is perhaps better that he 
should overstate than understate the nature of his 
offence. We could certainly wish that something 
better than Marchetti’s ‘“‘ Ruy Blas” and Verdi’s 
** Forza del Destino” had been promised as * novel- 
ties ;” but we are so pleased to find that the truth of 
our many strictures on the Italian Opera is so freely 
admitted by one of the very persons whose actions 
have elicited them that we desire not to do more than 
call attention to the fact of his conversion. 





THE reply to the memorial presented to the Dean 
and Chapter of Worcester respecting the continuance 
of the Three Choirs Festival next year (which will be 
found in our present number), although perhaps some- 
what disappointing to those who desire to uphold the 
Festivals in all their integrity, offers a more pacific 
solution to the difficulty than we had anticipated. 
No objection is made to the presentation of Oratorios, 
but it is stated that “all music performed in the 
Cathedral should be connected with some religious 
service.” Now there is no question that this must 
exclude a large number of the Oratorios we have been 
accustomed to hear at these Festivals, unless they 
regularly take their place as eloquent musical ser- 
mons; but, on the other hand, there are several of 
such works especially written as portions of the ser- 
vice, and many which could very easily be adapted 
for the purpose (a fact already proved at our choral 
services in the metropolis), so that, should this prin- 
ciple be carried out, it is possible that the very 
change so much dreaded may have the effect of 
resuscitating compositions for the Church which 
have lain dormant for years. Whether it will be 
practicable to raise a sufficiently large subscription 
when all persons are to be admitted to the Cathedral 
without payment remains to beseen. We may almost 
presume that a difficulty is here tacitly admitted, by 
the offer of the Dean and Chapter to contribute 
£500; but the experiment is worth trying. It will 
be well for the Worcester authorities, however, to 
take measures for the prevention of a scene similar 
to that enacted during the distribution of tickets for 
the free evening service at the last Gloucester Festi- 
val. This, we think, with a little judicious fore- 
thought, might easily be done; and as the Dean and 
Chapter have now shown a desire to meet the Festival 
Committee in an amicable spirit, we have every hope 
that a well-organised system, which shall be satis- 
factory to both parties, may eventually be arrived at. 





In our contemporary, the Tonic Sol-Fa Reporter (of 
November), are some very interesting remarks on 
congregational singing by Mr. Spencer Curwen. He 
says, “‘ A successful organist and choirmaster in one 
of our churches wrote to me, ‘My experience of a 
congregation is that while they are always ready to 
find fault, they are very sparing of their sympathy 
with the work.’” Mr. Curwen’s friend has cut down 
tothe root of the matter. It is quite wonderful how 
many there are who talk largely about the grandeur 
and necessity of congregational singing; yet these 
very persons, when once inside a church, consider 
themselves privileged to stand in silence, listen, and 





not included in the ordinary repertory is brought out, 





criticise. It never seems to strike them that a con- 
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gregation entirely composed of such oddly constituted 
creatures as themselves would convert church-song 
into the silence of the grave. We have heard of the 
visit of one of these critical idlers to a well-known 
church in London, where the congregation sing 
nobly. ‘How did you like it?” said his friend: he 
promptly replied, ‘‘ Horrible! the people all round me 
shouted and made such a noise I could hear nothing 
at all.” The same critic visited another church for 
a like purpose. ‘‘How did you like it?” he was 
again asked: he replied, “Excellent hymn-singing ! 
I enjoyed it very much; but it is absurd to call it con- 
gregational, the people round me did not open their 
mouths.” It is very evident that no congregation 
in the world could escape censure from a hearer who 
has these two clever “strings to his bow.” Yet 
many, very many men, wander about from church to 
church in London, and flatter themselves they are 
doing a good work in music by making such weak 
and inconsistent comments. 





HER MAJESTY’S OPERA. 


Tue short season of Italian Opera performances at 
popular prices, which commenced on the 5th ult. with the 
well-worn ‘‘ I] Trovatore,”’ will fairly test the question as 
to whether a lyrical work adequately represented, but 
without ‘‘stars,” will be sufficiently attractive to prove 
remunerative to the lessee. The working company Mr. 
Mapleson has secured for his experiment is exceedingly 
good—including even such accomplished vocalists as 
Mdlle. Caroline Salla, Mdlle. Anna de Belocca, Madlle. 
Marimon, and Signor Fancelli—but as the name of no one 
vocalist is placed at the head of the bill of the evening, the 
public go to hear a work instead of a singer, and general 
effect rather than individual excellence is now the one 
thing submitted for public criticism. Thus regarded, the 
rendering of all the favourite Operas given deserves the 
highest praise. Mdlle. Marimon, as Amina, in ‘* La Sonnam- 
bula,” has been received with positive enthusiasm ; and we 
may now trust that the exceptional talent of so refined a 
singer will no longer be held back from causes with which 
art has nothing whatever to do. “ Rigoletto” (with the 
clever Mdlle. Alwina Valleria as the heroine), ‘‘ Faust,” 
“‘ Robert le Diable,” ‘‘ Le Nozze di Figaro,’ and other 
popular Operas have been already performed with an excel- 
lent cast throughout; and we may also say that Mdlle. 
Parodi, Madame Marie Roze, and an English contralto, 
Mdlle. Lisa Perdi (Miss Purdy), have been cordially wel- 
comed by the unusually demonstrative audiences as- 
sembled. Whether Mr. Mapleson is of opinion that the 
public crave for mere “novelty,” or he really believes 
that the Opera he produced on the 24th ult. is a fine 
work, we do not presume to decide; but in either case we 
imagine that the reception given to Marchetti’s “ Ruy Blas” 
(which we are told is a great favourite in Italy) will at 
once undeceive him. Victor Hugo’s exciting, but by no 
means agreeable, play scarcely lends itself readily to 
operatic treatment; but if its tragic incidents are to be 
increased in intensity by the aid of music, the powers of 
Signor Marchetti (one of the most vapid of the real 
‘‘Italian” school) are by no. means equal to the task. 
Certainly phrases of “ prettiness” constantly occur; but 
in place of any dramatic colouring of the more impassioned 
portions of the text, we have mere noise; passages, how- 
ever, in the orchestration occasionally affording proof that, 
had the composer moulded his ideas on somewhat higher 
models, he might have produced something worthy of his 
art. The air forthe Queen, “O madre mia,” is tuneful, and 
the trifling little song ‘‘C’ era una volta una Duchezza” 
(excellently sung by Mdlle. de Belocca) gained an encore. 
The scena for the Queen, ‘‘ Larva dorata,” the tenor air 
‘* Mortale affanno il core,” and the duet for Casilda and 
Don Sallust, ‘* Meco vorreste,” may be also cited as 
favourable specimens; but the constant reminiscences of 
Verdi and Mevyerbeer—whole phrases, indeed, from the 





works of the former composer occurring almost note for 
note—materially detracted from the effect of most of these 
numbers. The choral music is extremely feeble, and of 
the concerted pieces only the unaccompanied Quintett 
‘“E desso ” is entitled to mention, although its execution 
was scarcely of a nature to enable us to realise its merits. 
The solo parts in the Opera were excellently sung through- 
out, Mdlle. Salla as the Queen, Mdlle. de Belocca as 
Casilda, and Signor Fancelli as Ruy Blas, exerting them- 
selves to the utmost, and gaining encores solely by the 
manner in which they rendered pieces in themselves but 
of small artistic value. .Signori Galassi, Ghilberti, and 
Rinaldini were also thoroughly efficient, and Madame 
Lablache in the small part of Giovanna de la Cueva, was 
highly satisfactory. The dresses were uniformly not 
only brilliant, and effective, but in excellent taste; and 
the Opera was in every respect well placed upon the 
stage. The demeanour of the audience, however, suf- 
ficiently evidenced that ‘‘ Ruy Blas” had established no 
claim to public favour, although but few gave audible signs. 
of dissatisfaction, save in resisting some pertinacious 
attempts at encores. 





ALBERT HALL CHORAL SOCIETY. 


Verp1’s “ Requiem Mass” was a happy choice for the 
opening concert of a new season. The work is still 
enough ofa novelty to attract the curious; while its merits. 
are sufficiently appreciated to excite a desire for a further 
acquaintance. Popular the ‘‘ Requiem” can hardly be 
pronounced, for such a result has not yet had time to 
develop itself, but that it is on the high road to extensive 
favour none could deny who saw how large an audience 
assembled on the 22nd ult. to listen with attention and 
applaud with fervour. We shall not formally reopen the 
question whether or no the music of the ‘* Mass” is sacred. 
Indeed the discussion of it at all is folly, because the 
matter appertains to the region of taste, and calls for the 
old dictum De gustibus, &c. There is no absolute standard 
by which to define sacred music, and surely the Italian has. 
as much right to ornate strains as the Englishman to 
those of measured severity. True, the Englishman may 
refuse to countenance what the Italian loves, but he 
should do so on the ground that it does not agree with 
his notions, rather than that it is not what it pretends to 
be. Here, however, the right ultimately prevails, and 
Verdi’s work must eventually be judged not so much from a 
religious as from a musical point of view, in which aspect 
it must be admitted to contain a large share of the 
beautiful and impressive. The performance, ably con- 
ducted by Mr. Barnby, gave much satisfaction even to 
those who were inclined to be exigent. We all know that 
the choral music is not easy, and that it exacts the highest 
form of skill and discipline when undertaken by a large 
body of performers. But the Albert Hall choir stood the 
test bravely, and came out of it with laurels. We will not 
say that their doings were perfect. Here and there evidence 
of uncertainty appeared, but the execution of some num- 
bers, notably the first, was not far short of the best possi- 
ble, and must have comforted those present who, hearing 
of the progress made by country associations, despaired 
for the metropolis. There can be no doubt that London 
possesses one good oratorio choir. The soloists were. 
Madame Sherrington, Mdlle. Redeker, Mr. Lloyd, and: 
Mr. Thurley Beale. Madame Sherrington has not oftem 
sung with more earnestness and skill, though she has 
been in better voice, and her efforts were much appreciated, 
especially in the ‘‘ Offertory ” and ‘‘ Agnus Dei.” Madlle. 
Redeker was but moderately acceptable, owing to a per- 
sistent vibrato which would not allow her voice to blend 
with the steady tones of the English singers. The German 
lady should strive to abate this defect, or it will sadly im- 
pair her usefulness amongst us. Mr. Lloyd was, as always,. 
correct, artistic, and pleasing ; nor did Mr. Thurley Beale, 
notwithstanding the lightness of his voice, fail to render 
good service. 

At the second Concert, on the 11th inst., Professor Mac- 
farren’s new Oratorio “ Joseph” will be produced. Tant 
mieux for the producers. 
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SACRED HARMONIC SOCIETY. 

Tue Sacred Harmonic Society commenced its forty- 
sixth season on the 23rd ult. with Mendelssohn’s “St. 
Paul.” The soloists were Madame Edith Wynne, Madame 
Patey, Mr. Chaplin Henry, Mr. Vernon Rigby, and Mr. 
Santley. The chorus-singing certainly was not perfect at 
all times, but, upon the whole, the choir was in fairly good 
order, and the principal choral pieces, such as “ Rise up, 
arise!” and “Oh! great is the depth,” were very finely 
given. Madame Patey was encored in “ But the Lord is 
mindful,” and Mr. Santley’s singing of ‘‘O God have 
mercy ” elicited warm applause. Mr. Vernon Rigby, too, 
was most successful in ‘‘ Be thou faithful unto death.” Sir 
Michael Costa resumed his post as Conductor, M. Sainton 
is again the chef d’attaque, and Mr. Willing the Organist. 





CRYSTAL PALACE. 


XAVER SCHARWENKA, a young Poiish composer, whose 
name was previously unknown in this country, except to 
the few musicians who study the German musical papers, 
was introduced to the Crystal Palace audience on October 
27, when his Pianoforte Concerto in B flat minor was 
performed by Mr. Dannreuther. It would be rash to pro- 
nounce any general opinion of the composer’s powers from 
a single work; but it may be said that the Concerto 
evidences true musical feeling, more than average origin- 
ality, and an excellent command of the resources of the 
orchestra. In its form it deviates materially from the 
Concertos of the older masters, commencing with an 
Allegro, in the middle of which a Slow Movement is intro- 
duced. To this Allegro succeeds a Scherzo, the chief 
themes of which are both pleasing and striking; while the 
Finale, in addition to much new matter, repeats in fresh 
combinations the principal thoughts of the earlier move- 
ments, thus giving unity to the composition as a whole. 
The solo part is very showy and difficult, somewhat after 
the manner of Liszt; it was splendidly played by Mr. 
Dannreuther. The so-called ‘‘ Hafner Symphony” of 
Mozart (in D major) was a welcome revival at this concert; 
though less grand than the “ Jlupiter” or the G minor of 
the same composer, it is not less delightful to listen to. 
The Overtures to the “ Siege of Corinth ” and ‘* Manfred,” 
and vocal music by Miss Robertson and Signor Gustave 
Garcia, completed the programme of this concert. 

As the 3rd ult. was within one day of the anniversary 
of Mendelssohn’s death (November 4, 1847), the chief 
part of the programme was selected from the works of 
that composer. The pieces chosen were the Overture to 
“St. Paul,’ the air “Jerusalem, thou that killest the 
prophets,” from the same Oratorio, sung with much taste 
by Miss Mary Davies ; and the “‘ Hymn of Praise,” in which 
the solo parts were sustained by Miss Robertson, Miss Mary 
Davies, and Mr. Barton M‘Guckin. Of music so familiar 
it is needless to say more than that the performance was 
very good. The novelty of the concert was a manu- 
script Violin Concerto (No. 2), by Max Bruch, composed 
expressly for and dedicated to Sefior Sarasate, and per- 
formed on this occasion for the first time in England. The 
new work is somewhat novel in its form; it commences 
with a long Adagio, instead of the customary Allegro. The 
second movement is a Recitative for the solo instrument, 
and the Finale is a brilliant and amply developed Allegro. 
Of a work so ambitious and sothoughtful as this new Con- 
certo it would be unfair to hazard an opinion after a single 
hearing ; especially because, as it is still unpublished, an 
opportunity has not been afforded of an examination of the 
score; but no reserve is needed in speaking of the masterly 
performance of the solo part by Sefior Sarasate, who on 
this afternoon made his last appearance in England during 
his present visit, and who fully confirmed the favourable 
opinion he had produced on his previous appearances, of 
which we spoke last month. 

_ The Concert of the roth ult. presented more than one 
interesting feature. The Overture to Professor Macfarren’s 
“‘ Joseph ”—the Oratorio which, it will be remembered, he 
wrote for this year’s Leeds Festival, where it was produced 
in September last—was the first piece in the programme. 





It is one of the most pleasing orchestral works that its 
composet has produced, charming alike in its themes and 
its instrumentation. How it was played under Mr. 
Manns’s direction need not be said. Two numbers from 
Gounod’s latest Opera, “ Cinq-Mars,”’ were brought forward 
at the same concert; these were the Cavatina ‘“ Nuit 
resplendissante,” sung by Madame Lemmens-Sherrington, 
and the ballet music. Both pieces are interesting, but 
neither is remarkable for novelty. In the ballet-airs the 
antique style is very happily imitated, and the orchestra- 
tion is tasteful and piquant. Miss Anna Mehlig brought 
forward an interesting revival in Hummel’s Piano Concerto 
in B minor, which had never before been given at the 
Crystal Palace. Though somewhat antiquated in style 
and construction, it contains so much beautiful melody, 
and is so well-written for the solo instrument, that it 
was well worthy of a hearing. It seemed exactly suited to 
the style of Miss Mehlig, whose brilliant and finished 
execution were shown in it to great advantage. Beet- 
hoven’s Fourth Symphony was admirably played by the 
band. Tocomplete the record of this concert, it must be 
added that a new vocalist, Miss Laing Meason, with a 
pleasing contralto voice, made a first appearance at Syden- 
ham, and created a favourable impression. 

One of the finest performances of Schumann’s ‘“‘ Rhenish” 
Symphony (No. 3, in E flat) which has probably ever been 
heard was the specialty of the following Concert—the 
17th ult. Next to his first Symphony, in B flat, there is 
probably not one of Schumann’s orchestral works so 
readily appreciable and so popular in style as this; at the 
same time there are few which more imperatively require 
a finished rendering to bring out their beauty. It is not 
too much to say that such works can be heard nowhere 
in such perfection as at Sydenham, thanks not only to the 
excellence of the band, but even more to the thorough 
sympathy for and comprehension of the music shown by 
Mr. Manns. The other orchestral pieces were Mr. 
C. Villiers Stanford’s Festival Overture in B flat (com- 
posed for the Gloucester Musical Festival), and two 
pieces of ballet-music from Rossini’s ‘‘ Mosé in Egitto.” 
Mr. Stanford’s Overture is an interesting and thoughtful 
work, pleasing in its themes, perfectly clear in its design, 
and admirably treated in its details. Rossini’s ballet music 
overflows with the composer’s characteristic tunefulness, 
but is otherwise of no very special musical value. At the 
same concert Miss Emma Barnett played Beethoven’s 
Concerto for piano in C minor, and the vocalists were 
Mrs. Osgood and Mr. Vernon Rigby. The most noticeable 
of the vocal numbers was the final scene from Wagner’s 
‘“‘Tristan und Isolde,’ admirably declaimed by Mrs. 
Osgood. 

Mr. Henry Gadsby’s Concert-Overture to “‘ Andromeda,” 
opened the Concert of the 24th. We have more than once 
remarked on the services rendered by Mr. Manns to Eng- 
lish composers, for whom he has done more than any 
Conductor, past or present, within, our recollection; but 
we notice the point again, because this was the third con- 
secutive Saturday concert which had contained an im- 
portant work from an English pen. Mr. Gadsby’s Overture 
is not a new work; it was written for the Crystal Palace, 
and first produced there on February 22, 1873, but it was 
well worthy of being repeated. The fate of new works for 
the most part is to be played once, and then put aside, 
perhaps for ever. This is of course in many cases inevit- 
able, but Mr. Gadsby’s work is so well worthy of a second 
hearing that we are glad that an exception was made in 
his favour. Mendelssohn’s Italian Symphony was splendidly 
given by the orchestra; the final “ Saltarello” being taken 
at a tremendous pace, yet without the least sacrifice of 
clearness. The direction said to have been given by the 
composer, ‘‘ As fast as possible, so that all the notes are 
played,” was carried out to theletter. A not very interest- 
ing ‘* Hungarian Suite” in F, by Heinrich Hofmann, was 
the other orchestral number of the afternoon. Mr. Franklin 
Taylor gave a very finished, but to our mind somewhat 
unsympathetic, reading of Schumann’s Pianoforte Concerto 
in A minor, a work which seemed to suit his style less than 
the Concertos of Beethoven and Mendelssohn, which he 
plays excellently. In the vocal portion of the programme 
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Madame Patey sang an air from Macfarren’s ‘* Joseph,” 
“* Who ever perished being innocent ’’—which is hardly 
suitable for a miscellaneous concert, though very effective 
in its place in the Oratorio—and Beethoven’s grand song, 
‘“‘ Die Ehre Gottes in der Natur,” transposed a third lower 
to suit her voice, and spoilt by the process. The song was 
described in the programme as “‘ first time at these con- 
certs ’—an obvious mistake, as it had been sung only a few 
weeks previously by Signor Gustav Garcia. Mr. Cummings, 
the other singer of the afternoon, brought forward a rather 
dry song from Gounod’s ** Cinq-Mars,” and a very quaint 
and curious old air from Purcell’s ‘ Yorkshire Feast,” a 
work the score of which will shortly be published by the 
Purcell Society. 





MONDAY POPULAR CONCERTS. 


THESE Concerts have now entered upon the twentieth 
year of their existence, during which period they have, in 
more ways than one, demonstrated the appropriateness of 
the title they bear. They are popular as regards the 
moderate charge made for admission; popular, in the best 
sense of the word, as to the class of music represented in 
their programmes; popular also in reference to the leading 
performers, whose permanent or periodical appearance 
during the season is looked forward to with annually 
increasing interest. Even a casual observer at these con- 
certs must be struck by the fact that, from the moment 
when those eminent artists, who have now for so many 
years been associated in the interpretation of the master- 
pieces of classical chamber-music at St. James’s Hall, have 
appeared on the platform in their accustomed places, a 
complete rapport is established between them and their 
audience. This is in itself a most gratifying sign, and 
there can be no doubt whatever that the high standard of 
excellence which has been so persistently maintained in 
these concerts has caused them to become a distinct and 
important element in the musical life of the metropolis. 

The first Concert of the present season, which took 
place on the 12th ult., included two Quartetts, one in 
A minor by Schumann, and Haydn’s in B flat (No. 3, 
Op. 55), the executants being Madame Norman-Néruda, 
MM. Ries, Zerbini, and Piatti; having said which it is 
unnecessary to add that the performance of these two 
works, of very different style, left nothing to be desired. 
Mdlle. Anna Mehlig was the pianist of the evening, and 
gave a very brilliant rendering of Beethoven’s Variations 
in E flat (Op. 35), displaying again that clearness of 
phrasing and readiness of attack which we have before 
had occasion to notice. She was afterwards asso- 
ciated with Madame Norman-Néruda and Signor Piatti in 
the performance of Mendelssohn’s Trio in C minor. 
Mdlles. Friedlander and Redeker contributed not a little to 
the enjoyment of the evening by the happy blending of 
their voices in Duets by Mendelssohn and Rubinstein, ac- 
companied on the pianoforte by Sir Julius Benedict. 

The second Concert,on the 19th ult., opened with Mozart’s 
Quartett in B flat (No. g), the executants being the same 
as on the previous occasion. Mdlle. Mehlig was again the 
pianist, and played with much success a Prelude and 
Fugue by Bach in G minor, or rather we should say (as 
is the custom in Germany) by Bach-Liszt; the work, 
as performed, having been transcribed by the Abbé for 
the pianoforte, being originally intended for the organ. 
Signor Piatti, in his usual grand style, played two Melo- 
dies by Molique, and Madame Antoinette Sterling diver- 
sified the programme by well-rendered songs by Sullivan, 
Schubert, Grieg, and Franz. The concert concluded with 
Rheinberger’s Quartett in E flat, for pianoforte, violin, viola, 
and violoncello, already interpreted several times at these 
concerts, and in which Mdlle. Mehlig was supported by 
Madame Norman-Néruda, MM. Zerbini and Piatti. 

The third Monday of the season included Mozart’s Quintett 
in D major, one of the later works of the master, the per- 
formance of which, by Madame Norman-Néruda, MM. Ries, 
Zerbini, Hann, and Piatti, was evidently much appreciated 
by a numerous audience, who vigorously applauded every 


perhaps, which its prolific author has produced. Miss Agnes 
Zimmermann played a Sonata by Beethoven (A major, 
Op. 2, No. 2) with all the refinement of style and true artistic 
feeling which are the acknowledged attributes of that 
gifted lady’s performances. In the united rendering of Men- 
delssohn’s Sonata for pianoforte and violoncello (D major, 
Op.58) Miss Zimmermann and Signor Piatti were the reci- 
pients of much and well-deserved applause. We have often 
before commented on- the mastery which Signor Piatti 


tone, and the total absence of self-assertion in his play, 


its possession being rather the exception than the rule 
amongst the virtuosi of the present day. There was no 
solo singing on the evening in question, but a vocal quar- 
tett—composed of Madame Sophie Liéwe, Mdlle. Redeker, 
Messrs. Shakespeare and Pyatt, assisted at the pianoforte 
by Misses Zimmermann and Ida Henry—gave the new 
series of ‘‘ Liebeslieder-Walzer” by Brahms (Op. 65), a 
work which requires to be repeatedly heard before its 
merits can be appreciated. An English version of Goethe’s 
verses, which form the ‘“ poetic-basis’”’ of the ‘* Walzer,” 
from the pen of Madame Natalia Macfarren, was ap- 
pended to the programme. 


OPERA-COMIQUE. 


THE bond of union so firmly established between Messrs. 
Gilbert and Arthur Sullivan can scarcely be looked upon 
as an unmixed benefit either to authoror composer. That 
Mr. Gilbert’s clever caricatures will always hit the public 
taste, and that Mr. Sullivan’s music colours these humor- 
ous creations with a fidelity which materially heightens 
their effect upon the audience, is no proof that good can 
result to art by the prolonged partnership of two such 
kindred spirits; for those who can with certainty calculate 
upon securing popular patronage by working upon a con- 
ventional model are by no means likely to see any reason 
for altering it. Mr. Gilbert has long ago shown us in his 
comedies how adroitly he can lash the foibles of society by 
placing his characters under a spell, which impels them to 
the necessity of speaking or acting in a certain manner ; 
and this idea, under various forms, he continues to illus- 
trate, the comic Opera called ‘* The Sorcerer,” brought out 
at the Opéra-Comique on the 17th ult., being no exception. 
tothe rule. In this the effects are produced by the aid of 
a philtre, which is supplied by a ‘‘family sorcerer,” 
all the villagers who partake of it being compelled to 
become enamoured of the first person of the opposite sex 
they may encounter. How much genuine humour is 
shown in the treatment of this subject, and how pointed 
and pungent is a great portion of the dialogue, may be 
readily imagined by those acquainted with Mr. Gilbert’s 
style; but the incongruous effect produced by a real sorcerer 
exercising his magic powers amongst the characters of the 
present day—going through an Incantation Scene in a 
gentleman’s garden, and dying, surrounded by red fire, at 
the conclusion of the piece—is decidedly damaging to the 
general design; and, in spite therefore of the highly favour- 
able impression upon the piece, many were disappointed at 
the unexpected dénouement. To say that the music of Mr.. 
Sullivan is thoroughly well adapted to the libretto is only 
to state a portion of the truth; for it seems as if every 
composition had grown up in the mind of the author as. 
he wrote the words. If humour, wit, and satire can be 
expressed in music, assuredly many portions of this Opera 
are as excellent specimens of this class of composition as 
can well be imagined. Amongst these may be cited a 
Quintett, “I rejoice that it’s decided,” the Duet between 
the old aristocrat, Sir Marmaduke Pointdextre and the 
stately Lady Sadngazure, ‘‘ Welcome joy, adieu to sad- 
ness”—which ends with a graceful minuet, danced by 
the two vocalists—and a song for the Vicar, ‘‘Oh, my 
voice is sad and low,” in which he accompanies himself 
with snatches on the flageolet. Better still, however, are 
many of the concerted pieces, especially the finale to the 
first act, which is in its way a masterpiece. As we have 





movement, and especially the exquisite Minuet, with its 
inimitable grace and abandon, the finest of the kind, 


indicated, Mr. Sullivan faithfully reflects his author 


exercises over his instrument, upon his noble quality of 


a characteristic none the less to be valued for the fact of 
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throughout, so that, when Royalty ballads are written, 
Royalty ballads are composed ; and, urfortunately, these 
are the weakest portions of the work. In every respect the 
Opera was well cast, Mr. Rutland Barrington, as the bland 
Vicar, unquestionably making the hit of the evening. 
Madame Alice May sang with fluency, if occasionally in- 
dulging in overstrained effects; and Mrs. Howard Paul, 
Miss Giulia Warwick, and Miss Everard, Messrs. Richard 
Temple, George Bentham, and F. Clifton were thoroughly 
efficient, Mr. G. Grossmith, jun. (as the Sorcerer), singing 
as well as he could do, considering that nature had not gifted 
him with a voice. Mr. Sullivan, who conducted the 
Opera, was called on, with Mr. Gilbert, at the conclusion 
of the performance and rewarded with prolonged and well- 
deserved applause. That the ‘Sorcerer’ is destined to 
enjoy a long popularity—especially when some slight 
alterations are made—can scarcely admit of a doubt; yet, 
speaking only from an artistic point of view, we cannot but 
think that, were Mr. Sullivan unfettered by the exigencies of 
what occasionally partakes more of burlesque than of comic 
Opera, he would show us that he has not yet achieved his 
greatest work in this line. 





LONDON CHURCH CHOIR ASSOCIATION. 


THE Festival Service of the London Church Choir 
Association, held at St. Paul’s Cathedral on the 8th 
ult., was a great success, excepting perhaps the perform- 
ance of the Anthems. As usual at the services of 
the Association, all the music was written for the 
occasion. Dr. Bridge, Messrs. Gadsby, Calkin, Porter, and 
Blake contributed hymn-tunes and chants. Dr. Stainer 
composed the setting of the Magnificat and Nunc 
dimittis, and Mr. Prout one of the Anthems. Among the 
hymn-tunes must be mentioned the one by Dr. Bridge to 
the words ‘‘ Lord of the worlds above,’”’ and Mr. Gadsby’s 
setting of the familiar hymn ‘“‘ Onward, Christian soldiers,” 
both of which deserve special notice as possessing the 
necessary qualifications of breadth and clearness. The 
effect of these was simply magnificent, as was also the 
whole of the processional music. A word of praise must 
be accorded to the Organist of the Association, Mr. 
Hoyte, who succeeded in this, his perhaps most diffi- 
cult task, very satisfactorily. Dr. Stainer’s Magnificat and 
Nunc dimittis too were well sung, and the Gloria to the 
Magnificat especially will not be easily forgotten by those 
who were fortunate enough to obtain a favourable position 
for hearing. Dr. Stainer himself played the accompani- 
ment, and it is unnecessary to say how well he managed 
to steady the voices, and yet with only a moderate supply 
of organ-tone. Mr. Prout’s Anthem, for which we predict 
a much-deserved popularity, was not very fortunate at the 
hands of the immense choir. The first part, “‘ Happy is 
the man,” went fairly well; but in the second and last 
movements not only were the voices much out of tune, but 
the organ and voices were sadly astray. After the Col- 
lects, the first movement of Verdi’s ‘‘ Requiem” was sung. 
We say nothing about the appropriateness of this style of 
composition for the occasion, but we doubt very much if 
the adaptation of the words was as good as might have 
been, and certainly the performance of the music showed 
great deficiency in delicacy of expression. This is probably 
the first time the popular Italian composer has been heard 
within the walls of the metropolitan cathedral. The ser- 
vice was brought to a conclusion by Handel’s “ Hallelujah 
Chorus,” some parts of which were truly fine, but the 
general rendering was not very satisfactory. It must be 
repeated that the hymns and psalms, &c. were in precision 
and power beyond all praise, and the Conductor, Mr. J. R. 
Murray, and Mr. Hoyte must be cordially congratulated 
on the result of their labours. 





EDINBURGH CHORAL UNION. 
(FROM ouR SPECIAL CORRESPONDENT.) 


_ THE Scottish metropolis is fairly well off for good music 
in the winter season, thanks to a society calling itself the 
“Choral Union.” This body, now in the twentieth year 





of its existence, may fairly be regarded as established. It 
has a royal patron who is an amateur violinist; an 
honorary president who is a knightly professor of music ; 
a group of honorary vice-presidents made up of baronets, 
bishops, and what not appertaining to that ilk, and an 
executive committee chosen from men of local distinction. 
Best of all, it commands the services of some 250 cho- 
ralists, devoted to their work, and trained by a gentleman, 
Mr. Adam Hamilton, better qualified than the average of 
his class, to produce good results. But a chorus only is 
not sufficient, and as Edinburgh, with all its estheticism, 
cannot, or will not, afford to keep an orchestra in the place, 
it goes shares with Glasgow in engaging one which for a 
limited period oscillates between the two towns. This season 
the peripatetic band in question numbers forty-eight instru- 
mentalists, with Mr. Carrodus at their head, and having 
among them such well-known professors as Messrs. Cooper, 
Eayres, W. H. Reed, E. Howell, Waud, Tyler, Hutchins, 
Hughes, and Pheasant. Though small, the orchestra is 
thoroughly capable, and indeed no better could be wished. 
Having it, the directors of the Choral Union naturally 
turn its resources to full account; their scheme for the 
season comprising not only Oratorio, &c., in which the 
voices are chief, but Symphonies and other works of the 
high instrumental school. These will be conducted during 
the season just entered upon by Dr. von Bilow, who is 
also engaged as solo pianist, and can hardly fail in either 
capacity to augment the attraction of the concerts. The 
only drawback to completeness lies in the fact that the 
George Street Hall is inconvenient, awkward in form, and 
by no means perfect in acoustics. But, stimulated by the 
example of Glasgow, Edinburgh may soon “arise and 
build” that which is better. 

The first Concert of the present series took place on the 
12th ult., when Sir Julius Benedict’s Oratorio ‘‘ St. Peter” 
was performed with great success. ‘St. Peter” seems to 
be a favourite work in Edinburgh. It was heard for the 
first time there about three years ago, and the fact of a 
repetition is quite conclusive as to the effect then made, 
while its choice for the opening night supplies yet more 
emphatic proof of the regard in which it is held. I can 
see nothing in this to excite surprise, for such a result 
naturally flows from such a cause; but it is remarkable by 
contrast with the fate of ‘‘ St. Peter” in most other places. 
For some reason or other Benedict’s Oratorio has not made 
its way, and, though the work can hardly be permanently 
obscured, there seems no immediate prospect of its 
adequate recognition. What is the reason? Not, I ven- 
ture to say, any want of attraction either in the subject or 
its treatment. The incidents of the story are of high 
import, and the music, besides being among the best ever 
written by the composer, is worthy to rank with that of 
Oratorios which have become illustrious. In the mind of 
all connoisseurs who examine the matter dispassionately 
there can be no doubt about this. The Airs perhaps are 
not all up to the required mark, but the Choruses belong to 
the highest order of art, and the orchestration is masterly 
from beginning to end. Unfortunately ‘St. Peter”’ is 
what some call a “ full-sized ” Oratorio, and here, perhaps, 
we find an explanation of its slow progress. Oratorios of 
the dimensions of “Elijah” are now out of fashion. 
Whether it be that the musical digestion of our day is 
weakened, and the musical palate fastidious, I know not, 
but audiences crave variety. They will endure a new 
Cantata which takes up half an evening, provided the other 
half be devoted to music familiar and popular; but the 
idea of sitting out an unknown Oratorio as long as Handel’s 
or Mendelssohn’s is decidedly unattractive. This may 
be a sad state of things, but both composers and concert- 
givers have to reckon with it, as, doubtless, Sir Julius 
Benedict now feels. Happily ‘‘ St. Peter,” which errs on 
the side of over-length, can easily be abbreviated ; and I 
would suggest that the whole of the last section, entitled 
‘“* Deliverance ’’—an anti-climax at the best—should be 
omitted, save the final Chorus, “Sing unto the Lord,” 
which might follow, and be an appropriate sequel to, the 
grand Double Chorus, ‘‘ He will swallow up death in 
victory.” By this arrangement, and one or two excisions 
elsewhere, the Oratorio would come within manageable 
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limits without loss, but rather gain, to its musical effect, 
and with an infinitely better chance of popular favour. I 
hope the gifted composer will take this hint into considera- 
tion, for it is too bad that anything not essential should 
stand in the way of his beautiful music. It seems, how- 
ever, that the robust amateurs of Edinburgh are quite 
satisfied with ‘St. Peter” as more sparingly ‘‘ cut,” and 
it is certain that on the occasion of which I speak they 
heard it to the end with unflagging interest. 

The performance supplied a very fair test of efficiency in 
both band and chorus, through which neither passed scathe- 
less. It would be absurd to suppose that the band could 
not have met every requirement had its members tried 
their best. But that is just what they neglected to do, 
and slip after slip showed that the typical orchestral 
player was at the game of perfunctoriness he so loves 
when his Conductor is not a man to be feared. ‘‘ Too much 
familiarity,” the proverb says, ‘breeds contempt,” and it 
would really seem as though the familiarity of instrumental- 
ists with art causes them sometimes to lose towards it the 
relation of artists, and take that of musical mechanics, 
with a disposition to ‘‘scamp” their work should the 
master look another way. As for the Edinburgh chorus, 
it certainly contains some elements of great efficiency. 
Thus, the sopranos are very fine. Their voices are bright 
and powerful; they sing with confidence, and throughout 
the difficult music of ‘* St. Peter” they were never once at 
fault. Were the other departments as good as this, Mr. 
Hamilton would have a choir second to none. But the 
contraltos are relatively few and weak; the tenors have a 
poor quality of voice, and lack refinement ; while the basses, 
which come next to the sopranos in point of efficiency, 
still need careful attention to bring them up to the 
mark. In saying this, I do not lose sight of the fact that 
the season has only just begun, and that the voices can 
hardly as yet be well in hand. But after making allow- 
ance on this account, it is clear that Mr. Hamilton has a 
heavy task before him if he would make his chorus as 
a whole equal to his sopranos. The soloists in “ St. 
Peter’ were Madame Nouver, Madame Enriquez, Mr. W. 
H. Cummings, and Mr. Wadmore. Madame Nouver, it was 
clear, had not the advantage of much previous experience 
in the work, and therefore wanted necessary confidence. 
Nor did she deliver the pathetic Air, ‘‘ I mourn as a dove,” 
with requisite depth of sentiment. Madame Enriquez 
seemed to have no adequate perception of the importance 
of the Recitatives, which suffered greatly at her hands; 
but she sang the beautiful Song, ‘‘ O thou afflicted,” so as 
to make an obvious impression. Mr. Cummings, as usual, 
was excellent throughout, giving to each air its precise 
expression, and delivering the music with the taste and 
skill of the consummate artist he is. Whether in good 
voice or otherwise, Mr, Cummings always engages the at- 
tention of connoisseurs, for if there be anything in his music 
which others have not brought out, he is tolerably sure to 
reveal it. In the bass, or rather baritone Airs, Mr. Wad- 
more did good service. He has an artistic method, and 
sings well within the limits of his natural means. Mr. 
Hamilton conducted, generally speaking, with sufficient 
skill, but in the Recitatives, where lay his most important 
work, he was not always up to the mark. For this, how- 
ever, more experience is necessary than a chef d’orchestre 
can have who only faces an orchestra a few times in each 
year. 





GLASGOW CHORAL UNION. 
(FRoM ouR SPECIAL CORRESPONDENT.) 


I HAVE put at the head of this article a title which no 
more than partly indicates my subject, but this is owing to 
the complicated nature of musical arrangements in Glas- 
gow. My business is with the doings of three distinct 
bodies ; first, the Public Halls Company, Limited, who 
have built and opened one of the finest music-rooms in the 
kingdom; secondly the Festival Executive Committee, 
under whose auspices the Public Halls Company, Limited, 
was formed; thirdly, the Glasgow Choral Union, which 
co-operates with the Festival Executive Committee in 
giving special performances. This is a matter of consider- 





able involution, and I am not sure that the working of all the 
machinery is clear to my mind; but it necessitates a multi- 
tude of offices, and therefore gratifies a multitude of small 
ambitions. There are of course presidents and vice-presi- 
dents galore. The Public Halls Company, Limited, has its 
chairman and secretary ; so has the Festival Committee ; 
while the Choral Union, in addition to a “‘ council,” boasts 
a president, vice-president, treasurer, an honorary secretary 
and acting secretary, a librarian, and a ladies’ convener, 
whatever that may be. If all this suits the local taste 
nobody has any right to complain, but there is reason to 
believe that the bearings of the machinery sorhetimes get 
hot, and many persons concerned ask themselves if real 
need exists for its elaborate character. Surely the Festi- 
val Committee and the Choral Union “ Council” might 
become one body with advantage; or, if union be impos- 
sible, the Committee might form its own choir under its 
own Conductor, and so set itself free from entanglement 
with that which it cannot control. The difficulty, how- 
ever, is one for Glasgow shrewdness to deal with, and a 
stranger is concerned only so far as it affects the welfare of 
music in the second town in the kingdom. 

Private enterprise alone has built the new Public Halls, 
for the local authorities would have nothing whatever to do 
with the scheme. The city fathers boast their old city hall, 
in congenial association with a market where many an 
honest ‘“‘saxpence” is daily won. There, sniffing the 
odours of cheese and onions, Glasgow has met for years, 
and the city fathers saw no reason to provide a better place. 
Whereupon a few musical men, resolved to supply the 
Triennial Festival with a proper home, determined to build 
for themselves, and the result is an edifice erected at a cost 
of about £80,000. The concert-room now available ex- 
ceeds in dimensions both the Free-Trade Hall at Man- 
chester, and the Town Hall of Leeds, seating 2,800 persons 
at concerts, and accommodating 3,500 at public meetings. 
It is ornately decorated, with more display of colour than 
chasteness of effect, but all the arrangements have been 
made with an eye to the comfort of visitors, who in any 
part of the auditorium are able to hear music ina condition 
ofbodilyease. The organ was built by Messrs. Lewis and Co. 
Tastes differ, and I, for one, do not care for an organ of 
the oppressively obtrusive type—a glaring erection which 
will not let you look away from it, although you look upon 
it with ever so much disfavour. But this has nothing to 
do with the merits of the Glasgow instrument as such, 
concerning which report speaks highly. It is not in my 
power to confirm or discredit report, having heard the 
organ only in accompaniment; but as the builders, who 
had never before turned out one so large, may be said to 
have staked their credit upon its success, there is reasqn to 
put faith in the general opinion. I may add, in passing, 
that. the New Halls contain, besides a concert-room and 
appendages, a handsome ballroom, a dining-hall, with 
kitchens, &c., and several apartments for comparatively 
small gatherings. Having now a “local habitation,” the 
Glasgow Triennial Festival may go on and prosper, 
assuming that the various bodies concerned in it can 
harmonise their respective jurisdictions, and work shoulder 
to shoulder. 

The musical doings in connection with the opening of 
the Halls were not entirely of a special character. For 
example, the band and chorus engaged differed in no 
respect from those which will carry on the Choral Union 
performances through the season, while two of the con- 
certs belonged to the ordinary course, and only one—an 
“ jnaugurative ” presentation of the ‘“‘ Messiah”—was an 
extra. All purposes, however, were answered, for the 
entertainments organised by the Choral Union each winter 
approach Festival dimensions, and are often nearly up to 
Festival mark. The size and character of the orchestra 
may be gathered from my notice of “St. Peter”? at Edin- 
burgh; but Glasgow has an advantage over the Scottish 
metropolis in the value of its chorus, a body of amateurs 
with exceptionally good voices and more than average skill, 
trained by a resident professor, Mr. Lambeth. This gen- 
tleman is deservedly of high repute as a choirmaster. He 
has had the honour of taking his picked singers to Bal- 
moral, and there is a rumour of his intention to bring 
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them to London. Very naturally, under these circum- 
stances, Mr. Lambeth aspires, now that Glasgow has 
taken rank among Festival towns, to continue in his 
post as Conductor as well as trainer, and thus a grave 
question comes to the front. With all his skill when 
voices are concerned, Mr. Lambeth seems to lack the 
qualities of a chef d’orchestre, and it is doubtful whether, 
under him, Festival performances could gain the position 
otherwise open to those at Glasgow. So generally is this 
admitted that for several years past the orchestral concerts 
of the Union have been entrusted to a Conductor specially 
engaged. But a dual headship is bad, and well-wishers to 
the cause of music in the chief Scottish town sincerely 
hope for an arrangement by which Mr. Lambeth may con- 
tinue to discharge his important functions as Choirmaster, 
leaving the public direction of all music requiring an 
orchestra to a Conductor who has made a specialty 
of that branch of executive art. Returning to the pro- 
gramme, let me say that on Tuesday the 13th ult. a 
performance of the “ Messiah” took place, and was 
attended by a full and brilliant audience, including the 
Princess Louise and Marquis of Lorne. Mr. Lambeth 
conducted; the soloists being Madame Lemmens-Sherring- 
ton, Madame Patey, Mr. E. Lloyd, and Signor Foli; Mr. 
Carrodus leading the orchestra, and Mr. Best presiding at 
the organ. A propos to Mr. Best, I should like to under- 
stand his theory of accompanying the ‘ Messiah,” as 
exemplified in his Glasgow practice. He introduced the 
organ into “‘ Every valley” and ‘“‘ But who may abide,” 
contrary to the usual practice, after which he adopted the 
usual practice by leaving the songs to voice and orchestra, 
and departed from it again by making as little use of the 
instrument as possible in the choruses, even sitting with 
his face to the audience during “‘ He trusted in God.” 
Mr. Best is a very clever man, and all this may have been 
done for perfectly justifiable reasons, but the novelty of it 
was startling. As regards the general performance of 
Handel’s work, nothing need be said. In such hands, a 
good, if not perfect, result was certain. 

If the excitement of a royal visit, and the curiosity raised 
by a new edifice predominated on Tuesday, Thursday 
brought with it genuine musical interest, for then was per- 
formed (first time in public) Professor Macfarren’s Cantata, 
“The Lady of the Lake.” This work had been “ com- 
manded” for the proposed Festival of 1876, but as the Halls 
were not ready, and the Festival did not come off, it was 
held over to grace the less important occasion now under 
notice. The subject, suggested to the composer from 
Glasgow itself, had special attractions for the local mind. 
Not only is the ‘‘ Lady of the Lake ’’ a Scottish story, but 
the principal scene of it is laid not far from the Clydeside 
town, at a spot familiar’and dear to all. Professor Mac- 
farren, therefore, started with a good deal in his favour, 
because sure, at any rate, of a public inclined to be pleased. 
The only question at the outset was how best to treat the 
subject—whether to write a libretto founded on the story, 
or to musically illustrate certain portions of Sir Walter 
Scott’s poem? Professor Macfarren resolved upon the 
second course, though conscious that his work could never 
be a thing apart from that illustrated, and aware of the 
difficulties presented by a rhythm varied only through 
introduction of an occasional lyric. My impression is that 
he judged wisely. Everybody knows the poem, and in pro- 
portion as its beauties are appreciated, must be the plea- 
sure derivable from a gallery of musical pictures describing 
its scenes. The task of adapting the book of the Cantata 
was entrusted to Mrs. Natalia Macfarren, who has dis- 
charged it with taste and discretion. She has interfered 
with Sir Walter’s text as little as possible; interpolated 
words of hers very sparingly, and taken only such liberties 
with the structure of the poem as are condonable on the 
ground of augmented musical effect. Having made these 
preliminary observations, I propose now to go through the 
Cantata, not for the purpose of minute criticism, which 
musicians will make for themselves, but to point out what- 
ever it is desirable to note in forming a general idea, 

Professor Macfarren was not likely to pass by. the Invo- 
cation to the Harp of the North, which opens the poem, 
and we have it set here as a ‘‘ Fore-Song” in choral 





unison, accompanied by harps and orchestra. The senti- 
ment of the music is as notable as its strength, and the 
impression produced is that, albeit by simple means, the 
right chord has been struck. From the “ Fore-Song’’ we 
pass to a choral description of Fitz-¥ames’s hunt, “* The 
morning sun his beacon red.” The composer must have 
had some difficulty in avoiding conventionalities here, but 
he has managed to do so in a considerable degree, while 
the echo effects, which could not be omitted, he treats with 
some happy original touches. The number is full of anima- 
tion and strongly suggests the freedom, buoyancy, and 
excitement of the chase. No.3 is a Duet for Fitz-fames 
and Ellen, and carries the story from their meeting on the 
shore of the lake, to the knight’s reception in the island 
home. At this point we meet with the first of the repre- 
sentative themes which play so important a part in the 
work. The following stands throughout for Fitz-fames :— 


and forms the central thought of the duet, which is, from 
first to last, a smooth and agreeable piece of writing, 
marked by a certain daintiness of expression that befits 
the characters and scene. Its second section especially, 
set to words by Mrs. Macfarren, ‘Silently glides the 
bark,” &c., belongs to an order of prettiness always able 
to command general favour. In No. 4 we have the song 
sung by the island maidens, “ Soldier rest, thy warfare 
o’er,” as a two-part Chorus for female voices, with a con- 
spicuous harp accompaniment. Here also the composer 
gives us gentle and graceful music, distinguished by as 
much tenderness as propriety of sentiment. That this 
number will always please may be foretold without risk. 
After it we have a “scene” for Fitz-Fames, its subject 
being the fitful dreams and broken rest of the disguised 
monarch. In this the orchestra plays an important part, 
through the recurrence of several suggestive themes 
already heard in the Hunting Chorus and Duet. As the 
king’s thoughts turn to the banished Douglas, a short 
phrase, henceforth identified with that chieftain, appears— 


eee Faeroe 
= T 4 ) aw — oe 
a 

and is largely used during the soliloquy, which soon, 
however, changes its character under the influence of 
the Night Scene, so beautifully described by the poet. 
The andante soave into which the music falls on the 
words, ‘‘ The wild rose, eglantine, and broom,” &c., is a very 
graceful episode thrown into strong relief by the agi- 
tation which precedes and follows. An Allegro agitato, 
wherein the Douglas theme and a snatch of the Slumber 
Song are artfully introduced, brings the scene to an end. 
No. 6 is a setting—in four parts, for female voices—of the 
Song, ‘‘ Not faster yonder rowers’ might,” sung as Fitz- 
Fames leaves the island. Professor Macfarren here uses 
the orchestra scarcely more than is necessary to secure 
the intonation, and the effect of the voices alone agrees 
with the charactcr of the music, which, as to its melody, 
is constructed entirely upon the ancient pentatonic scale— 
that with the fourth and seventh omitted. As this is the 
distinctive scale of Gaelic airs, true and conspicuous ‘local 
colour” at once arrests attention, and wins the desired 
result. In other respects the part-song is interesting, 
while that it is well written need not be said. A second 
“scene” follows, this time for Ellen, and is constructed 
closely upon the model of an Italian Opera scena, beginning 
with a Recitative, ‘‘ He parts, I anxious for him still,” con- 
tinuing with an Andante (Cavatina), “For me, whose 
memory scarce conveys,” and ending with an Allegro 
agitato (Cabaletta), ‘*To brave Clan Alpine’s chief.” In 
the Recitative Malcolm is referred to, and we get a new 
Leitmotiv, identified with that young huntsman :— 


QS SS 


Here, also, the orchestra is kept busy with suggestions of 
the past in a manner that materially helps the dramatic 























596 THE MUSICAL TIMES.—Decemper 1, 1877. 





purpose. The Andante calls for no special observation, 
but the final movement is one of immense vigour, 
atoning by its impetus for whatever in the music is not 
itself remarkable. Next we have the well-known Boat 
Song, ‘‘ Hail to the chief!”’ at first in four parts, for male 
voices, then as a solo for Roderick (bass), and lastly as a 
full chorus. This is perhaps the most effective number 
in the Cantata, thanks to its strong national colouring (the 
pentatonic scale being again used), and to the very bold 
and striking passage, set to the war-cry of the clan, with 
which each verse ends :— 
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Roderigh Vich Alpine Dhu ho ie - roe. 





The next number is a Trio for Ellen, Malcolm, and Douglas, 
“Oh, if there be a human tear,” the introduction of which 
seems to me uncalled for, and wherein Professor Macfarren 
does not appear at his best. But the interest both of story 
and music resumes with No. 10, a Quartett, for Ellen, 
Malcolm, Roderick, and Douglas, descriptive of the scene 
in which Roderick demands Ellen’s hand, and quarrels 
with Malcolm. The chief of Clan Alpine is introduced at 
the outset by his musical representative :— 


=. — mie 





and the phrase naturally predominates throughout a num- 
ber remarkable for sustained interest and dramatic purport. 
The Quartett is somewhat extended, but not a bar too 
much, seeing that it fixes our regard to the very last note. 
We pass now to the anathema, ‘* Woe to the clansman,” 
which denounces vengeance upon all who disobey the 
summons of the Fiery Cross. Here again Professor Mac- 
farren has happily caught the spirit and character of the 
scene. His music is intensely earnest, appropriately 
rugged, and so coloured with semi-barbaric hues that its 
vraisemblance cannot be mistaken. Moreover, the passage 
for female voices alone, ‘‘Sunk be his home in embers 
red,” has a weirdness heightened by its sudden introduc- 
tion and contrast. The closing number of the first part is 
now reached, and in it are Ellen’s ‘“* Ave Maria,” Roderick’s 
departure to the war-rendezvous, and his reception by the 
clansmen, partly cast in dramatic form, partly narrated by 
the chorus. The ‘Ave Maria” is pleasing and expressive, 
though we have not in it the best musical setting of the 
words—that palm still rests with Schubert—and an 
effective March, picturesquely scored, accompanies the 
lines telling of the muster and meeting of Roderick and 
his followers. 

The second part opens with another choral narrative, 
the subject being Fitz-¥ames’s adventures under the 
guidance of Red Murdoch, and the fate of that treacherous 
clansman. In this the chief feature, apart from the 
ingenuity with which themes already heard are repro- 
duced laden with suggestion, is the ballad music (con- 
tralto) of Blanche of Devon. The ballad melodies are 
three, set respectively to ‘‘’Twas thus my hair they 
bade me braid,” “‘ For oh! my sweet William,” and ‘‘ The 
toils are pitched.” All are most happily conceived, and 
might easily pass as traditional, the more easily because 
Professor Macfarren has, one verse excepted, refrained 
from giving them orchestral accompaniment. The dramatic 
portion of the scene is vigorously worked out, while the 
movement describing Murdoch’s flight and death belongs 
to the highest order ofart. Moreover, the death of Blanche 
is treated with great power of pathetic expression. The 
encounter of Fitz-¥amesand Roderick takes place in No. 15, 
a Duet for tenor and bass, ‘‘ Thy name and purpose, Saxon, 
stand.” Upon this there is no need to dwell longer than 
may serve to point out the inappropriateness of the ultra- 
sentimental movement with which it ends. When two 
men who intend to kill each other at sunrise lie down to 
rest, they scarcely indulge in lackadaisical ‘ good nights.” 
A Song for Roderick, “ This fertile plain,” constitutes No. 16, 
and exhibits a fitting degree of truculent energy, by way of 





preparation for the Duet with Chorus (No. 17) which brings 
Roderick’s career to an end. This is opened by a phrase 
representative of the combat to follow:— 
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and carried on with much spirit up to the point where 
Roderick’s signal reveals hisambushed clan, of which incident 
a good deal is made, the chorus following the whistle-sound 
with the tumultuous war-cry already quoted. At the line, 
‘The chief in silence strode before,” the chorus re-enters, de- 
scribing the journey to Coilantogle ford ; which reached, the 
Duet resumes, and continues tothe end at the highest possible 
stress. In all the dramatic business of this scene, as else- 
where in the work, Professor Macfarren is decidedly suc- 
cessful in the supreme task of reflecting its spirit and 
heightening its effect. The Coronach sung in the poem 
over the body of the petty chief Duncan is here used as a 
lament for Roderick, and a most impressive lament it is, 
as set for full chorus, closely harmonised, and with slight 
accompaniment. Nothing could be more simple than the 
music, and nothing more full of pathos and solemnity. In 
No. 19 we have the action removed to Stirling Castle, 
where ¥ohn of Brent sings a rollicking Song, ‘‘ Our vicar 
still preaches,” his comrades joining in the refrain. This 
is followed by the appearance of Ellen, her rude reception, 
her championship by ¥ohn of Brent, and successful appeal 
to the soldiers; the number closing with an exciting 
ensemble for soli and chorus. Malcolm is all this time con- 
fined in the castle, and now we hear him sing, ‘‘ My hawk 
is tired of perch and hood,” a Song for contralto, with 
violin obbligato. As may be supposed, the theme repre- 
sentative of the singer is conspicuous here, but the number 
is attractive per se, and its tunefulness and subdued ex- 
pression pleasantly contrast with previous turmoil. No. 22 
sets forth Ellen’s interview with King Fames, her inter- 
cession for Malcolm and Douglas, and the happy dénoue- 
ment of the story. Opening with a bright Chorus descriptive 
of Court splendours, it is continued by a dialogue through- 
out which the orchestra is busily employed with previous 
themes, helping to carry the mind back to the personages 
and events referred to, while the frequent participation of 
the chorus heightens the dramatic effect, besides giving im- 
portance to the musical treatment. Finally a well-written 
Quartett, “‘O joyful day,” expresses the gladness of the prin- 
cipal characters, and with this the curtain falls. Asthere was 
at the beginning a ‘‘ Fore-Song,” so now there is an 
“‘ After-Song,” which is substantially a repetition of its 
predecessor. I must pronounce * The Lady of the Lake’’ 
to be a good work. There are shortcomings in it, and 
some numbers are not equal to others, but it bears the 
stamp of high musicianship, and not unworthily dis- 
charges its task of illustrating Scott, 

The performance, while it might have been better, might 
much more easily have beenworse. Mr. Lambeth conducted, 
and his indecisive beat, to say nothing of his want of 
control over the orchestra, had no doubt an injurious effect. 
But the chorus sang well on the whole, the band took 
special pains with their task, and the principal soloists 
left little to desire. Madame Sherrington was excellent 
as Ellen, and Madame Patey unsurpassable as Blanche 
and Malcolm. As Fitz-fames Mr. Shakespeare proved to 
be wanting in physical strength, if not in musicianship; 
but Mr. Hilton as Yohn of Brent, and Mr. Santley as 
Roderick, satisfied the most exigent. At the close, Pro- 
fessor Macfarren was summoned to the orchestra, and 
vociferously applauded, in response to which he spoke 
a few words of thanks. As to the success of “ The 
Lady of the Lake” at Glasgow, no doubt can be enter- 
tained. 

The series of inaugural performances enced on the 16th 
with a Beethoven Concert conducted by Dr. von Bilow. 
In the programme were the Eighth Symphony, the Choral 
Fantasia, the Overtures, ‘‘ Die Weihe des Hauses,’”’ and 
“King Stephen,” the Variations for pianoforte on a theme 
in F major, and two songs sung by Madame Patey. Upon 
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1. Hol .- ly ber-ries, hol-ly ber-ries, Red, bright, and beam - ing, 
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Ye have pow’r to fill the heart With me - mo-ries of _ glee, . 


Christ - mas with its blaz-ing fires And hap - py hearths I see, 
Let themgrace our hap - py homes With their crim - son light,. 
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Oh, what hap - py thoughts can cling Round the hol - ly tree. 
Ob, what plea-sant thoughts can cling Round the hol - ly tree. 
Min - gling with the som - bre fir, And the lau - rel bright. 
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To be sung at the close of each verse. 

















Hol - ly ber - ries, hol- ly ber-ries, Red, bright,and beam-ing, Thro’ the dus - ky 
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the performance space does not permit me to dwell. 
Enough that it was remarkably good, and showed Herr 
von Bulow as a Conductor of the highest order. 


NEWCASTLE INFIRMARY CONCERTS. 
(FROM OUR SPECIAL CORRESPONDENT.) 


I was never able exactly to see why Mr. William Rea, 
the well-known Professor at Newcastle, should give a 
month of concerts on behalf of a local charity. It is no 
doubt the duty of all of us to show an active sympathy for 
fellow-creatures in distress, but the burden thus entailed 
should be borne with some approach to equality, or, if it 
must press upon one man more than another, the other 
should show a willingness to help the one as far as possible. 
This fair division does not seem to be recognised at New- 
castle, and it is therefore no matter for surprise that Mr. 
Rea’s scheme has shrunk from the dimensions of a month 
to those of a week, with a probability, next year, of asking 
support on its own account, without reference to anything 
beyond. The matter, however, is one of purely local 
interest, save in so far as it affects the very existence of 
the concerts; and, in common with all music-lovers outside 
local limits, I am anxious only that Mr. Rea should be 
encouraged to persevere by the realisation of some reward 
of the nature which mundane considerations make im- 
portant. 

Reduced in the degree above stated, Mr. Rea’s scheme 
became manageable with a view to the best artistic results, 
and I gladly recognise the fact that during the week be- 
ginning on the 4th ult. his programmes included as much 
high-class music as could have been desired. In the 
course of six days he presented the ‘* Messiah,” “ Elijah,” 
Rossini’s ‘‘ Stabat Mater,”’ Smart’s ‘* Bride of Dunkerron,” 
Dr. Armes’s new Oratorio ‘* Hezekiah,” and Beethoven’s 
Fifth Pianoforte Concerto, together with several Sym- 
phonies, Overtures, and extracts from classical works. 
A programme like this, especially when offered to the 
people of a busy trading town where esthetics are not 
much cultivated, disarms criticism, and extorts nothing but 
applause. The executive department was proportionately 
strong. As soloists Mr. Rea engaged Madame Edith 
Wynne, Miss Anna Williams, Madame Patey, Miss 
D’Alton, Mr. E. Lloyd, Mr. Bernard Lane, Mr. Lewis 
Thomas, and Signor Foli—a body of artists competent 
to do any work set them. The orchestra consisted of 
twenty-seven “ strings,” and a full complement of “ wind,” 
&c.—in all forty-nine instruments, with Herr Pollitzer, Mr. 
Ellis Roberts, Mr. Reynolds, Mr. Radcliffe, Mr. Tyler, and 
other well-known performers as ‘ principals.” As for 
the chorus, it will suffice to state that Mr. Rea’s own choir 
acted in that capacity, and London amateurs who remem- 
ber the ‘ Polyhymnia” of some twenty years ago well 
know what are Mr. Rea’s abilities as a trainer. In this 
case he has good materials to work upon. The voices are of 
true northern strength, and the singers appear to be 
actuated by genuine love of their task. Thus liberally 
equipped, the Festival deserved to succeed, and I am happy 
to say that success attended it. It is something in 
such a case to avoid loss, but Mr. Rea, there is reason to 
believe, made gain—not much, perhaps, yet enough to 
serve as a stimulus for the future. Let me add that the 
Town Hall, wherein the concerts took place, is a large and 
commodious room, which has only to be filled on every 
occasion to permit of the entrepreneur catering on a 
liberal scale. 

It would serve no such special purpose as that which a 
‘Special Correspondent”? must have in view were I to 
notice all the familiar items of the week’s programme, 
and tell how each was done. My business lies with Dr. 
Armes’s Oratorio, or, as the composer modestly styles it, 
Cantata, and to this I go without further preface. 

Dr. Armes, as most readers of the Musica Times well 
know, is organist of the magnificent cathedral which 
looks down upon the quaint streets of Durham, and has 
the good-fortune to play upon one of the finest instruments 
in the realm. A post such as this often engrosses a 
man’s attention and limits his desires. It is enough for 





ordinary ambition, and apt to excite a feeling of calm con- 
tent with things as they are. But Dr. Armes belongs to 
the new order of cathedral organists—an order which 
makes the ecclesiastical appointment a sort of entrenched 
camp, whence excursions can be ventured into outlying 
regions, with the assurance of having an unassailable 
position to fall back upon. There is no reason at all why 
this should not be. Our cathedral organists, for reasons 
into which I will not inquire, have too long limited 
themselves to church work, notwithstanding the fact 
that sacred music has a recognised position in the 
concert-room; and no amateur will refuse a welcome 
and deserved encouragement when one and another, 
as in Dr. Armes’s case, break bounds. The Durham 
Organist is the compiler of his own libretto, and 
he has looked at the story of Hezekiah, as told by the 
prophet Isaiah, from a purely didactic point of view. It 
is, no doubt, capable of dramatic treatment, but Dr. 
Armes seems to have mistrusted his powers as a dramatic 
composer, and hence the two incidents chosen—Senna- 
cherib’s invasion and the Hebrew monarch’s sickness—are 
simply narrated, with the usual amount of orthédox 
Scriptural comment. As the work is not long, I may givea 
faithful idea of its character by taking its numbers in order. 
The orchestral introduction is a bold and spirited march, 
representing the advance of the Assyrian army upon Jeru- 
salem, but free from any attempt to suggest barbaric 
Eastern music. In a long recitative, heavily accompanied, 
Rabshakeh (bass) summons Hezekiah to surrender; and a 
second Recitative (contralto) tells how the king in his dis- 
tress sends to Isaiah. Hereupon the people show their 
anxiety in a Chorus, ‘“* This day isa day of trouble,” which 
at once arrests attention on account of its interludes for 
bass strings (divided) and wood wind. The idea of these 
interludes, as Dr. Armes works it out, is fresh and pleasing, 
and the Chorus, as a whole, secures the intended effect. 
Next comes a contralto Aria, “ Enter into the rock,” 
noticeable in that it is not a copy of ‘‘O rest in the Lord,” 
and also for the reason that it has a charming horn 
obbligato, which heightens its musical interest and its 
expression as well. This leads to an important Solo for 
Hezekiah (tenor), ‘‘O Lord of hosts, God of Israel,” 
which opens with a solemn invocation, accompanied 
by divided celli and wood wind with good effect. 
A prayer follows, “‘ Incline thine ear,” and, finally, on the 
words ‘*Now, therefore, O Lord our God” the Solo 
reassumes the character of its leading passage. The 
orchestration of this number is good in design, though 
somewhat crude in execution; and the Solo as a whole 
commends itself by earnest and appropriate expression. 
The message of Isaiah to the king having been opened in 
recitative, is continued by a Duet (soprano and contralto) 
threatening divine vengeance against the Assyrians. This 
number will most likely be popular should the work 
attain the honour of print. It is well written, tuneful, and 
effective, none the less because the leading theme strongly 
suggests the melody played by the Egyptian trumpets in 
“Aida.” Still further is Isaiah’s message continued by a 
Chorus, ‘And the remnant that is escaped,’’ wherein I 
notice a want of contrast, which, by-the-way, characterises 
the Oratorio in many places. Dr. Armes should remember 
that contrast of colour and degree of light is as essential to 
a musical as to any other picture, and that the ear no 
more than the eye loves monotony. The destruction of 
the Assyrian army—of which event not enough is made— 
and also Hezekiah’s sickness, are now told in a bass 
Recitative, leading to the king’s prayer, “‘ Remember now, 
O Lord,” a very expressive Solo, accompanied by muted 
strings and wood wind. Dr. Armes has here happily 
caught the spirit of the text, and of the situation in which 
it occurs. A Quartett, “ Seek ye the Lord,” follows, but 
calls for no special remark ; and after it the divine promise 
to the sick monarch is told in recitative leading to a bass 
Air, “‘ I have blotted out, as a thick cloud,” distinguished 
by ‘considerable impressiveness of style, and occasional 
signs of original thought. Hezekiah’s gratitude is next ex- 
pressed in a Recitative, and after it come the final ascriptions 
of praise, beginning with a Chorus which is by far the best 
in the book. Its opening section, given to voices alone, at 
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once makes an impression, while the free and spirited 
treatment of the whole, sustained as it is to the last 
bar, cannot fail to produce a lively effect. This num- 
ber received an encore from the Newcastle audience, 
who promptly recognised its merit. A trying bravura Air, 
“‘ Therefore with joy shall ye draw water,” follows, after 
which comes the concluding Chorus, ‘Sing unto the 
Lord ’’—a number not equal in merit to its predecessor, 
but noteworthy all the same for a fugal episode which 
Dr. Armes has developed in a manner that does credit to 
his contrapuntal skill. 

General remarks upon “ Hezekiah” need not run to 
great length. Dr. Armes is to be commended for the 
thoughtfulness of his work, for its expressive power, and 
especially for the evidence it gives of a disposition in the 
composer to state his own ideas in his own language. 
These are reasons amply sufficient to warrant encourage- 
ment. Dr. Armes should persevere, and give ‘‘ Hezekiah”’ 
a successor, but not till he has done two things: first, 
made himself a master of form as far as that conduces to 
variety in his choral numbers, and, next, become thoroughly 
acquainted with the genius of each instrument in the 
orchestra, so that, alone and in combination, it may be used 
to the best effect. At present orchestration is the Durham 
Organist’s weak point—a circumstance not to be wondered 
at—but it is one on which diligent study will soon make 
him strong. 

The performance was conducted by the composer, to 
whose work it, on the whole, did justice. True the band 
was scarcely note-perfect, but the Choruses had been well 
studied, and the principals took all needful pains to insure 
success. Miss Anna Williams struggled bravely against 
the difficulties of the bravura Air, after singing in the Duet 
remarkably well; Madame Patey gave all the contralto 
Solos in her best manner and with unvarying success, as 
did Mr. Lloyd those for tenor; while in Mr. Lewis Thomas 
the bass Airs had an exponent thoroughly sufficient, because 
deeply versed in the traditions of English sacred music. 
The organ accompaniment was ably played by Mr. T. A. 
Alderson. 





THE first Concert of the Borough of Hackney Choral 
Association for the present season was given at the Shore- 
ditch Town Hall on the 12th ult., before a crowded and 
thoroughly appreciative audience. The performance of 
Mendelssohn’s Thirteenth Psalm, for alto solo and chorus, 
with which the programme commenced, amply evidenced the 
excellence of the choir, the altos especially singing with a 
beauty of tone which materially aided the general effect. 
The solo too was given with appropriate expression by 
Miss Annie Butterworth, who was warmly and deservedly 
applauded. The Magnificat in C by the Conductor, Mr. 
Ebenezer Prout, has already been heard at the Crystal 
Palace Concerts, and its presentation on the present occa- 
sion was a fitting tribute to the Society’s newly appointed 
chief, apart from the fact that its merits should insure it a 
place wherever a welcome is accorded to earnest and well- 
written music, irrespective of the birthplace of its author. 
The choruses, without startling by sensational effects, are 
remarkable for vigour and purity of writing, and the in- 
strumentation shows an intimate knowledge of the legiti- 
mate resources of the orchestra. The solos were well sung 
by Miss Catherine Penna and Mr. Henry Guy, a duet 
between these two vocalists receiving applause so marked 
that many less modest Conductors might have accepted ‘it 
as anencore. The second part of the programme included 
a selection from ‘‘ Oberon,” commencing with the Overture. 
The Scena, ‘Ocean, thou mighty monster,” by Miss 
Catherine Penna, the Song, “ A lovely Arab maid,” by Miss 
Annie Butterworth, and the declamatory Solo, ‘‘ Oh! ’tis 
a glorious sight,” by Mr. Henry Guy, were most effectively 
rendered ; and an admirable performance of the Overture to 
‘* Guillaume Tell” concluded a concert which reflected the 
highest credit upon all concerned. Mr. Ebenezer Prout, 
who conducted, received quite an ovation on his entrance 
into and exit from the orchestra. 


Tue reply of the Dean and Chapter of Worcester to the 
memorial forwarded to them by the Mayor and Corporation 


representing the anxiety of the public for the continuance 
of the Festival of the Three Choirs in this city next year, 
and to the request of the Festival Committee for the use of 
the cathedral for that purpose, has now been made known. 
The Dean and Chapter express their readiness to grant 
the use of the cathedral provided a satisfactory arrange- 
ment can be arrived at on the subject of the nature and 
arrangements of the Festival. They do not object to the 
use of orchestral accompaniments, the employment of high 
musical skill, or to the performance of Oratorios; but they 
ask, first, that all music performed in the cathedral should 
be connected with some religious service ; secondly, that ad- 
mission should be given to all classes without mention of 
previous payment; and, thirdly, that the great object for 
which the meetings of the Three Choirs were originally insti- 
tuted should be maintained. That object, they say, was the 
improvement of music in the church itself, and they suggest 
that new Church music should form a portion of the Festival. 
They still object to the payment for tickets of admission to 
the cathedral, and propose as a substitute that £1,500 or 
£2,000 should be raised by subscription for the necessary 
expenses, to which they propose to add £500. 


WE understand that Mr. Craddock, who, as our readers 
are aware, was appointed Organist of Norwich Cathedral, 
has resigned the post, and that Mr. F. E. Gladstone has 
been elected in his place. So long as there remained the 
remotest chance of Dr. Bunnett succeeding to the organist- 
ship, by reason of his long and arduous work under Dr. 
Buck, we should have been sorry to see any brother-artist 
seek to supplant him; but when we find that the situation 
was really vacant, and freely within the gift of the Dean 
and Chapter, Mr. Gladstone is perfectly justified in offering 
himself as a candidate, and we are glad to hear that the 
election has fallen upon a person so thoroughly qualified 
to fulfil the duties of his office. Meantime it may be 
said that the concert organised in Norwich for the benefit 
of Dr. Bunnett—the preliminaries of which were arranged 
by a committee consisting of the mayor and the most 
influential residents of the city—affords convincing proof 
of the high estimation in which this artist is held, and 
of the sympathy universally felt for his position after a 
service of a quarter of a century as Deputy Organist of the 
Cathedral. 


AN interesting lecture, entitled ‘‘ Glimpses into the Life 
and Character of Mendelssohn,” was recently delivered in 
Hawkstone Hall (adjoining Christ Church), Westminster 
Road, by Mr. F. G. Edwards, the Organist and Director 
of the Choir of the church. The lecture, which was in- 
terspersed with musical illustrations, contained several 
anecdotes especially in reference to Mendelssohn’s life in 
England. The Rev. Newman Hall, LL.B., occupied the 
chair. The vocal illustrations were given by Madame 
Florence Lancia, Miss Jessie Williams, Miss Annie Cock- 
burn, Mr. George Whillier, and the Christ Church choir. 
Mr. F. G. Edwards and Mr. F. Beckley presided at the 
pianoforte. Miss Annie Cockburn’s artistic rendering of 
“OQ rest in the Lord,” and the expressive singing of the 
choir in “O hills, O vales” fully merited the encores 
which both those pieces received. A bust of Mendelssohn 
was kindly lent by Messrs. Novello, Ewer and Co. 


Tue Grosvenor Choral Society gave its sixty-ninth 
Monthly Concert on Friday the 16th ult., at the Grosvenor 
Hall, the greater part of the programme consisting of 
selections from Auber’s ‘‘ Masaniello.” The band and 
chorus, numbering nearly 120 performers, were highly 
efficient. Mr. Henry Baker and Mr. A. Lawrence Fryer 
were the vocalists, the latter being very successful in the 
Cavatina, ‘Thou only comfort.” In the miscellaneous 
portion of the programme the most effective pieces were 
Pinsuti’s Part-song, ‘“‘In this hour” (encored) ; Rossini’s 
Overture, “Il Tancredi,” by the orchestra (which was 
given under the leadership of Mr. S. Dean Grimson) ; and 
Haydn’s Andante and Gipsy. Rondo for piano, violin, and 
cello, performed by Miss Marie Odell, Mr. Grimson, and 
Mr. Daniel Finzi. The other vocalists were Mrs. Leonard 





Hughes, Mrs. Davies, Miss Kate Reed, and Mr. Arthur 
Baxter. Mr. J. G. Callcott conducted. 
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Tue large Three-Manual Organ, lately erected in Park 
Church, Highbury New Park, by Messrs. Alexander Young 
and Sons, of Manchester, was opened on the 7th ult. by 
Mr. Ebenezer Prout, B.A., who played the following selec- 
tion: Concerto No. 2, in B flat, Handel; Adagio, from 
Sestett, Op. 71, Beethoven; Andante, from a Pianoforte 
Sonata, Mozart; St. Ann’s Fugue, J.S. Bach. The organ 
solos were interspersed with Choruses from the ‘* Messiah,” 
under the direction of Mr. Williamson, and accompanied 
by Mr. C. Forington. During the collection Mr. E. David- 
son Palmer, the newly appointed Organist and Choirmaster, 
played the Adagio from Mendelssohn’s First Organ Sonata, 
and, as a concluding voluntary, Hopkins’s arrangement 
of “ Let the bright seraphim.” 


TuE following is the minute of the Academical Board 
respecting the Higher Musical Examinations for Women at 
Trinity College, London. “The vocal section shall com- 
prise: 1. The performance of a Solo previously selected 
by the examiner; 2. The performance of any one Solo 
chosen by the candidate. The Solos fixed by the examiner 
for the examination to be held on the roth and 11th of 
January next are as follow: For soprani, ‘On mighty 
pens’ (‘ Creation’), Haydn; for mezzo-soprani, ‘ Farewell, 
ye limpid streams’ (‘ Jephtha’), Handel; for contralti, 
‘ There is a green hill far away,’ Gounod. The fees for 
this section will be the same as in the case of other sections, 
viz. half a guinea on entrance, and half a guinea for the 
certificate.” 

A Spectau Service and Organ Recital, which is held 
quarterly in the Church of St. Mary, Haggerston, in aid of 
the choir fund of the church, took place on Tuesday even- 
ing, the 6th ult. The work done by the choir comprised 
Steggall’s Magnificat in G, Stainer’s ‘Sing a song of 
praise,” Stafford Smith’s ‘‘Come unto Me, all ye that 
labour,” Sir John Goss’s ‘‘ Stand up and bless,” and Dr. 
Wesley’s “Blessed be the God.” Mr. C. J. Frost, 
Mus. Bac., the Organist ofthe church, rendered the various 
organ solos in an excellent manner, Mendelssohn’s C minor 
Prelude and Fugue, and Bach’s Sonata No. 1 (in E flat) 
being specially commendable. 

A NEw Organ, built by Messrs. Bevington and Sons for 
Costa Rica, was opened at their organ factory on the 8th 
ult. by Mr. J. F. Hallett Sheppard. The instrument has 
two manuals and two octaves of pedals, and contains 
seventeen stops. Mr. Sheppard performed selections from 
the works of Beethoven, Mozart, Handel, Bach, Spohr, 
Mendelssohn, Meyerbeer, Kullak, &c., and fully exhibited 
the capabilities of the organ and the powers of the exe- 
cutant. The recital gave great delight to a numerous 
audience. 


WE are glad to find that at the annual general meeting 
of the Musical Association the thanks of the members were 
unanimously voted to Mr. C. K. Salaman, on his retirement 
from the office of Secretary, for it is impossible to over- 
estimate the valuable services he has rendered to the 
Society and the keen interest he has shown in its welfare. 
A similar compliment was also paid to Mr. Arthur Chappell, 
who has resigned the post of Treasurer, Mr. Stanley Lucas 
being elected in his place. 

A CORRESPONDENT informs us that the grand piano used 
for many years by Haydn, properly authenticated, has 
lately become the property of Capellmeister Richter, of 
Vienna, who is well known in this country by his conduct- 
ing the Wagner Festival at the Albert Hall in May last. 
He is desirous of selling the instrument for the benefit of 
the Wagner Academy now being formed at Bayreuth, and 
all particulars respecting it will be furnished on addressing 
a letter to Herr Capellmeister Hans Richter, Vienna. 


THE prospectus of the tenth season of the Wolver- 
hampton Festival Choral Society promises three sub- 
scription concerts during the session, with an extra concert 
in Christmas week, The band and chorus will consist of 
upwards of 200 performers, Mr. W. C. Stockley being 
engaged as Conductor and Chorus Master. The services 
of some of the most eminent vocalists and instrumentalists 
have been secured for all the performances, the first of 
which the prospectus announces for the 3oth inst. 
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Ir is with much regret that we draw attention to the sad 
case of Miss Patten, the aged and only sister of the late 
William Patten, of Fareham and Winchester, whose 
Anthems and other sacred compositions are well known to 
the musical public. In consequence of a serious illness, 
requiring constant medical attendance, Miss Patten is now 
reduced to absolute penury ; and even the smallest sum for 
her relief will be thankfully acknowledged by Mr. Joshua 
D. Horwood, 62 Peel Street, Hull. 


On Thursday the 15th ult. an Organ Recital, inter- 
spersed with vocal music, was given on the new organ at 
Stockwell Congregational Church (built by Mr. Eustace 
Ingram) by Mr. George Shinn (Organist of Brixton 
Church), who played a selection from the works of Bach, 
Beethoven, Batiste, Handel, Mozart, Rossini, and Wély. 
Solos and Quartetts were sung by Miss Alder, Master 
Tapley, Messrs. Pardon, Wicks, Hobson, and Howlet. 
The choruses were sung by a choir of about roo voices. 


Mr. J. L. Hatron’s new Sacred Drama, “ Hezekiah,” 
will be performed at the Crystal Palace on Saturday the 
15th inst., the principal vocalists being Madame Lemmens- 
Sherrington, Madame Patey, Messrs. E. Lloyd and Santley. 
Much interest will be felt in the production of this work ; 
for, although the composer has already won a well-deserved 
fame, he has wisely reserved for his maturer years a con- 
tribution to sacred art which should combine his highest 
thoughts with the ripeness of a long experience. 


THE South Norwood Musical Society commenced its 
thirteenth season on the 12th ult. with a selection from 
Handel’s ‘‘ Judas Maccabeus” and some secular music. 
The Solos were sung by Miss Jessie Royd, Miss Bawtree, 
Mr. Charles Chilly, and Mr. H. C. Thomas with excellent 
effect, and the chorus-singing was unusually good. Mr, 
W. J. Westbrook, Mus. Bac., Cantab, conducted, and the 
accompaniments were played by Miss Wheeler. 


WE are informed that a new musical instrument, styled 
the Ocarina, has been introduced into this country by Mr. 
M. Barr, of Queen Victoria Street, and being easily 
learned, comparatively inexpensive, and pleasing in tone, 
it is likely to be in very general requisition. The scale 
ranges from the lower B to the upper E, and the tone bears 
a striking resemblance to the vox humana stop of a large 
organ. 


THE first of a series of Concerts to be given at the 
Surrey County Hall, Brixton, took place on Tuesday even- 
ing the 6th ult., and was very successful. The artists 
engaged were Madame Liebhardt, Madame Worrell-Duval, 
Miss Annie Butterworth, Mr. Stedman, Mr. Thurley Beale, 
and Mr. Turle Lee, with the band of the Surrey County 
Club, under the direction of Mr. Henry Sprake. 


At the Michaelmas Commencements held at Trinity 
College, Dublin, the degree of Doctor in Music was con- 
ferred upon Horton Claridge Allison, after a “‘ Performance 
of Acts” consisting of a sacred Cantata and a Concerto 
for pianoforte and orchestra. Dr. Allison was pre- 
sented by Sir Robert Stewart, the University Professor of 
Music. 


Tue members of the Choir of Holy Trinity, Haverstock 
Hill, N.W., have recently presented their Choirmaster, 
Mr. J. R. Murray, with a handsome baton, accompanied 
by an address expressing their acknowledgment of the 
value of his services, and of the kindness and pains he had 
bestowed on them. 


Dr. Spark, of Leeds, has given two highly successful 
Organ Recitals in London during the past month, one at 
the City Temple, Holborn Viaduct, and the other at the 
Bow and Bromley Institute, the programmes at each per- 
formance containing principally classical compositions of 
the best masters. 


Bacu’s Cantata, ‘‘ My spirit was in heaviness,” will be 
sung with orchestral accompaniment at St. Anne’s Church, 
Soho, under the direction of Mr. Barnby, every Friday 
evening during Advent, commencing on the 7th inst., at 
eight o’clock. 
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The Life of Mozart. Translated from the German work 
ef Dr. Ludwig Nohl, by Lady Wallace. [Longmans, 
Green, and Co.] 

Ir is a dangerous thing for a man who is by profession a 
writer to hazard an opinion as to the real place a composer 
should hold in the world of art, because, in the pursuit of his 
vocation, he may afterwards be under the necessity of so 
modifying this opinion as to nullify the effect of a work to 
the truth of which he has publicly pledged himself. Herr 
Nohl has, we think, somewhat placed himself in this 
dilemma; for, with all our admiration of his high artistic 
nature and glowing literary style (both of which are emi- 
nently displayed in all his books), we cannot help contrasting 
his “Gluck und Wagner,” published in 1870, with his 
“* Mozart,” published in 1863. It is true that whilst con- 
centrating the mind upon a single representative of an art 
instead of upon the art itself, an author will be liable to 
pass, almost insensibly, into a hero-worshipper; but it is 
this very fact which should render us doubly cautious of 
accepting as truths the temporary convictions of one who 
must of necessity think more of producing a good book 
than a good biography. When therefore Nohl declares 
in his ‘‘ Life of Mozart ” that he was “‘ the perfect type of 
a true artist, because he was the perfect type of a true and 
complete man,” and, in summing up his artistic character, 
that he was ‘‘ a man whose mission in this world seems to 
have been entirely fulfilled, to whom it was given to link 
together the godlike with humanity, the mortal with the 
immortal,” it must appear strange to those who do not 
believe with us how thoroughly a mere Jittérateur is in- 
fluenced by the feelings of the time, to read in his “ Gluck 
und Wagner” that Mozart had, in his dramatic music, 
neither realised a true German art, nor barely been able 
even to strive in that direction; and afterwards to en- 
counter the startling assertion that the dramatic works of 
both Mozart and Beethoven should be regarded merely as 
the necessary tributaries to that great stream which is to 
connect countries and nations—the Music-drama of Richard 
Wagner. 

We have been tempted into placing these truths before 
our readers because Herr Nohl expressly challenges us to 
regard his ‘‘ Life of Mozart’ as an attempt at a ‘‘ frankly 
artistic” and ‘purely human” treatment of his subject, 
and not as a mere statement of facts. Otto Jahn’s book— 
so universally esteemed as a truthful and thoroughly ex- 
haustive biography of the great composer—says Herr Nohl, 
‘* fell into my hands on my return from a journey to Italy, 
when, after having given myself up for a year to the study 
of painting and sculpture, I returned with fresh zest to 
music, determined to devote myself for the future to its 
history and science.” Had he contemplated writing on 
the same subject to celebrate his entering “ with fresh 
zest’? upon musical study, we should certainly have 
thought that the perusal of Otto Jahn’s work would have 
warned him from the task. On the contrary, it was the 
consciousness of its defects which incited him to it; the 
‘* keen perception,” he says, of ‘the purely materialistic 
nature and character” of the book impelled him to attempt 
the creation of a ‘‘ statue of Mozart” which Jahn had 
neither achieved nor even attempted. Certainly, if in the 
days of his Mozart-worship he succeeded in erecting a 
statue of the composer, he has done much to deface it since 
he became a disciple of the hero of Bayreuth. 

As we have a right to consider Herr Nohl’s book as a 
contemplative work rather than a mere biography, we are 
not astonished that the first chapter should open with a 
well-written and vivid description of Mozart’s birthplace, 
Salzburg. In this the author endeavours, and with much 
success, to show how this beautiful city, which, as he says, 
‘lies before us a work of art,” acted most beneficially 
upon the genial and susceptible mind of the young com- 
poser. We must also admire the lifelike portrait of 
Leopold Mozart, whose thoroughly practical nature, 
although respected, as it should be, by his gifted son, had 
but small effect upon the development of his artistic 
nature. Occasionally his serious letters somewhat galled 





him, an instance of which may be found in his reply to an 
inquiry as to whether he attended mass regularly. ‘One 
thing,” he writes, ‘‘ annoyed me a little, the question as to 
whether I had not omitted going to confession. I cannot 
object to this; at the same time, one thing I do entreat 
of you, which is not to think so ill of me.” His love for 
Aloysia Weber is well told, and very properly dwelt upon 
as one of the most important episodes of his lite. When 
he first wrote of her, in one of his cautious letters to his 
father, and, after saying that “she plays by no means 
badly,” makes this frank declaration, “I give you my 
honour I would rather hear my Sonatas played by her than 
by Vogler,’’ we feel somewhat doubtful whether we should 
accept this avowal as the opinion of an artist or of a lover. 
Herr Nohl, however, goes far beyond us in meditating on 
the effect of this young girl’s affection for the composer ; 
for, in speaking of his composition of the Air ‘‘Non so 
d’ onde viene ”*—the words of which represent the uncon- 
scious awakening of the parental feeling in a monarch 
why has condemned an unknown youth (who afterwards 
proves to be his son) to death—he declares that his pity 
and sympathy for Aloysia and her family gradually aroused 
within him a more profound sensation, that he felt more 
than pity, whether aware of it or not, and that “ this gave 
the composer the creative power to write one of the most 
eloquent Arias that ever expressed the awakening of first 
love.” This, with many similar assertions as to the causes 
which prompted the artistic creations bequeathed to the 
world by Mozart, must, we presume, be accepted as a 
protest against what the author terms the ‘technical 
accuracy, industriously sought out and firmly grounded,” 
which especially characterises the biography of Otto Jahn; 
but we much question whether such mere speculative 
theories have any real value to those who can themselves 
reason upon the facts placed before them. 

We could give many interesting extracts from Herr 
Nohl’s book; but, as our desire is rather to speak of 
the design of the work than to dwell upon the manner of 
its execution, we can conscientiously resist the temptation 
to quote any of the graphic and eloquent passages with 
which it abounds. The author’s fascinating style is well 
known; and to all his admirers we confidently recom- 
mend this carefully revised edition, which was published 
only last year in Germany. Lady Wallace’s translation 
is in every respect excellent ; and the attractive appearance 
of the two volumes reflects much credit upon the English 
firm which has already done so much to spread a know- 
ledge of German musical literature in this country. 


A Name in the Sand. Song. Words by Hannah Gould. 
Solitude. Song. Words by Henry Kirke White. 
Composed by Berthold Tours. 
[Novello, Ewer and Co.] 

As we were among the first to recognise the talent of 
Mr. Berthold Tours, we take credit to ourselves for helping 
the career of one who has so thoroughly fulfilled our pre- 
dictions. A conscientious artist need never doubt that his 
works, if sufficiently worthy, will make themselves heard 
in the crowd; and if the composer of the two charming 
songs before us feels inclined to persevere in the production 
of vocal pieces upon such models, he may rely upon 
securing the favour of the song-buying public, as well as 
the good opinion of musicians. ‘‘A name in the sand,” 
commencing with a melodious vocal phrase in A minor, 
with a simple quaver accompaniment, happily colours the 
words, the modulations moving throughout in true sympathy 
with the varied feeling of the little poem. Especially 
must we draw attention to the agitated phrase suddenly 
stopping on the diminished seventh upon D sharp, followed 
(after a key-note held in the accompaniment for a whole 
bar) by a calm passage expressive of the lines in the sand 
being washed away by the rolling wave. A beautiful point, 
too, is the change into the tonic major, in which key, after 
an effective coda, the song ends. ‘ Solitude” is even less 
ambitious in construction than the first composition, but 
in its way isa gem. The theme is in itself most striking, 
a change from G minor to G major being remarkable for 
freshness of effect and adaptability to the words; and the 
accompaniment is throughout most artistically woven in 
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with the voice-part. This song, unlike the first, is in the 
ballad form of two verses, ending in the minor key with 
which it commences. Both compositions, although uncon- 
ventional in form, appeal, as we have already said, to all 
vocalists of culture, and we confidently predict for them 
an extensive and lasting popularity. 


Consider the Lilies. Sacred Song. The words from 


the Sermon on the Mount. 

Ruth. Sacred Song. (Ruth i. 16, 17.) 

Composed by Alfred R. Gaul. [Novello, Ewer and Co.] 

EXPERIENCE proves how exceedingly difficult it is for 
composers who undertake the setting of sacred words to 
throw a purely religious feeling into their music without 
making it lugubrious, and to invest it with a melodious 
character without degenerating into commonplace. Mr. 
Gaul has successfully steered clear of both these dangers; 
and we heartily commend his two songs to the attention of 
vocalists and teachers. A quiet and expressive theme, 
appropriately harmonised, is allied with the beautiful 
“Sermon” embodied in the first composition, a few unob- 
trusive points in the pianoforte part materially heightening 
the effect of the vocal phrases, and preventing any feeling of 
monotony which might arise from the continuous quaver 
accompaniment. We particularly like the introduction of 
the words ‘ Entreat me not to leave thee,” in the second 
song, whilst lingering upon the dominant harmony, before 
the commencement of the melody; but we should suggest 
the insertion of a natural before the A in the bar where the 
pause occurs. The fervour with which the same words 
are musically expressed at the conclusion of the song may 
be also cited as a proof of the composer’s earnestness in 
his task, evidence of which is indeed apparent throughout 
the composition, especially in the various passages of imita- 
tion between voice and pianoforte, all of which seem to 
grow naturally from the harmonies. 


Three Songs (‘* Day is dying,” ‘* Blue Wings,” “‘ Sweet 
Springtime’) from George Eliot’s “ Spanish Gypsy,” set 
to music by C. Villiers Stanford. [Novello, Ewer and Co.] 

In these songs the Organist of Trinity College, Cam- 
bridge, has given another proof (if such were needed) of 
his marked talent as a composer. We do not remember to 
have seen anything from Mr. Stanford’s pen which has 
given us more pleasure. The genuine feeling they dis- 
play, their appropriateness to the text—in a word, their 
eminently musicianly character—deserve all commendation. 
“ Sweet Springtime” is especially fresh and charming. 
By those who wish to sing something better than the 
average ‘‘ royalty ballad” these three songs will be heartily 
welcomed. 


Love’s Decree. Song. Poetry by T. Moore, composed 
by T. A. Willis. [Novello, Ewer and Co.] 

Apart from the oddity of beginning the symphony of 
this song with a dominant harmony upon a tonic pedal, 
and in the voice part, after modulating into A, changing 
into F major, we see nothing in the composition to arrest 
the attention, the theme indeed being extremely common- 
place. The notes are carefully placed so as to agree with 
the words; but why write unless you have something to 
say ? 


Slumber, Darling. Part-song for four voices, composed 
by J.S. Curwen. [Novello, Ewer and Co.] 

THE composer of this song states on the title-page that 
he is a student of the Royal Academy of Music ; but his 
voice-parts appear written with a practised hand. The 
melody too is extremely pleasing; and there is a promise 
of excellence in the future so evident in his treatment of 
the varied phases of feeling in the words throughout this 
unpretentious composition that we cordially welcome 
Mr. Curwen, and wish him every success in his career. 


Danse Rustique. Musical Sketch for the Pianoforte, 
by W. L. Frost. [Enoch and Sons.] 

Mr. Frost has here given us a charmingly fresh and 
melodious little sketch, the rustic character of the dance 
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being well preserved, without the constant “ pedal bass”’ 
which is conventionally presumed to be an absolute neces- 
sity in pastoral compositions. The tuneful phrases which 
follow in rapid succession should make this piece extremely 
popular; but when we say that in the first page we find 
ourselves in the keys of E minor, F major, E major, and 
C major, it may be imagined that the tonality is somewhat 
restless. Country clowns must not run riot in their music 
any more than in their sports without being called to order. 








FOREIGN NOTES. 


INASMUCH as in the present condition of the art the 
musical life of a nation may be gauged with any degree of 
accuracy only by the performances of the concert-room, 
the regular announcement of the works produced during 
the month at the leading concert institutions abroad must 
be a matter of great interest tothe student of contemporary 
art-history. We intend, for the future, to append to these 
notes a list of the programmes of such of the more im- 
portant concerts as may have been brought under our 
notice, while in our present issue we still confine ourselves 
to the sporadic mention hitherto adopted of a few works 
the performance of which has claimed especial interest. 
The current season of the Subscription Concerts at the 
Leipzig Gewandhaus commenced, as already announced, 
on October 11. In the course of the five concerts of which 
notices have so far reached us, the following compositions 
obtained, among others, a hearing: Concert-Overture and 
Symphony (Rietz), Concerto (No. 3, new) for Piano- 
forte (Reinecke), Concerto for Stringed Orchestra (J. S. 
Bach), Symphony in C major (Hiller, new), Concerto 
for Pianoforte (Saint-Saéns), ‘* Le Rouet d’Omphale,” Sym- 
phonic Poem for Orchestra (Saint-Saéns), Scene from 
Schiller’s ‘‘ Demetrius” (Joachim), Symphony No. 2 
(Svendsen), Among the executive artists were included 
Herren C. Reinecke, Saint-Saéns, Henri Wieniawski, and 
Joachim ; Mesdames Joachim, Olden, and Bertha Haft. 
M. Saint-Saéns’s playing, especially his rendering ofhisown 
Concerto, met with enthusiastic approbation. The anni- 
versary of the death of Mendelssohn was commemorated, 
in accordance with tradition, by the Stern’sche Gesang- 
verein at Berlin on the 4th ult., on which occasion the 
composer’s ‘‘ Hundred and fourteenth Psalm,” four numbers 
from his Op. 79, for a capella chorus, as well as Mozart’s 
** Requiem,” received an excellent interpretation under 
the able leadership of Herr Julius Stockhausen. At 
Vienna the anniversary in question was marked in a 
special manner by the Singakademie, the programme 
being composed entirely of works by Mendelssohn, in 
addition to which a speech was delivered by a member 
of the committee, Herr Worz. We need hardly remind 
our readers that the death of the great composer occurred 
just thirty years ago. The representations during the past 
month at the Royal Opera at Berlin have, as usual, been of 
a sufficiently varied character to satisfy a variety of tastes ; 
we will only instance ‘‘ Tannhauser,” ‘‘ I] Trovatore,”’ ** Le 
Nozze di Figaro,” ‘‘ L’Africaine,” ‘‘ Il Flauto Magico,” and 
“ Die Meistersinger’”’ by way of contrast. Ignaz Brill’s 
new Opera, ‘* Der Landfriede,” which met with so great a 
success upon its first representation in October last, has 
been repeated several times at the Opera-house men- 
tioned. The work has since been produced with equal 
success at several other operatic establishments in Ger- 
many. A season of Italian Opera is announced for next 
spring, at the Kroll’sche Theater at Berlin, for which a 
number of first-rate artists have already been engaged. 

Madame Artot-Padilla, the well-known singer, will 
during this season give a series of performances at the 
Berlin Opera, previous to her retirement from the stage. 
The gifted artist will, it is said, appear in the Opera 
‘*Carmen,” by Bizet, in Flotow’s ‘‘ Ombra,” and as Donna 
Anna in ‘‘ Don Giovanni.” 

The Directors of the Imperial Opera at Vienna have 
again been fortunate in securing the co-operation of Madame 
Pauline Lucca in a number of operatic representations. 
The diva’s stay at the Austrian capital during this winter 
will be interrupted only by the fulfilment of a short engage- 
ment with the Opera at Madrid, 
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Madame Marchesi, whose eminent talent for vocal train- 
ing is of European fame, and from whose school not a few 
of the prime donne of the day have emanated, has signified 
her intention of leaving Vienna—where she occupies the 
post of Professor at the Conservatorium—in order to follow 
a call to the parallel institution at Bruxelles. The Viennese 
are, it is said, straining every nerve to induce the gifted 
lady to reconsider her decision. 

Mdlle. Anna Elger, a young soprano of great promise, 
made her début at Konigsberg as Leonora in “ Il Trovatore,”’ 
and Agathe in “Der Freischiitz,” achieving a brilliant 
success. She is a pupil of Madame Marchesi. 

Herr H. Scholtz, the talented pianist who has made the 
works of Chopin his especial study, gave an interesting 
concert recently at Dresden, when the programme con- 
sisted entirely of pieces by the Polish composer. 

A new Opera by Franz von Holstein, entitled ‘ Die 
Hochlander,” has been most favourably received upon its 
first performance, within the same week, at Hamburg, 
Leipzig, and Brunswick. The subject of the Opera, as its 
title would imply, is taken from Scotch history. Herr 
Kretschmer’s operatic novelty, ‘‘ Die Folkunger,” made a 
very successful début at the Hof-Theater in Darmstadt. 

During a recent short stay at Leipzig Anton Rubinstein 
introduced a new Quintett, for pianoforte and stringed 
instruments, of his composition to a private circle of 
amateurs. The work, which has only just been published, is 
said to be full of power and originality, and one of the most 
important works of the kind its author has yet produced. 

Madame Schumann has taken part, during the past 
month, in concerts given at Berlin, Hamburg, and Bale. 

The Jubilee Singers, whose performances elicited so 
much interest during their. stay in London, are now 
carrying on their mission on the Continent. They gave a 
most successful first concert at Berlin on the 7th ult., and 
also had the honour of appearing before the Emperor and 
the members of the imperial family of Germany at a 
private audience. 

We understand that Herr Johannes Brahms is at present 
engaged upon the composition of his Second Symphony. 

A lyrical tenor of great promise made his début not long 
ago at the Hamburg Opera. As a member of a Tyrolese 
troupe of singers he had attracted the attention of the 
impresario Pollini, who at once caused him to be educated 
for the operatic stage, and in the existing scarcity of tenors 
Herr Conradi is likely to prove a valuable acquisition to 
the Hamburg company. 

Recent numbers of the Leipzig Signale contain some 
interesting and amusing “‘critical letters’’ from the pen of 
Dr. Hans von Bilow, dated respectively from Bruxelles 
and Sydenham (London). 

With the 4th ult., the thirtieth anniversary of the death 
-of Mendelssohn, the copyright of the composer’s works has, 
in accordance with German law, expired, their publication 
in Germany being henceforth free. His musical remains 
have been handed over by the heirs to the Royal Library 
at Berlin, under condition that a sum of M. 4,200 be annually 
granted as a stipend to musical students. 

It is now positively settled that M. Gounod’s ‘‘ Polyeucte ” 
will be performed at the Paris Grand-Opéra during the 
forthcoming International Exhibition. The three principal 
parts in the new work will be entrusted to Mdlle. Krauss 
and MM. Sellier and Lasalle. At the Opéra-Comique a 
new Opera by M. Ferdinand Poise, ‘“‘La surprise de 
l’Amour,” met with a first representation on October 31, 
and was well received ; while at the Théatre de la Renais- 
sance Herr Strauss’s comic Opera, entitled “ La Tzigane” 
(remodelled from his “ Die Fledermaus”) is attracting 
numerous audiences since its first performance on October 
30. The Théatre Italien reopened its doors on the 3rd ult. 
with Donizetti’s ‘* Poliuto,” Signor Tamberlik singing the 
titre-réle. At the Concerts Populaires the following works 
were included in the programmes: Leonore, Ballad-Sym- 
phony by Duparc (for the first time); Symphonie fantas- 
tique (Berlioz); Pastoral Symphony (Beethoven) ; Rhap- 
sodie Hongroise (Liszt); Pianoforte Concerto, No. 4 
(Litolff). The Chatelet Concerts brought among other 
pieces, Tambourin and Pastorale from “Les Fétes 

-d’Hébé” (Rameau), Pianoforte Concerto in G minor 


(Saint-Saéns), Intermezzo from ‘ Orpheus” (Gluck), 
Minuet from ‘‘ Le Bourgeois Gentilhomme” (Lulli), Fourth 
Orchestral Suite (Massenet), Symphony in A major 
(Beethoven). 

M. Ernest-Altés has been elected assistant chef 
d’orchestre of the Concerts of the Conservatoire, in the 
room of M. Lamoureux, who has retired from the post. 

Verdi has declined the nomination as a member of the 
Italian commission for the Paris Exhibition, on account, it 
is said, of his numerous other engagements. 

The directors of the Théatre de la Monnaie, at Bruxelles, 
have entered into negotiations with Mesdames Materna and 
Ehn, and MM. Scaria and Labatt, of the Imperial Opera at 
Vienna, with a view to the production of Wagner's 
“Die Walkire”’ on the Bruxelles stage in March next. 

At a soirée recently held at the Belgian capital a young 
lady, Malle. Stella de la Mar, a native of San Francisco, 
created quite a sensation by the beautiful timbre of her 
voice and her excellent schooling. She is only seventeen 
years of age, andhas adopted the nom de guerre of Faus- 
tina. M. Strakosch is said to have at once engaged her 
for five years for his concert-tournécs. In the same soirée 
the eminent pianist Herr Rummel played with great 
brilliancy anew Transcription on Wagner’s ‘‘ Nibelungen”’ 
by Brassin. 

Mdlle. Marie Roze has entered into an engagement with 
the impresario M. Strakosch for America, and is an- 
nounced to appear at the Academy of Music at New York 
towards the middle of January next. 

The Theatre Carlo-Felice, at Genoa, has opened its 
winter season with Meyerbeer’s ‘‘ Dinorah.’’ The Pergola 
Theatre, at Florence, will remain closed for the present, 
the Municipal Government of the town having refused to 
grant the usual subvention to the establishment. 

Herr Anton Rubinstein assisted at a concert recently 
given at St. Petersburg in aid of a charitable fund. The great 
musician, who conducted his “* Ocean Symphony” and 
afterwards played Liszt’s Concerto in E flat major and 
some pieces of Chopin, was made the object of the most 
enthusiastic demonstrations on the part of his listeners. 

The splendid collection cf musical instruments, ancient 
and modern, of M. Ad. Sax was exhibited for sale last 
month at Paris, but failed to attracta buyer at the sum de- 
manded for the entire collection. It will now be put up at 
auction to be sold en détail, a fact which is to be greatly 
regretted. 

At Venice a poor man, formerly engaged at a porcelain 
factory in Saxony, is said to have constructed a violin 
entirely composed of porcelain. The instrument is remark- 
able for its softness of tone and excellent resonant quality. 

Herr Doepler, the gifted painter of historical subjects, 
whose assistance in the mise-en-scéne of the Bayreuth 
Festspiele has been of so much value, has completed a 
series of pictures illustrative of scenes from ‘ Die Walkire” 
said to be most powerful and striking. Photographic 
representations of these paintings will shortly be published 
at Leipzig. 

Johann Ritter von Herbeck, for years first conductor of 
the Imperial Opera at Vienna, and a musician of sterling 
excellence, died at the Austrian capital on October 28, at 
the age of forty-six. The death is announced also of 
C. T. Becker, formerly Professor at the Leipzig Conserva- 
torium; he was in his seventy-ninth year. 


CORRESPONDENCE. 











THE PAROCHIAL PSALTER. 
TO THE EDITOR OF “‘ THE MUSICAL TIMES.”’ 


$1r,—In your notice of the ‘‘ Parochial Psalter,” in your 
last issue, I think you were rather hard upon Mr. Cooper. 
There is certainly some little discrepancy between the 
title-page and the preface, due in some measure, perhaps, 
to the author’s over-modesty ; but this, after all, is but a 
minor point. It is with respect to the accent that I think 
your reviewer is not very consistent, and it is, perhaps, 





also not quite fair to eliminate from the review of the book 
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all mention of the distinguishing features of it, viz. the | Section of the Catalogue. 
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In an article of mine on the 


marks of expression, simplicity, and the blending of the | Caxton Exhibition, which appeared in the Atheneum in 
l ge | August last, I wrote as follows: ‘ The next section which 
Your reviewer says that the best authorities have long | presents itself to our notice is that of music printed from 


syllabic and polysyllabic systems of pointing. 


utterly condemned the emphasis on certain words. How 
is it then that in the “‘ Cathedral Psalter,’ Elvey’s Psalter, 
and others, certain words and syllables have marks placed 
over them, or are printed in different type, denoting that 
an accent of some kind is to be placed upon those syllables ? 
Mr. Cooper in his preface distinctly states that only a 
slight stress is to be placed upon the emphatic word. 
Opinions may differ as to the right syllable in each verse 
on which to place the accent, but this does not affect the 
general question. 

Having adopted the ‘‘ Parochial Psalter” for my choir, 
and having had experience of other psalters, I can con- 
fidently assert that the chanting of the psalms has been 
much more satisfactory since its adoption than before. The 
choirboys attend to the marks of expression, as they are 
in plain English, much better than they did the fp or ff in 
other psalters; and, on the whole, I think Mr. Cooper has 
done good service in venturing to add yet another ‘“ Psalter 
pointed for chanting” to the many in existence.—I am, sir, 
yours truly, Harowp E. STIpoipu. 

S. Mary’s, Ealing, W., November 13, 1877. 


[The inconsistency mentioned in this letter is not in 
my review but in the psalter itself. In the preface, and 
also in the “ Directions for Use,” it is ordered that a 
slight stress should be made on the last important syl- 
lable of the recitation (marked generally by a circum- 
flex); and it is also said that this should not be allowed 
to interfere with the proper accent of the word. I open 
the book and begin to chant the following verse, ‘‘ The 
singers also and trumpeters shall he rehearse.” I 
pause in confusion. I must, I am told, lay a stress on 
ters, because Mr. Cooper thinks it is the last important 
syllable of the recitation: and yet the proper accent of the 
word is trumpeters, consequently I must not lay stress on 
ters. Therefore I find myself ordered (1) to lay a stress 
on ters; (2) not to lay a stress on ters. 

Again, I find that Mr. Cooper thinks the last important 
syllable (!) of the recitation to be as here indicated by 
italics: increased, vanity, heathen, trapped, beholdes#, 
darkness, arrows. If it were intended that these syllables 
should be held longer (although I cannot understand why 
they should be prolonged) he should certainly not use a 
mark which directs (at his own wish) a slight stress. 
Mr. Stidolph claims as special merits of the ‘* Parochial 
Psalter” the introduction of breath marks, and the blending 
of the syllabic and polysyllabic systems. If he will kindly 
turn to the ‘‘ Cathedral Psalter,” published (as far as I re- 
member) two years or so before the “‘ Parochial Psalter,” 
he will find marks of expression, breath marks, and 
numerous instances of the fusion of the two systems of 
pointing; and he will mot find that hopeless confusion 
between “ stress on a note” and ‘length of a note”? which 
characterises the ‘‘ Parochial Psalter,’ and which cannot 
be talked away by any amount of friendly advocacy. I 
cannot find in Elvey’s Psalter any direction that an unim- 
portant syllable is to receive a stress; on the contrary, 
such an occurrence is carefully guarded against.— The 
Reviewer of the “ Parochial Psalter.’’] 


THE HISTORY OF MUSIC-PRINTING. 
TO THE EDITOR OF ‘‘ THE MUSICAL TIMES.” 


Srr,—In Dr. Chrysander’s interesting articles on the 
above subject I find the following sentence: ‘I regret 
that, in following the traces of the originators of the new 
method, I have to commence my exposition by destroying 
the opinion that music-engraving is an English invention.” 
The doctor then devotes much space to prove that the 
“ Parthenia” was not the first musical work printed from 
engraved copper plates. Dr. Chrysander is evidently un- 
aware that we had previously refuted the error at the 
Caxton Exhibition by showing engraved Italian books of 
an earlier date than ‘“ Parthenia,” and also by calling 
special attention to the fact in our preface to the Musical 





engraved plates, and here again we are enabled to correct 
the prevalent error in respect to the ‘ Parthenia’ produced 
in London by Hole in 1611, and always regarded as the 
earliest of its kind, but which had really been anticipated 
by Kapsberger’s works, some of them published in Rome 
in 1604.” WILLIAM H. CummMincs. 








TO CORRESPONDENTS. 


*,* Notices of concerts, and other information supplied by our friends. 
in the country, must be forwarded as early as possible after the 
occurrence ; otherwise they cannot be inserted. Our correspondents. 
must specifically denote the date of each concert, for without such 
date no notice can be taken of the performance. 


Our correspondents will greatly oblige by writing all names as clearly 
as possible, as we cannot be responsible for any mistakes that may 


occur. 
Correspondents are informed that their names and addresses must 
accompany all ications. 





We cannot undertake to return offered contributions; the authors, 
therefore, will do well to retain copies. 


Notice is sent to all Subscribers whose payment (in advance) is ex- 

austed. The paper will be discontinued where the Subscription is 

not renewed. We again remind those who are disappointed in 

obtaining back numbers that, although the music pages are always 

stereotyped, only a sufficient quantity of the rest of the paper is 
printed to supply the current sale. 


Tuomas J. Leaman.—The custom of publishing music with one sharp 
or one flat less at the signature than the number required by the 
key was by no means uncommon in Handel's time. 

We are compelled to hold over the letters of W. Newberry and Inquirer 
for want of space. 

Cases for binding Volume XVIII. will be ready on fanuary 1, price 
1s. 6d. The Title and Index will be issued with the January number. 








BRIEF SUMMARY OF COUNTRY NEWS. 


We do not hold ourselves responsible for any opinions expressed in 
this Summary, as all the notices are either collated from the local 
papers or supplied to us by correspondents. 


Banspury.—The members of the Choral Society gave their first 
Concert this season in the Town Hall, on Friday evening, the 2nd ult. 
The first part of the programme consisted of a selection from Men- 
delssohn’s Elijah, and the second was miscellaneous. With the 
exception of Mr. Randell, of Birmingham, the artists were local ama- 
teurs. Mr. Hardacre conducted, and Miss Draper presided at the 
pianoforte. The opening Recitative and Air were effectively rendered 
by the Rev. C. M. O. Parkinson, and Mr. Randell sang the bass Solos 
in a satisfactory manner. “ Hear ye, Israel ” was well sung by Miss 
F. Edmunds, and Miss Edmunds’ rendering of “ O rest in the Lord = 
was equally effective. The tenor Air, “ Then shall the righteous,” 
found in Mr. Ellis a good exponent. The Choruses, with some trifling 
exceptions, were sung well throughout. Some Part-songs were given 
with much precision and care. 


Beprorp.—The third Concert of the eleventh season of the Ama- 
teur Musical Society was given on Tuesday evening, October 30, in the 
New Corn Exchange, before a crowded audience. The first part of 
the programme consisted of Sir Julius Benedict’s Cantata, Undine. 
The solos were sustained by Miss Catherine Penna, Miss Alice Fair- 
man, Mr. Bernard Lane, and Mr. Henry Pope, and the band was 
assisted by several members of the Royal Italian Opera. The Can- 
tata, which was conducted by the composer, was exceedingly well per- 
formed. Mr. P. H. Diemer conducted the second part of the concert, 
which was miscellaneous, 


BERKHAMPSTEAD.—On Thursday evening, the 15th ult., Mr. Macrone 
gave his ninth Annual Concert in the Town Hall, under distinguished 
patronage. The first part of the programme consisted of sacred and 
the second of secular music. The selections of sacred music were 
chosen from the works of Mendelssohn, Handel, Haydn, Spohr, Cursch- 
mann, and Scotson Clark; and the secular included a selection by the 
bénéficiare. The professional vocalists were Miss Annie Lauri, Miss 
Warwick, and Mr. W. Monk. Mr. Flint presided at the harmonium, 
and Miss Cook at the pianoforte. 


Birm1incHaM.—A Chamber Concert, of great artistic importance, 
was given by Mr.C. J. Duchemin, in conjunction with Messrs. Rogers 
and Priestly, in the Masonic Hall, on Thursday evening, October 25. - 
The performers were Mr. Carrodus, Mr. Val. Nicholson, Mr. Doyle, 
and Mr. Howell, strings; Miss Emma Beasley, vocalist; and Mr. 
Duchemin, pianoforte. The programme included Spohr’s Quintett in 
D minor, Op. 130; Schumann’s Quartett, in E flat, Op. 47, for piano 
and strings; and Beethoven’s String Quartett, Op. 18, No. 2. All 
were admirably performed; Miss Beasley gave her songs with excel- 
lent taste. ——T he first of a series of Classical Chamber Concerts, under 
the direction of Mr. Hayward, took placeat the Royal Hotel Assembly 
Rooms, on Tuesday the 6th ult. The artists were Messrs. H. and C. 
Hayward, Mr. Roberts and Mr. Owen, strings; Miss Hargreave, . 
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pianoforte; and Mr. Bywater, vocalist. The most interesting item 
in the programme was Spohr’s Second Quintett, originally written for 
piano and wind instruments. Miss Hargreave played with much skill 
and taste, and Mr. Bywater sang several songs in excellent style-— 
On the 13th ult. the Philharmonic Union gave, for the first time in 
Birmingham, Handel’s Oratorio Esther. Miss Agnes Larkcom,Madame 
Barnett, Mr. Welch, and Mr. Harrison were the principal vocalists. 
The performance was avery good one, the Solos being received with 
much favour. Of the Choruses, “He comes to end our woes” made 
the deepest impression. The accompaniments were given with great 
skill on the organ by Mr. Stimpson, and Dr. Heap conducted the 
work most ably ——The Amateur Harmonic Association gave an open 
Rehearsal in the Town Hall on Thursday the 15th ult. The only 
novelty in the programme was a Part-song, ‘‘ Footsteps of angels,” 
specially composed for the Society by Mr. A. R. Gaul. It was admir- 
ably performed, and encored, and the composer, being called for, 
received an ovation. Mr. Stockley conducted.——A Concert of a novel 
character took place in the Town Hall on Tuesday the zoth ult. The 
orchestra was composed of a band of very ge in number. 
Mr John Thomas was the soloist, and with Mr. D. F. Davis played a 
harp duet. The leaders of the band were Mr. Stratford and Mr. Owen, 
the other players being lady amateurs. The solo vocalists were Miss 
Jessie Royd, Miss Orridge,and Madame Sullivan. The members of the 
Philharmonic Union gave their services and sang several Part-songs. 
The concert was under the direction of Dr. Heap, and the proceeds 
were given in aid of St. Jude’s Church Schools.——The Carl Rosa 
Opera Company commenced a twelve nights’ engagement at the 
Theatre Royal on Monday the 19th ult. The works given the first 
week were Maritana, Bohemian Girl, Merry Wives of Windsor, 
(first time in Birmingham), Crown Diamonds, Lily of Killarney, 
and Jl Tyrovatore, with Misses Josephine Yorke, Julia Gaylord, 
Blanche Cole, Cora Stuart, Messrs. J. W. Turner, Charles Lyall, F 
H. Celli, and Aynsley Cook in the principal parts. 


BLACKHEATH.—On the 26th ult. Mr. R. Lemaire, with his “ Erith 
Choral Society,” gave a performance of Barnett’s Ancient Mariner, 
and a portion of Cowen’s Rose Maiden, at ‘the Alexandra Hall. 
The soloists were Miss Catherine Penna, Madame Osborne-Williams, 
Mr. Stedman, and Mr. Thurley Beale, all of whom were most favour- 
ably received by a large and fashionable audience. One of the chief 
features of the concert was the admirable singing of the members of 
the choir, who thoroughly entered into the spirit of their Conductor 
in his energetic endeavours to give due expression to the character of 
the music. Mr. Byrom accompanied with his usual musicianly skill. 


BricHtTon.—The first of the grand series of Subscription Concerts 
organised by Messrs. J. B. Cramer and Co. was given in the Dome 
on the 31st October, with complete success, The performances of the 
Philharmonic Choir, supplemented by a band of harps, formed a 
special feature of the concert. The vocalists were Miss Robertson, 
who made her début in Brighton, Miss Helen de Fonblanque, Miss 
Saidie Singleton, Mr. Guy, Mr. Vernon Rigby, Mr. Wadmore, and 
Signor Foli. Violoncello solos were contributed by M. Albert; Mr. 
Cheshire was solo harpist, and Mr. Kingsbury and Signor Randegger 
conducted. The concert was under the excellent management of Mr. 
George Watts.——On the 13th ult. the members of the Sacred Har- 
monic Society performed, for the first time in Brighton, Handel's 
Oratorio Isvael in Egypt in its complete shape. The vocal artists 
specially engaged were Misses Julia Wigan and Hoare (first and second 
soprani), Mrs. Mudie Bolingbroke (contralto), and Mr. Hollins (tenor). 
The orchestra was strengthened by the engagement of Mr. Val. Nicholson 
(leader), Messrs Villin and Webb (principal second violin and principal 
viola), Mr. Chipp (violoncello), Mr. Griffiths (principal double bass), Mr. 
Varness (oboe), Mr. Leuliette (bassoon), Mr. Dearden (trumpet), Mr. 
Pheasant (drums), &c. Mr. J.Spearing was the Organist, and Mr. 
Robert Taylor conducted. The performance of the Oratorio was most 
successful. 


BristoL_.—On the 27th of October the last of the Saturday Popular 
Concerts at the Lesser Colston Hall was given. The band performed 
the Overtures Rosamunde (Schubert), Le Cenerentola (Rossini), 
and La Figlia del Reggimento (Donizetti), and a manuscript 
Gavotte, for strings only, by Weist Hill. Mrs. J. L. Jackson Roeckel 
took the pianoforte part in Beethoven’s Concerto in C minor, and Mr. 
Pomeroy the violoncello part in Bargiel’s Adagio, the orchestral parts 
being exceedingly well played by the band. Mr. Lawford Huxtable 
was the vocalist, and Mr. George Riseley the Conductor.—-On 
Monday the roth ult. these Concerts were resumed at the Colston 
Hall, and announced to be continued under the title of ‘‘ Monday 
Popular Concerts.” Mrs. Viner-Pomeroy played Mendelssohn’s 
Capriccio for pianoforte and orchestra, and Sterndale Bennett’s 
Barcarolle. Mr. Farley Sinkins was the vocalist. The band 
performed Meyerbeer’s Coronation March, Haydn’s “ Farewell 
Symphony,” and other pieces of equal merit——On Wednesday the 
7th ult. Mr. W. Pyatt gavea Ballad Concert at the Colston Hall. The 
artists were Mrs. Osgood, Miss Orridge, Mr. Santley, and Mr. Barton 
M‘Guckin. Mr. H. Nicholson (flute) and Mr. Sidney Naylor (piano) 
were the instrumentalists.—On Friday and Saturday, the 23rd and 
24th ult.,two Grand Festival Concerts were given in the Colston 
Hall by the Bristol Musical Festival Society. It has been the custom 
of this Society to give in the intervals between the Triennial Festivals 
performances with organ accompaniment alone, but on these occa- 
sions, owing to the spirited action of the committee of the Society, the 
performances were on a scale equalling the Triennial Festivals, the 
choir being of the same strength, and the band of Mr. Charles Hallé 
supplying the instrumental portion of the concerts as at the Festivals ; 
vocalists of the highest eminence were also engaged. The music per- 
formed at the first concert was entirely of a secular character, com- 
mencing with Handel’s Serenata, Acis and Galatea, with the 
additional accompaniments written by Mendelssohn. The work was 
not performed in its entirety, but sufficient was given to make 
it thoroughly appreciated. The choral portions were]rendered in a 
manner which showed that the Choirmaster, Mr. Alfred Stone, has not 
been idle since the last Festival in 1876, the difficult five-part Chorus, 


“Wretched lovers,” being particularly effective. The solo vocalists 
were Madame Lemmens-Sherrington, Mr. Edward Lloyd, and Signor 
Foli. The second part commenced with Beethoven’s Symphony 
in D major, Op 36, No. 2, which was excellently played. Other 
instrumental portions were a charming “ Liebeslied” by Taubert 
(encored), Auber’s spirited Overture to Masaniello, and Wagner’s 
Choral March from Tannhduser. On Saturday excellent perform- 
ances of Mendelssohn’s Hymn of Praise and Rossini’s Stabat Mater 
were given. The principal vocalists engaged were Madame Nouver, 
Miss Enriquez, Mr. E. Lloyd, and Signor Foli. Mr. Lloyd’s rendering 
of the Airs ‘ The sorrows of death” and “ Cujus animam ” could not 
be surpassed, and he was deservedly applauded. Schumann’s Overture, 
Scherzo,and Finale in E were played between the two works named. 
It should be mentioned that the concert on Friday evening commenced 
with an ode written by the Rev. E. T. Brown (Clifton College), and 
set to most appropriate and charming music by Mr. J. L. Roeckel, in 
memory of the late Mdlle. Titiens, and this was also repeated by 
desire on Saturday. It is written for five voice parts, and is deeply 
impressive. Mr. rae 3 Riseley accompanied on the organ. Mr. 
Charles Hallé conducted both concerts ; and it remains but to say that 
it isa matter for regret that the performances were not patronised as 
they deserved to be: on neither occasion was the Hall full. It is hoped, 
however, that the Festival Society will be enabled to give other 
concerts on the same scale, and in the meantime the thanks of the 
inhabitants of the city are due to the Committee for the rich treat pro- 
vided by them on this occasion. 

BroMSGROVE.—On the Ist ult. the Dedication Festival of All Saints’ 
Church was observed by special services. The Holy Communion was 
celebrated at 11 a.m., and at 7.30 p.m. there was full choral evensong, 
with sermon. The service table was composed of hymn 378, “ Ancient 
and Modern,” “ Hark! the sound” (Dykes); Preces and Responses 
(Tallis); special Psalms xxiv. cxxxii., double chants in E (Barnby and 
Foster); Magnificat and Nunc dimittis, Parisian tones, arranged by 
Stainer; Anthem, ‘‘ What are these” (Stainer); hymn before sermon, 
No. 256 “ Ancient and Modern,” “ O heavenly Jerusalem,” to tune 
“Grafton ;” hymn during offertory, “The Son of ,God goes forth to 
war,” Sullivan’s arrangement of “St. Ann.” The choir sang well 
throughout the whole of the service. The prayers were intoned by the 
Rev. J. C. Whall, the preacher being the Rev. A. C. Higgs, of Chel- 
tenham. As the congregation left the church, Mr. J. C. B. Tirbutt, 
the Organist, payee the Chorus, ‘“* Worthy is the Lamb,” from 
Handel’s Messiah. The offertory,was devoted to the Choir Fund. 


CAMBRIDGE.—A performance of Handel’s Foshua was given by 
the Musical Society at the Guildhall on the 14th ult. The principal 
artists were Madame Sinico, Miss Helen D’Alton, Mr. W. H. Cum- 
mings, and Signor Campobello, vocalists. Organ, Mr. T. Mountain; 
Conductor, Mr. William C. Dewberry. The singing of the Choruses 
reflected considerable credit upon the Society, and fully maintained 
its growing reputation. The soloists were duly appreciated by a large 
and attentive audience. 


CuesTER.—On Monday evening, the rgth ult., the Chester Amateur 
Vocal Union,a new Society established by the Precentor of the 
Cathedral, gave its first Concert, in aid of St. Thomas’s Church. The 
first part consisted of Mendelssohn’s Hear my prayer, and Spohr's 
God, Thou art great, accompanied by a small stringed band (leader, 
the Rev. Dr. Statham). The second part was miscellaneous. The 
principal soloists were Mrs. Rowan, Miss Mussabini, Mr. Bridge (the 
Organist of the Cathedral), Mr. Melville, Mr. Sankey, and the 
Precentor, who also conducted throughout. The music was performed 
with great care and precision, and gave much pleasure to the audience, 
amongst whom were the Duke and Duchess of Westminster, Lady 
Ormonde, and Countess Grosvenor. 


Cuiirron.—On the 5th ult.a Pianoforte and Violin Recital was given 
at the Victoria Rooms by Mr. Charles Hallé and Madame Norman- 
Néruda. The programme contained selections from works of the 
highest order, all of which were faultlessly rendered——On the 8th 
ult. a Concert was given in the Victoria Rooms by Signor Paggi, 
assisted by his four talented children—Mdlle. Paggi, pianoforte ; 
Mdlle. Anita, flute; Mdlle. Josephine, violin; and M ster Paggi, 
violoncello. The most ambitious effort made by the youthful per- 
formers was the performance by Mdlle. Paggi of Beethoven’s Sonata 
in C sharpminor, “ The moonlight.” Madame Bretelle was the vocalist. 
—tThe first of Mrs. Viner-Pomeroy’s Classical Chamber Concerts for 
the present season was given at the Victoria Rooms on Wednesday 
the 14th ult. The following artists were engaged: Herr Ludwig 
Straus, first violin; Mr. J.O. Brooke, second violin; Mr. J.B. Zerbini, 
viola; Mr. J. Pomeroy, violoncello; Mr. J. O. Brooke, clarionet; and 
Mrs. Viner-Pomeroy, piano. The programme included Beethoven’s 
+ aoohog Op. 18, No. 5, for two violins, viola, and violoncello; Bach's 

onata No. 2, for piano and violin; Mozart’s Trio, Op. 14, for piano- 
forte, clarionet, and viola; and Hadyn’s Quartett, Op. 77, No. 1. 


COLNBROOK, NEAR WINDSOR, — The members of the Colnbrook 
Choral Class gave their first Concert in the Public Hall, on Wednes- 
day the 7th ult. Miss Seaborne, of London, sang several of the Solos 
from the Messiah ; and the choir, numbering forty voices, gave some 
Anthems and Choruses from the works of Handel, Mozart, Dr. C. 
Whitfeld, Rimbault, and Sir G. Elvey, the solos being taken by Mr. 
James Wyatt, of the Chapel Royal, Savoy. Miss Saunders accom- 
panied the music on the pianoforte. The choir presented Mr. R. 
Ratcliff with a purse containing upwards of five pounds, subscribed by 
the choir, as a mark of respect and esteem for his valuable services as 
Conductor of the class. 

Coventry.—A very successful performance of the Creation was 
given in the Corn Exchange on the 2oth ult. by the Musical Society, 
under the conductorship of Mr. Arthur Trickett, F.C.O. The band 
and chorus, numbering 155, acquitted themselves admirably, the fresh 
quality of the voices and the precision of attack being very com- 
mendable. The principal vocalists were Madame Edith Wynne, Mr. 
Edward Lloyd, and Mr. Lewis Thomas, all of whom were highly 





appreciated. 
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Dup.Ley.—An evening Concert was given on the 2oth ult. in the | 
Public Hall, the principal vocalist being Miss M. J. Blower, of | 
Wolverhampton, who was highly successful. The Dudley Vocal 
Union, conducted by Mr. B. Barlow, gave a selection of Choruses and 
unaccompanied Part-songs to the entire satisfaction of the audience 


EpinsurGH.—The first Recital by the choir of Morningside Parish 
Church, given on the 31st of October, was most successful. Herr Franz 
Waltn (from Stuttgart), Organist of the church, conducted, and the per- 
formances of the choir showed admirable training, and reflected great 
credit on their Conductor. The choral numbers calling for special 
remark were a Motett by Palestrina (unaccompanied) ; Mendelssohn’s 
Chorus from St. Paul, ‘‘ How lovely are the messengers ;” and Hop- 
kins’s Anthem, “ I will wash my hands in innocency,” which were sung 
with thorough appreciation of their different styles. The soloists ac- 
quitted themselves very creditably. The notable feature of the concert 
was the organ performance of Herr Waltn. His selection included 
Pastorale (Merkel), a Chromatische Fantasie (Thiele), and the 
Toccata in D minor (Bach), in which the performer showed himself 
complete master of his instrument. Mr. Arthur J. Curle, Organist of 
Augustine Chapel, assisted most efficiently as accompanist, and also 
contributed two solos.——At the annual meeting of the University 
Musical Society, Sir Herbert Oakeley in the chair, the financial report 
showed a satisfactory balance in favour of the Association. The 
meeting was addressed by Professor Maclagan, Professor Rutherford, 
Dr. Hullah, and others ; and the chairman, in his opening speech, 
spoke most hopefully of the future of the Society. The proceedings 
terminated with a short organ performance by Sir Herbert Oakeley. 


E:_wuam.—A very successful Concert was given in the National 
School Room on the 22nd ult. An instrumental party, consisting of 
Messrs. W. W. Pearson and F. U. Martin, violins; Mr. C. Wright, 
flute; Mr. W. Cook, pianoforte, and Mr. W. Edwards, harmonium, 
played the Overture te the “ Crown Diamonds,” and a new Overture 
by the Conductor, Mr. W. W. Pearson, entitled “The Enchanted 
Ring.” Miss Sewell, of Swaffham, played some pianoforte solos in a 
very artistic manner. The singing of the Church choir, under the 
direction of the Organist, Mr. W. W. Pearson, was much admired 
for its precision and correct intonation. The principal pieces 
sung were Sir H. Bishop’s “ Allegiance we swear,” “ The chough 
and crow,” and Mr. Pearson’s Part-song, ‘‘ The ocean,” which was 
redemanded. Miss A. Sewell, and Messrs. C. Wright and H. B. Vin- 
cent, contributed songs and duets, which were favourably received. 


Ersom.—A Concert was given at Waterloo House Concert Room on 
Thursday the 8th ult. The solo vocalists were Madame Worrell-Duval, 
Miss Amy Linnington, Mr. Parkin, and Mr. Thurley Beale. The choruses 
were sung by members of the Brixton Choral Society, under the conduc- 
torship of Mr. William Lemare, and Mr. J. T. Leeaccompanied. The 
programme consisted of Sir W. S. Bennett’s Pastoral, ‘“‘The May 
Queen,” and a miscellaneous selection. The performance was exceed- 
ingly good; and Madame Worrell-Duval and Mr. Thurley Beale were 
greatly applauded. 


Favxirk, N.B.—The Harvest Thanksgiving Service was held in 
Christ Church on Friday evening, the 7th ult. The musical part was 
highly ee oo a owing to the care and assiduity of the 
Organist, Mr. J. Watson Lee. The Anthem was “The Lord is my 
shepherd,” by James Shaw, which was very carefully sung. The 
Psalms selected were Ixv. and. cxlviii., to Marks and Havergal in E. 
The Cantate and Deus misereatur were sung to Attwood in E flat; 
and the usual harvest hymns were heartily joined in by the whole con- 
gregation. 

GLoucEsTER.—The consecration of All Saints’; Church was com- 
memorated on Thursday the 1st ult. by special services. The Rev, 
J.J. Trollop, of Lydney, preached in the morning, and the Rev. J. G. 
Tetley, vicar of Highnam, in the evening. The Rev. E. Evans, vicar of 
All Saints’, determined with the help of his able Organist, Mr. E. G. 
Woodward, to add an instrumental accompaniment to that ofthe organ, 
and the success of the experiment was most gratifying. Mr. Woodward 
led the band, and Mr. Newton, of Highnam, presided at the organ. The 
hymns were effectively scored for the band by Mr. Woodward, and the 
Anthem by Mr. Newton. As an opening voluntary the first portion of 
the Symphony to the Hymn of Praise was admirably played. The 
hymn, “ Onward, Christian soldiers,” was sung to Mr. Arthur Sulli- 
van’s tune, “‘ St. Gertrude; ” the Psalms were chanted to Smith’s double 
chant in G, the Magnificat to Beethoven’s single chant in D, and the 
Nunc dimittis to Pring in A. The Anthem was Dr. Stainer’s, “ What 
are these ;” before the sermon the hymn, “ Hark! hark! the organ 
loudly peals,” was sung to J. W. Elliott’s tune, “Gloria in excelsis ;” 
and while the collection was being made the hymn, “ The Son of God 
goes forth to war,” to Dr. Croft’s tune “ St. Ann.” The hymn “ Praise 
my soul,” was afterwards sung to Goss’s tune in “ Church Hymns ;” 
and as a closing voluntary Mendelssohn’s “ Cornelius March ” was 
played with great spirit. 

HappincTon, N.B.—The services in connection with the opening of 
the new organ just completed inthe Episcopal Church, by Messrs. 
Harrison and Harrison, of Durham, took place on the 21st ult., and 
consisted of morning and evening service, full choral, and an Organ 
Recital in the afternoon, given by Mr. Osborne W. Pinck, Organist of 
the church. The instrument is a very fine one of two manuals, and com- 
plete pedal organ, with twenty stops of excellenttone. The Anthem at 
the morning service was Goss’s “O taste, and see,” and in the 
evening Barnby’s “O Lord, how manifold.” 

Krrton-1n-LiInpsEY.—On the rgth ult. the Committee of the Read- 
ing Room gave an Evening Concert in the Vicarage Long Room. 
‘The Sheffield Orpheus Quartett ” (Mrs. House, Mr. J. Berrisford, 
Mr. A. Wilson, and Mr. H. Makin), with Mr. Beaumont as solo pianist 
and accompanist, being the artists engaged. The programme, which 
was of a miscellaneous and high-class character, was performed in 
a manner which elicited the hearty applause of the audience, and 
reflected the highest credit on the executants. At the conclusion the 
Rev. R. H. Charters, the President, on behalf of himself and the com- 





mittee, expressed the great satisfaction which the concert had given. 


Latron.—On Thursday the 22nd ult. special services were held in 
connection with the opening of a new organ. At half-past eight 
there was choral celebration. The celebrant was the Rev. Canon 
Beadon, vicar. Hayne’s Service was sung with great effect by the 
choir. In the afternoon the service commenced with the processional 
hymn, “ Rejoice, ye pure in heart.” The Service was Tallis, and the 
Anthem, “ O how amiable ” (Richardson), was rendered in excellent 
style. The recessional was, “ Onward, Christian soldiers.” The even- 
ing service at seven was also fully choral. The whole of the musical 
portion of the services was under the direction of Mr. E. Chalis, the 
Choirmaster. The organ, which is by Bishop and Son, of London, was 
opened by Mr. Kinkee, jun., in a very effective manner. After the 
evening service Mr. Kinkee gave an Organ Recital, which was listened 
to by a large audience. The offertories, which were devoted to the 
Organ Fund, amounted to over £26. 


Leeps.—The fifth Concert of the Town Hall Popular Concerts took 
place on Saturday evening, the 3rd ult., in the Victoria Hall, when an 
operatic recital from Maritana was given by the St. Cecilia Concert 
Party, consisting of Madame Pauline Evison, Miss Emmeline Ken- 
nedy, Mr. George Nunns, and Mr. T. Dodds, all of whom were highly 
successful. Mr. — Shaw presided at the pianoforte in an able 
manner, and Dr. Spark officiated at the organ. 

LicHF1ELD.—On Monday evening, the 19th ult., Mr. Bates, vicar- 
choral of the cathedral, gave aconcert in St. James’s Hall, assisted by 
Miss Agnes Larkcom, Miss Marion Severn, Mr. Noot, and Mr. Bell. 
The programme was miscellaneous. Miss Larkcom was encored in 
“ Comin’ thro’ the rye,” and Miss Severn in “Come, lasses and lads.” 
Mr. Bell gave an excellent rendering of Handel's Recitative and Air, “ O 
ruddier than the cherry;” and Schubert's “‘ Wanderer.” Mr. Bates 
played Beethoven’s Pastoral Sonata, Op. 28, No. 15, with very great 
taste, exhibiting executive powers of no mean order; he also accom- 
panied the vocal music. 

MALvVERN (NorTH).—On Thursday the 8th ult. Mr. W. W. Cawley, 
and a few friends presented Mr. W. H. Main with a complete 
volume of Beethoven's Sonatas anda purse containing £25. The fo'- 
lowing inscription, which was most beautifully illuminated by Mr. W. 
Elzy, was placed inside the book: “ This book, with a purse of gold, 
was presented to Mr. W. H. Main by a few friends connected with the 
district, on his retirement as Organist and Choirmaster of St. Peter's, 
Cowleigh, and in recognition of his faithful and efficient services and 
high musical attainments during the eleven years he held that office.” 

MANCHESTER.—The third of Mr. De Jong’s popular Concerts took 
place onthe roth ult., at the Free-Trade Hall. The vocalists were 
Madame Trebelli (who received quite an ovation upon her appear- 
ance), Miss Anna Williams, Mdlle. Ida Basilier, Mr. Barton M‘Guckin, 
and Herr Behrens. Miss Anna Williams sang with good effect, and 
was recalled after each of her songs. Madame Trebelli sang 
“L’amour est un oiseau,” and also in a duo with Herr Behrens. 
Herr Behrens was much applauded in “ Still is the night ;” and Mdlle. 
Ida Basilier made a decided impression. Mr. Barton M‘Guckin and 
Herr Behrens were also highly successful. A Violin Solo by Mons. 
Jaquinot was well received, and the orchestral selections were excel- 
lently played.—A Concert was given by Mr.C. Hallé on the 8th ult., 
in the Free-Trade Hall. The vocalists were Mdlle. Thekla Fried- 
lander and Mdlle. Redeker, both of whom were highly appreciated in 
their solos; and their rendering of some duets was a feature of the 
performance. The orchestral works were exceedingly well performed. 
J.. Kendrick Pyne, Organist of the Cathedral, has recently 
given a series of Organ Recitals at the Town Hall, which have been 
uniformly well attended. The programmes, selected exclusively from 
the works of the great masters, afforded the utmost gratification to the 
highly appreciative audiences assembled on each occasion. 

Newport, Iste or WiGHT.—Mr. Roche gave his Annual Concert on 
the 15th ult. in the Drill Hall, which was well filled. The artists were 
Madame Wells, Madame Whitaker, Mr. Roche, Mr. O. Christian, Mr. 
Nicholson, and Mr. J. T. Read, all of whom were highly successful. 
Mr. Read was an excellent Conductor. 

Ock.ey, Surrey.— Harvest Thanksgiving Services were held 
on the 4th ult., when there was an early celebration of the Holy Com- 
munion in St. John’s Church. Matins commenced in St. Margaret’s, 
the parish church, at eleven o’clock, by a procession of choristers singing 
Sullivan’s ‘‘ Onward, Christian soldiers.” Tallis’s Festival Responses 
were used, and the Te Deum was Dykes in F. Matins was followed 
by a Missa Cantata, music from Marbecke and Tours. At evensong 
Dr. Stainer’s new Anthem, “ Ye shall dwell in the land,” was sung 
with much effect. The musical portions of the services were under 
the direction of, and accompanied by, Mr. Charles G. Sadler, Organist 
and Choirmaster. 

Oswestry.—On Monday evening, the 12th ult., Mr. George Gaffe, 
F.C.O., Organist of the parish church, gave the second of a series of 
Pianoforte Recitals in the Victoria Rooms. The programme included 
selections from the works of Schubert, Dussek, Clementi, Field, 
Weber, Spindler, and Scarlatti. The vocalist was Mr. J. M. Hayden 
(principal tenor of Salisbury Cathedral), who was most successful in 
his rendering of the Recitative and Air, “ Ye people, rend your hearts ” 
(Elijah), and Blumenthal's Song, “ The Message,” the latter being 
enthusiastically encored. 

Oxrorp.—A new Organ, built by Messrs. Willis, has just been 
erected in the Sheldonian Theatre. The instrument has a magnificent 
appearance, harmonising well with the character of the building, and 
reflects great credit on the builders and the architect, Mr. Jackson. 

UEBEC, CANADA,—The first of a series of Pianoforte Recitals, given 
at Mr. R. Morgan's Music Room, by Mr. Edward A. Bishop, Organist 
of the English Cathedral, was an unqualified success. Mr. Bishop’s 
playing was greatly admired, Weber’s Polacca in E major, Mozart's 
Minuet and Trio in E flat, and Benedict’s ‘‘ Where the bee sucks,” 
eliciting marked applause. The programme was varied by two songs 
from Miss Dersane, which were warmly appreciated. 

Reapinc.—Mr. W. Hawley gave a Concert in the Theale School- 
room on the rgth ult., which was well attended. The artists were Miss 
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E Royd, Miss Hancock, and Messrs. Christian, Smith, Mellor, and 
Jawley. Mr. Pearson was well received in a pianoforte solo. 

SADDLEWoRTH.—On Thursday the 15th ult. the members of the 
Conservative Association held their annual meeting in the Mechanics’ 
Hall, Uppermill. The vocalists were Miss Pauline Topliff, Miss 
Tervin, Mr. Allen, and Mr. Smith. The programme included 
favourite songs, duets, trios, and quartetts, all of which were well 
sung. Mr. J. W. T. Platt presided at the pianoforte with much 
taste. 

SaALisBury.—Mrs. Frank Alexander gave a Pianoforte Recital in the 
Assembly Rooms on the 7th ult., when she was assisted by Miss Clara 
Asher, the infant pianist, and Mr. Foley as solo violinist. Mdlle. Orfa 
and Mr. J. M. Hayden (principal tenor of Salisbury Cathedral) were 
the vocalists. The programme contained a choice selection of works 
by the best masters, all of which were well rendered, many being 
encored. 

SHEFFIELD. — Messrs. Peck and Wainwright commenced a new 
series of Orchestral and Vocal Concerts on the roth ult. at the Albert 
Hall, the Lay Ej the Bell being given, with Miss Barton, Mr. 
Mosby, and Mr. H. Makin as soloists; and the Tonic Sol-fa Associa- 
tion, under the conductorship of Mr. Coward, forming the choir. Rom- 
berg’s Overture in D reflected great credit on the band, under the 
conductorship of Mr. Peck. Mr. Trimnell rendered good assistance at 
the organ.—On the 17th ult. the second of the series was given, when 
a March, written by Mr. Crowther-Alwyn, was performed under the 
conductorship of the composer, and most warmly received. Mr. 
Phillips presided at the organ, and rendered material assistance. Miss 
Clara Linley was the pianist, and played with her usual ability. Mr. 
Underwood was,the vocalist——On the 19th ult. Mr. Charles Harvey 

ave the first of his Subscription Concerts this season in the Albert 
Fiail, The artists were Madame Trebelli, who was enthusiastically 
received, Miss A. Williams, Mdlle. Ida Basilier, Mr. Barton 
M‘Guckin, Herr Behrens, M. Claude Jaquinot, and Mr. F. H. Cowen. 
Mr. Cowen, as accompanist, played with his usual ability, and in his 
Solo, “La Suppliante,” was well received. 

SouTHsEA.—An Evening Concert was given at the Portland Hall on 
Friday evening, the 23rd ult. The artists were Madame Trebelli, 
Miss Anna Williams, Mdlle. Ida Basilier, Mr. Barton M‘Guckin, 
and Herr Conrad Behrens, M. Claude Jaquinot (violinist), and Mr. 
F. H. Cowen, Conductor. The programme was composed of classical 
music and English ballads. Madame Trebelli was highly appre- 
ciated in the whole of the music alloted to her, especially in Rossini's 
Duo ai capricci, with Herr Behrens. Miss Anna Williams sang 
Gounod’s “O that we two were maying,” and a new song by Mr. F. 
H. Cowen, “At last,” which was beautifully rendered; and Herr 
Behrens was encored in Abt’s “ Still is the night.” Mr. F. H. Cowen 
played his own Romance, “La Suppliante,” and accompanied the vocal 
music. 

SUNDERLAND.—The members of the Philharmonic Society gave an 
excellent performance of Gade’s Cantata The Crusaders on the 5th 
ult.,in the Town Hall. The vocalists were Miss Agnes Larkcom, 
Mr. Barton M‘Guckin, Mr. Frederick Mace, and Signor Foli. The 
orchestra and choir numbered 180 performers. Mr. Henry Nuttall led 
the band, and Mr. Angelo Forrest conducted. The Cantata was 
received with the greatest favour by the large audience assembled. 


Wims_epon.—The Harvest Thanksgiving Service was held on the 
28th October at St. Mary’s Church, which was tastefully decorated. 
The services were choral throughout the day, commencing with the 
hymn, “Come, ye thankful people, come” (St. George); Te Deum, 
Parry in D ; Anthems, “ Ye shall dwell in the land” (Dr. Stainer), and 
“O Lord, how manifold” (J. Barnby). Mr. Hope presided at the 
organ. 

WINCHESTER.—The second of Mr. Charles Gamblin’s Classical 
Chamber Concerts took place at the Guildhall on Monday the 2oth 
ult. The programme was chiefly instrumental, and consisted of a 
selection from the works of Beethoven and Mozart. The artists were 
Messrs. Alexander C. Rowland and Ridgway (violins), Mr. C. 
Gamblin (viola), Mr. E. Woolhouse (violoncello), and Mr. A. Picken 
(clarionet). The vocal part of the programme was sustained by Miss 
Hoare (soprano). Her rendering of “ Deh vieni” (Mozart), and ‘‘ The 
Bird and the Maiden” (Spohr), the latter with clarionet obbligato 
iMr. Picken), being highly effective. Mr. Gamblin was an able 
accompanist. _ 

iTuE Dublin notice in our last number, alluded to in a letter received 
during the past month, was inserted (with a few unimportant omis- 
sions) precisely as it was forwarded to us. We have now only to 
correct the name of the leader of the band, which it appears should be 
Levy, instead of Leary.—Ed. Musica TIMEs.] 


OrGAN APPOINTMENTS.—Mr. Natbaniel W. B. Collyer to the Chapel 
of the Worshipful Company of Mercers, London.—Mr. T. Groom 
Organist and Choirmaster to the Parish Churches of Durweston and 
Bryanston Biandford, Dorset.—— Mr. F. W. Lacey Organist and 
Choirmaster to St. Paul's Church, East Moulsey. Mr. Rees 4 B. 
Evans Organist and Choirmaster to the Episcopal Church, Melrose, 
N.B.—Mr. W. B. Broad to Holy Trinity Church, Swansea. ——Mr. 
H. Milligan Engall to Offord Road Congregational Church.—— 
Mr. J. Carisbrooke Merrick to St. Stephen’s, Wandsworth. Mr. 
Lionel Mundy to St. Paul’s, Nelson Street, Bermondsey. 

Cuore APPOINTMENTS.—Mr. John Turner (Bass) to a Lay-Clerkship 
at Ely Cathedral. 

In the Choir Appointments in the November number we erroneously 
described Mr. Henry J. Dutton as having been appointed Principal 
Alto to St. Paul’s Cathedral. It should have been Alto. 


OBITUARY. 




















On the r4th ult., at 26, Old Bond Street, CuristopHER LONSDALE, 
of Arlaw Banks, Durham, in his 83rd year. 

On the 24th ult., Mr, James Mort, Superintendent of Police, and | 
father of Miss Emity Mott, in his 49th year. 





DURING THE LAST MONTH. 


Published by NOVELLO, EWER & CO. 


CHUMANN, R.—Song for the New Year, for 
Chorus and Orchestra. Op. 144. The English version by the 
Rey. J. Troutbeck, M.A. 8vo. Paper covers, 1s. 


EBER, C. M. von.—The Jubilee Cantata 
(Harvest Cantata), Op. 58, for Solo Voices, Chorus, and 
Orchestra. Edited, and the Pianoforte Accompaniment revised, by 
Ebenezer Prout. The words translated from the German version of 
Wendt by the Rev. J. Troutbeck. 8vo. Paper covers, Is. 


MENDELSSOHN. — ELIJAH. Pianoforte Ar- 


rangement by Berthold Tours. 5s. 


ENDELSSOHN.—Symphonies, complete. One 


Volume, cloth gilt. Solo, 12s. Duet, 15s. 


ENNETT, SIR W. STERNDALE.—THE MAY 
saan’ Choruses only. 8vo. Paper covers, 1s.; paper boards, 
Is. 6d. 


M ENDELSSOHN.— ELIJAH. Choruses only. 


8vo. Paper covers, 1s. 6d.; paper boards, 2s. 


OX, GEORGE.—Carols for Christmastide, set 


to Music for Little Singers. 2s.6d. For contents see p. 620. 


ARRETT, E. R. (in E?).—Te Deum laudamus 


(No. 35 of Novello’s “ Parish Choir Book”). 8vo. Vocal score, 


3d. 

(Ab eey, HENRY (in C).—The Morning and 
Evening Service, together with the Office for the Holy Com- 

munion. 8vo, 2s., or, singly: Te Deum and Benedictus, 1s.; Kyrie, 

Credo, Sursum corda, Sanctus, and Gloria in excelsis, 6d.; Magni- 

ficat and Nunc dimittis, 6d. 


GTAINER, JOHN (in A and D).—The Morning 
and Evening Service, together with the Office for the Holy 
Communion, 8vo, 2s., or, singly: Te Deum, 4d.; Benedictus, 3d.; 
Kyrie (1 and 2), Credo, Offertory Sentences, Sanctus, and Gloria in 
excelsis, 1s.; Magnificat and Nunc dimittis, 6d. 


ALKER, REV. CHARLES, M.A.—Missa Im- 


perialis (Dumont). A Plain-song Service for the Mass, com- 
monly called the Holy Communion. Post 8vo, 6d. 


BARNEY, J.— King, all glorious.” A Motett for 
Soli and Chorus (Novello’s 8vo Anthems, No. 179). Vocab 
score, 6d. 


ARTER, WILLIAM.—*< Repent ye, for the King- 
dom of Heaven is at hand.” Anthem for Advent. Vocal score, 

8vo, 4d. 

i ILLER, C. E.—I will go to the Altar.’” 

Short Full Anthem or Introit for four voices. Vocal score, 

8vo, 4d. ‘‘O Lamb of God” (Agnus Dei), for Soprano Solo and 
Chorus. Vocal score, 8vo, 6d. “O Saving Victim” (O Salutaris), for- 
Soprano Solo and Chorus. Vocal score, 8vo, 4d. 


OVELLO’S Tonic Sol-fa Series, No. 82, 13d.— 


“O how amiable are Thy dwellings” (Richardson); “ Incline 
Thine ear to me” (Himmel). 


NDERSON, ROBERT.—Songs of Zion. Vol. II., 
cloth, 4s. Vols. I. and II. bound together incloth. Part XII., 6d.. 


ORNWALL, CHANNON.—Songs of the Church.. 
Favourite Hymns set to Music, chiefly by Modern Composers. 
8vo. Part VIII., 4d. 


UNCOMBE, Rev. W. D. V.—‘A Carol of the 
Three Kings,” for Epiphany. 8vo, 6d. 


— “BLEST LITTLE MARTYRS.” Carol for Innocents’’ 
Day. Words by “Ignoto.” 8vo, 3d. 


EWMAN, RICHARD S.—Twelve Hymns set 


to Music. 8vo, 1s. 


ACH CHOIR MAGAZINE.—Select Vocal Part- 

Music of various Schools. Edited by Otto Goldschmidt. Nos. 

6a and 60, the Benedictus and Agnus Dei, from Palestrina’s ‘‘ Missa 

Pape Marcelli,” 8vo, 6d. No. 7, Magnificat for Eight Voices, by 

Giovanni Gabrieli, 8vo, 6d. No. 8, ‘‘ Now shall the grace,” double - 
Chorus by Bach, 8vo, 8d. 


POHR.—‘ Jesus, Heavenly Master.” Trio from 
“Calvary.” (Novello’s 8vo Edition of Trios, &c., for Female 
voices). 8vo, 2d. 


CHUBERT, F.—Hunting ‘Chorus, ““ How merry 


is life” (Rosamunde). Novello’s Opera Choruses, No. 89. 2d. 


RIGHION, J. H.—The United Services College: 
Part-song Book. No. 1, “The Fairy Chase,”8vo, 4d. No 2,., 
“ Grisélidis,” 8vo, 4d. 
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DURING THE LAST MONTH (Continued). 
| gw BY, J.—‘‘ Elizabeth’s Song.” Words by 
Charles Kingsley. 2s. 
OLBORNE, LANGDON, Mus. Bac., Cantab.— 
“*An old Familiar Strain.” Song. Words by L. M. Thornton. Is. 
AVIS, GABRIEL.—“ The coming Year.” Song. 
Words by Dean Alford. 2s. 
FIELD, J. MATTHIAS.—« No tidings.” 
. The words written by Jane C. Simpson, 2s. 
URNER, AUSTIN T.—‘“The Lord is my 
Shepherd.” Sacred solo for Contralto or Mezzo-Soprano. ts. 6d. 
— “EARLY IN THE MORNING.” A sacred Duet for Contralto 
and Tenor. 2s. 
OX, J. MAKINSON. — Waltz, the “Scale 


Force,” with Introduction and Finale, for the Pianoforte. 2s. 6d. 


REATHEED, REV. S. S.—Quam dilecta. Hymn 
Melody, composed by the Rt. Rev. H. L. Jenner. Varied for 
the Organ. Is. 
USELEY, REV. SIR F. A. GORE.—Eighteen 
Preludes and Fugues for the Organ. 15s. 
\ K JESTBROOK, W. J.—The Young Organist. 
Vol. Il. Cloth, tos. 6d. 


Song. 








REDUCED PRICE, ONE SHILLING. 


MANUAL or SINGING 


FOR THE USE OF 
Choir-Trainers and Schoolmasters 


RICHARD MANN. 


NEW AND REVISED EDITION, WITH ADDITIONS, BY 


Dr. STAINER. 





This work offers to the clergy and other amateur choir- 
trainers a systematic and simple course of instruction, by 
which they may teach their pupils to read music at sight 
in a comparatively short time. 


LONDON: NOVELLO, EWER AND CO. 





NOVELLO’S POCKET EDITION. 


HANDEL'S 


MESSIAH. 


ONE SHILLING. 


LONDON: NOVELLO, EWER AND CO. 








8vo, price 6d. 


COMMUNION SERVICE 


Set To Music 1n C MAJOR EXPRESSLY FOR PARISH CHOIRS, 
And containing ten settings of the Kyrie, Gloria, and Gratia; two of 
the Sanctus, and settings of the Agnus Dei, Benedictus, and Pater 


aoster. By 
CHARLES JOSEPH FROST. 


This Service can be sung in unison if preferred. 
London: NovELLo, Ewer and Co, 








THE MUSICAL TIMES. 
Cee for binding the numbers for the present 
year, Volume XVIII, will be ready on TANUARY 1, and may be 
had of all Musicsellers in town or country. Price 1s. 6d. 
London: Novetto, Ewer and Co. 
R. WELBYE-WALLACE will sing in 
MACFARREN’S New Oratorio “ JOSEPH,” at the perform- 
ance given by the Brixton Choral Society, December 17th. 


EW SONG.—*A MESSAGE FROM MY 

LADY FAIR.” Composed expressly for Mr. WELBYE- 

WALLACE, by Icnacz Gtssone. (Just published.) Hutchings and 
Romer, 9, Conduit Street, W. 


eh MESSAGE FROM MY LADY FAIR’ isa 

pretty melodious song ; the words by Enderssohn, much above 
the average, and the setting extremely appropriate.”—Kensington 
News, Nov. 17. 


‘Sy ‘THE NEW SONG by Iacnace Grpsong, ‘A 

MESSAGE FROM MY LADY FAIR,’ Mr. Wallace sang 
in exceedingly good style. It is a very pleasant piece, and is a good 
English ballad.”—Stafford Chronicle, Oct. 27. 


ss T THE BOW AND BROMLEY INSTITUTE, 

on Saturday last (Nov. 17), MR. WELBYE-WALLACE was 
the vocalist, giving among other popular songs Mr. IGNAcE GIBSONE’S 
‘A Message from my Lady fair,’ in which he was rapturously en- 
cored.”—Musical World, Nov. 24. 


M R. CH. J. BISHENDEN will sing ‘‘ Nancy Lee,” 

“Village Blacksmith,” “ The Wolf,” and two duets, at LANG- 
HAM HALL, December 4th; “ Good Night,” “ Farewell,” and “ Jack’s 
Yarn,” for the Schubert Society, Cavendish Square, London, W., 
December 19th. 20, Duke Street, Portland Place, W. 


HE “BACH QUARTETT” (vocal) can be 

engaged for Concerts, Dinners, Musical Entertainments, Even- 

ing Parties, &c. For terms, apply to Mr. G. Blythe, 176, Cold Harbour 
ane, S.E. 


T. JOHN’S, Fulham.—A LEADING SOPRANO 

WANTED for the voluntary Choir of this Church. Two 

services on Sunday, and a practice on Friday evening. Salary, £10. 
Address, W. H. Treffry, Esq., 9, Ashburnham Road, Chelsea, S.W. 


S'- GEORGE’S, HANOVER SQUARE. There 

are VACANCIES for SOPRANO, TENOR, and BASS in the 
Choir of the above Church. Stipend, £10. Two services on Sundays 
and the great festivals, and one weekly practice. Must be com- 
municants. Applications to be sent to W. Pinney, Mus. Bac., the 
Vestry, Mill Street, W. 


LADY, experienced Musician, good Reader, 
powerful voice, requires an ENGAGEMENT in a Church 
Choir. M.S., 50, St. Paul’s Crescent, Camden Square, N.W. 


Atte VOICE REQUIRED for Holy Trinity 

Church, Bishop’s Road, Paddington. Choirsurpliced. Service 
choral. Salary, £15 per annum. Apply to Organist, Thursday evening, 
7 to8o’clock. Vacancies for Volunteers also, Alto, Tenor, and Bass: 
must be good readers. 


ANTED, for the Voluntary Choir of St. Mary’s 
Church, Haggerston, additional ALTO and BASS VOICES. 
Surpliced choir. Cathedral service. Apply by letter to Mr. Charles 
Joseph Frost, 73, Farleigh Road, Stoke Newington, or personally after 
the services. 


‘TENOR WANTED. S.E. district. Surpliced 


choir. Stipend, Ten Guineas. Two Sunday services and re- 
hearsal. Address, Tenor, Novello, Ewer and Co., 1, Berners Street. 


ENOR (Communicant) WANTED, to Lead 

and possibly Train a London Church Choir. Gregorian Psalter. 

State terms to Delta, care of Messrs. Novello, Ewer and Co., 1, Berners 
Street, W. 


R. HORACE BUTTERY, late Director of the 

Choir and Organist of S. Mary, Boltons, West Brompton, 

having resigned those appointments, held for over twelve years, is now 
open toa similar ENGAGEMENT. Address, 173, Piccadilly, W. 


A= experienced ORGANIST and CHOIRMASTER 
- at liberty. Able Soloist and Accompanist. Communicant. 
Address, W. H. Barrett, 62, Adam Street, Cardiff. 


RGANIST’S APPOINTMENT WANTED by 

Advertiser, in suburbs of London. Moderate salary. Apply to 

“ Assistant,” care of Mr. Charles Joseph Frost, Mus. Bac., 73, Farleigh 
Road, Stoke Newington, N. 


ANTED, an ORGANIST for New Park Road 
Chapel, Brixton Hill (Baptist). Two services on Sunday and 
one on Wednesday evening (short), followed by an hour’s practice. 
Must be prepared to co-operate with a choirmaster. Please state 
terms expected, and reply to Rev. D. Jones, B.A., 37, Upper Tulse 
Hill, S.W. 
ANTED, an efficient ORGANIST and CHOIR- 
TRAINER. Salary. up to £50 per annum, according to 
qualifications. Apply tothe Vicar, St. Thomas’s Church, Southborough, 
Tunbridge Wells. 
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ANTED, in February, an ORGANIST and 

CHOIRMASTER, for Stansted Mountfitchet Church, Essex. 

Modern organ, two manuals. Address, Rev. T. G. Luard, Stansted 
Vicarage, Bishop Stortford. 


( \VANT ED, an experienced Young Lady, for a 

MUSIC WAREHOUSE in the Country. Must play the 
pianoforte well, good reader at sight, assist at the counter, books, 
letters, and teaching; good character indispensable. The appointment 
will be a permanent one; home comforts. Apply at once, personally, 
stating terms, experience, and references, to G. L. B., 49, Tottenham 
Street, Tottenham Court Road. 


YOUTH, aged 16, desires a SITUATION in 

a MUSIC WAREHOUSE. Plays fairly. References to 
Music Master. Indoors preferred. Address, Music, Post Office, 
Chigwell Road, Essex. 


USIC TRADE.—A SALESMAN requires a 
SITUATION. Experienced performer on pianoforte and har- 
monium. Good reader of music, and accustomed to book-keeping. 
Highest references as to character and abilities. Address, P. T. H., 
Messrs. Novello, Ewer and Co., 80 and 81, Queen Street, E.C. 


RGAN BUILDERS.—WANTED immediately, 
a good TUNER. Permanent employment. Allen and Co., 
Phippen Street, Bristol. 


AN experienced TUNER from Broadwood’s desires 
EMPLOYMENT a few days a week in town. Accordion, 
46, College Place, Camden Town. 


Pinerenss TUNER open to ENGAGE- 
ENT. A steady, respectable man. G. L., 38a, Granville 
Square, King’s Cross Road. 


IANOFORTE TUNER WANTED for country 

work, Must travel. One who can drive a trap preferred. 

Situation permanent to suitable party. Apply, O. P., Messrs. Novello 
and Co., 1, Berners Street, London. 


IANO TUNER and REPAIRER WANTED, for 
the country. Permanent situation to proper party. Apply, 
N. O., Messrs. Novello and Co., 1, Berners Street, London. 


THE STUDENT’S ORGAN, with pedals designed 

and built expressly for professors and organ students. Price 
25 guineas. R. Brown and Son, Steam Organ Factory, 324, Ken- 
nington Road, London. Inclose stamp for description. 


O PIANOFORTE DEALERS, MUSIC- 
SELLERS, and Others. About 200 New and Secondhand 
PIANOFORTES and HARMONIUMS, all kinds, for SALE at 
x ony nahn 319, Goswell Road, Islington. The Cheapest House in 
the Trade. 


RGAN, Church or Chamber, in first-rate order, 
built by Foster and ANpREws, for private practice of a cele- 
brated organist. Two manuals, CC to A; 7 stops great, 6 swell, and 
2 on pedals, with usual appliances ; handsome case and speaking front 
pipes. For terms and specification, address, W. R. Pemberton, New 
Ferry, Birkenhead. 


Cid el, ORGAN for SALE, 2 octaves, pedals 
and — Price £22. To be seen at 110, Lancaster Road, 
Notting Hill, W. 


RGAN METAL PIPES, ORGAN PIPES.— 

J. GILDERSLEEVE is prepared to supply every description 

of Organ Pipes, voiced or unvoiced, on reasonable terms. Organ-Pipe 
Works, 7, Exeter Street, Hawley Road, Kentish Town, London, N.W. 


ICHOLAS AMATI VIOLONCELLO, of 

guaranteed authenticity, in splendid preservation, for SALE, 
cheap. Date, 1680. Flat model. Superb varnish and wood, and 
exquisite tone. Address, Amati, No. 11, Trigon Terrace, Claylands 
Road, Clapham Road, S. 

Now ready. Tenth Thousand. Price od. 

‘TIME and TUNE, a Book for all Singers. By 

T. Rees Evans. 

London: NovE.tto, Ewer and Co. 


NEW PART-SONGS BY J. H. RIGHTON. 


No. 1. THE FAIRY CHASE. ss.a.T.3. 
», 2. GRISELIDIS (Old French). s.a.7.z. 


The practice of singing in French being so great a help to articu- 
Jation and in fixing pronunciation and accent, it cannot be too highly 
recommended, 


















































Each, Fourpence. 
SONGS. 
WHILE MY LADY SLEEPETH. (Serenade.) 
THE SHIELD AND SWORD. (Sacred Song, with 
Violin ad lib.) 
Each, Four Shillings. 


NOVELLO, EWER AND CO/’S 


LIST OF WORKS 


Suitable for Christmas Presents 


SCHOOL PRIZES. 
Net 


CHRISTMAS CAROLS—NEW AND OLD. PrIcEs 
Words edited by the Rev. H. R. BrRaAMieEy. Musics. pv, 

edited by Dr. STatner. Beautifully illustrated 
and elegantly bound, giltedges__.. 76 

THE SUNLIGHT OF SONG. 

A Collection of Sacred and Moral Songs, with origi- 
nal Music by the most Eminent English Com- 
osers. With 46 illustrations, Handsomely 


oun ae ws eet of. Ge 
SACRED SONGS FOR LITTLE SINGERS. 
Words by Frances RipLey HaverGAL. Music 
composed and arranged by ALBERTO RaAn- 
DEGGER. [Illustrated and ey oa gilt 
edges wwe 5 0 
NATIONAL NURSERY RHYMES AND SONGS. 
Set to Music by J. W. Etxiorr. With 65 nae 
tions. Elegantly bound, gilt edges ses 76 
MENDELSSOHN’S LIEDER OHNE WORTE. 
The only complete Edition, containing Books 7 and 8. 
Elegantly bound. Folio... ae 20 
MENDELSSOHN’S LIEDER OHNE WORTE. 
The only complete Edition, containing Books 7 and 8. 
Octavo. Paper covers, 4s. Cloth, gilt ... . 60 
BEETHOVEN'S SONATAS. New and complete Edition. 
Edited and fingered by AGNES ZIMMERMANN. Hand- 
somely bound in cloth. Folio is -- 21 0 
BEETHOVEN’S SONATAS. New and complete Edition. 
Edited and fingered by AGNES ZIMMERMANN. Octavo. 
r covers, 5s. Cloth, gilt. bad, & e 
MOZART’S SONATAS. New and complete Edition. 
Edited and fingered by AGNES ZIMMERMANN. gia 
somely boundin cloth. Folio on 18 0 
SCHUMANN’S SONGS. 
Volume I., containing Op. 24, 25, 27, and 30. Edited 
and in part translated by NATALIA MACFARREN. 
Bound in cloth, gilt edges. Folio.. be . 10 6 
SCHUMANN’S VOCAL ALBUM. 
are 30 of his most celebrated per. Octavo. 
Paper covers, 2s.6d. Cloth, gilt .. 46 
SCHUMANN’S PIANOFORTE ALBUM. 
New Edition. Containing 13 additional pieces (56 
pieces in all). Octavo. Paper covers, 2s. 6d. 
Cloth, gilt wa oe ee 
London: Novaite, Ewzr and ‘Co. 


Ready very shortly, fcap. 8vo. 


A HISTORY OF MUSIC 

FROM THE EARLIEST TIMES TO THE PRESENT. 

Adapted for students. With Tables of Musicians and Ta 
Events, copious Indexes, and Examination Questions. By H. G 
Bonavia Hunt, Mus. B., Oxon, Warden of Trinity College, London; 
Lecturer on Musical History. 
London: GeorGE BELL and Sons, York Street, Covent Garden. 

Just published, price 2s. net. 


NEW SONG, 
THE COMING YEAR 


Worps sy DEAN ALFORD 
Music sy GABRIEL DAVIS. 


OPINIONS OF THE PRESS. 
“It would be difficult to find words better suited to musical treat- 
ment than those by the late Dean of Canterbury. Mrs. Davis has 
evidently studied them well, and shown considerable merit.”— 
Orchestra. 
“First in the rank is ‘The Coming Year,’ the touching words by 
Dean Alford, the appropriate music by Gabriel Davis.”—Graphic. 
The beautiful words of this song were written shortly before the death 
of the late lamented Dean of Canterbury. 


London: Novetto, Ewer and Co. 


AN ENGLISHMAN’S SONG FOR 
CHRISTMAS, 
“WE MAY NEVER HAVE THE CHANCE AGAIN.” 


A Song and Chorus by F. MARSHALL Warp, with a New Version, 
written expressly by 


HARRY HUNTER. 


“Suitable for both public and private performance, and, whether 
sung in the concert hall or the home circle, will be sure to win a 
hearty reception from a British audience.” 

Post-free for eighteen stamps. 


10 6 

















London: NoveLLo, Ewer and Co. 


JoserH WILLIaMs, 24, Berners Street, W. 
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NEW MUSIC IN “THE CHOIR.” 


COMMENCING JANUARY 1877. 





VENING SONG. S.A.T.B.. 


. G.B. ALLEN ooo. Bae 
AWAKE! THE DAYLIGHT 


SWEETLY FALLS. S.A.T.B. W. Borrow wwe Idd. | 


wugic OF THE PAST. 

Wor te by Desmnn Corte " et 
PACK, CLOUDS, AWAY. S.A.T.B. ‘s <a hae 
WAKE THEN, O DARLING. S.A.T.B. ia ooo 
GENTLY BLOWS THE WESTERN 


GALE ay A hed Lie # 
IF YE KEEP MY COMMANDMENTS. 


S.A.T.B. 


HamMILTon CLarKE 14d. 


Full Anthem - owe hd. 
I WILL LOVE THEE, O LORD. Fuii 

Anthem. S.A.T s eo IEG 
SO WHEN THs “CORRUPTIBLE. 

Anthem for Len = oe ae 
—_— IN SADNESS PINES THE id 

” I 

WHEN THOU WITH “REBUKES. 

grSee- S.A.T.B i oa Sa 
MAY DA S.A.T.B. “ ‘ oS Teac CowarD ... 14d. 
EVENING STAR. S.A. T.B ... IGNACE GIBSONE... 14d. 
HYMN TO THE NIGHT. S.A.T.B. a 13d. 
YE ZEPHYRS. S.A.T.B. BS 14d. 


HEAR MY PRAYER, O “LORD. An- 
them. Fortwo Sopranos, two ae 
and Bass. Adapted by R. RepHeap... C. Gounop a 

bier” Roe? WAKED AS ONE OUT 

LEEP. Anthem for Easter J.L. Hatton .. 3d. 
A LOVER'S SONG. S.A.T.B. sa ooo 3Q0 
DRIVING BEFORE THE “GALE. 


S.A.T.B. 
IN THE BEGINNING ‘Was: “THE 
WORD 


OUT OF THE DEEP. Anthem for 
Treble Solo and Chorus 

BENEDICITE, OMNIA OPERA. Can- 
ticle. Set to three Gregorian Chants, 
for Unison singing, especially de- 
signed for Harvest Festivals . 

bis: THAT WAIT UPON THEE, 

ORD. Chorus from the satan 

The Captivity E 

IN THE EARLY MORNING. May 
Day Chorus. For Boys’ Voices 

age Se TO THE HERO'S SLEEP. 


T.B. 
WHO KNOWS WHAT THE BELLS 


.C. SWINNERTON Heap 13d. 


Rev. H. Housman 14d. 


Frances Howett 13d. 
Rev. E. Huspanp 14d. 


Henry Parker ... 1}d. 


SA * w. 4d 
GOOD NIGHT. Part- Song SAMUEL Reay ... 14d. 
IN AN ARBOUR GREEN. S.A.T.B.. pe ee * 


FLY, NIGHT, AWAY “ we Idd. 

BRING THE FAIREST FLOWERS. 
Words by F. Enocu. S.A.T 

MY Ae | I SEE IN ALL THE 


Henry SMART ... 14d. 


FL ERS. S.A.T.B. . ee a ow A 
SPRING’S tga ah “S.A.T.B. |. a oe 
SUNRISE O’ER be EA i ove ae 
THE DAY HAT H SPUN ITS BUSY 

ROUND. S.A.T.B. é pee 
THE NORTHERN STAR. S.A.T.B.. a we” Tae 
THE TWO HAPPY FACES. S.A.T.B. a ao ge 
bee a RAINBOW. Sacred Part- id 

” ic 
FOR LOVE'S SWEET SAKE. S.A.T.B. ve a Tee 
SING TO THE MAIDENS. S.A.T.B. pe ww. Idd 


CORN RIGS AND BARLEY RIGS. 
Old Scotch Air. Words by Burns. 
For Alto, two Tenors, and Bass 

HOLY, HOLY. Short Anthem for Male 
Voices, Especially suitable for Trinity 


Sunday a od en oa ae ” ce 
O’ A’ THE AIRTS THE WIND CAN 
BLAW. Arranged for Three » ea ‘a o> See 
LOGIE OQ’ oe S.A.T Har- 
monised by .. a oe 3494. 


ALFRED CELLIER... 2 | 


4d. | Lulu is our darling pride 


. | The tight little island 


3d.| The Bay of Biscay 


-| The Campbells are comin’ 





RAFFS SUITE. a 204. “BD major. 


No. 1. Prelude ... . Price 4s. | No. 4. Menuet . «. Price 2s. 
» 2. Sarabande aaa om a Se ie pe eve a * 
» 3+ Rigaudon » 6. Tambourin we Eg 


"Price, Complete, 6s. net. 


ILLIAM SMALLWOOD.—NEW PIECES 
sik - the PIANOFORTE, suitable for teaching. Beautifully 
illustrate 








METZLER & CO.’S 
CHRISTMAS Al ANTHEMS, CAROLS, 
| 





OSANNA TO THE SON OF DAVID J.L. Harton... 2d. 
LET US NOW GO EVEN UNTO 


| BETHLEHEM es <a “ we 2d. 
ALL THE ENDS OF THE WORLD _... + wee 2d. 
BLESSED IS HE THAT COMETH IN 

THE NAME OF THE LORD ..._ ... oe Ge. 
NOW WHEN JESUS WAS BORN... a i) cata 
IN THE DAYS OF HEROD THE KING... ra we 2d. 





JA NEW CHRISTMAS CAROL. By Artuur 


SULLIVAN. 
UPON THE SNOW-CLAD EARTH... 7 pan we Ot, 





Four CHRISTMAS CAROLS. Arranged for 
Four Voices, Words by F. G. Lez, D.C.L. Music by 
W. Borrow. 

No. 1. JOSEPH DOWN A-KNEELING. 

» 2 IN THE EARLY MORNING. 

» 3» LOWLY IN THE BETHLEHEM MANGER. 

» 4 SLOWLY FALL THE SNOW-FLAKES. 

Price 2d. each, or complete, price 9d. 


ETZLER & CO.’"S CHRISTMAS CAROLS. 


New and old. In handsome wrapper, red edges, price Is. 








BETHLEHEM. The Shepherds’ Nativity Hymn. 


Cu. Gounop. For the use of Choirs. Price 3d. Words 
only, 4s. per 100, 


ENNY PART-SONGS. Arranged for Four 
Voices (Soprano, Alto, Tenor, and Bass), by Epwarp F. 
RIMBAULT. 
Ring the bell, watchman 
Rock me to sleep, mother 





Kelvin Grove 
The keel row 
Bonnie Dundee 
The hazel dell The Lass o’ Gowrie 
Watching for pa Caller herrin’ 
Some folks March of the men of Harlech 
Hark! the herald Angels sing, | Dulce Domum 

and Christians, awake Has sorrow thy young days 
Hail, Columbia shaded ? 
Star- ‘spangled banner The young May moon 
| The Marseillaise Rich and rare were the gems she 
The Watch on the Rhine wore 
The German Fatherland Last rose of summer 
The German Rhine Farewell! but whenever you wel- 
[ust before the battle come the hour 
| 





ust after the battle Love’s young dream 
ule, Britannia Believe me, if all those endearing 
young charms 


You gentlemen of England The harp that once through Tara's 


.| The red, white, and blue halls 


Heart of oak 


The minstrel boy 
British Grenadiers 


Chorus of Musketeers 

The old, old song 

Bells of Aberdovey 

See our oars with feathered spray 

Oh! lady fair 

The wreath 

Cherry ripe 

Hail! smiling morn 

Russian National Anthem 

Russian Bridal Song 

Under the willow she’s sleeping Love will find out the way 

Toll the bell To all you ladies 

When Johnny comes marching} My love is but a lassie 
home The Blue Bells of Scotland 

Jessie, the flower of Dumblane Drink to me only 

Comin’ through the rye Dame Durden 

Home, sweet ho-ne Here’s to the maiden 


ARRANGED BY G. A. MACFARREN. 
| A place in thy memory 


Annie Laurie 
God save the Queen 


Scots *sha hae wi’ Wallace bled 
Within a mile o’ Edinbro’ town 
Eulalie 

Lillie Dale 

Annie of the Vale 








Auld lang syne 








Avelette ... oa .. Price 9 Gowan Gem .. Price 3s. | Row gently here, my gondolier Ye banks and braes 
Fairy Dreams ... dec py Fairy Isle we = 9-38 Drive the cold winter away Silent, O Moyle 
Flow'ret Bells ... peer . Echoes of the Vale... » 38. The meeting of the waters 


METZLER & CO., 37, GREAT 


MARLBOROUGH STREET (W.) 
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ANTHEMS FOR CHRISTMAS. 





ALLEN, G. B.—IN THE BEGINNING J: o 1 
BARNBY, J.—THE GRACE OF GOD THAT BRINGETH 
SALVATION ee age e o 4 
— SING AND REJOICE... ... ea SR ES 
— BEHOLD, I BRING YOU GOOD TIDINGS ... © 3 
CROCE, GIOVANNI.—BEHOLD, I BRING YOU GLAD 
TIDINGS o x} 
ELVEY, SIR GEO.—ARISE, SHINE, FOR THY LIGHT 
IS COME a o 14 
GADSBY, H.—SING, O DAUGHTER OF ZION . o 1 
GOSS, SIR J.—BEHOLD, I BRING YOU GOOD TIDINGS 0 14 
GOUNOD, CH.—O SING TO GOD (Noél)_... o 6 
HOPKINS, E. J—LET US NOW GO EVEN “UNTO 
BETHLEHEM _... ofa ee 
MACFARREN, G. AFOR UNTO US WAS BORN... o 6 


— WHILE ALL THINGS WERE IN QUIET SILENCE o 1} 
MAR, THE EARL OF.—BLESSED BE THE LORD GOD 

OF ISRAEL we ° 5 
MENDELSSOHN. —REJOICE, O YE PEOPLE ... ye One 


MONK, W. H.—HALLELUJAH! FOR UNTO US A 
CHILD IS BORN ~~ See 
NOVELLO, V.—SING UNTO THE LORD . ss o 
PERGOLESI.—GLORY TO GOD IN THE HIGHEST .. to) 
PRENTICE, T. RIDLEY.—BREAK FORTH INTO JOY... ° 

SMITH, C. W.—BEHOLD, I BRING YOU GLAD 


TIDINGS ... an ooo O %f 
SILAS, E.—THE LIGHT HATH ‘SHINED . “ o 14 
STAINER, DR.—THE MORNING STARS SANG 

TOGETHER & ab. 20:76 
— O ZION, THAT BRINGEST ‘GOOD TIDINGS eve a Ate 
SMART, H.—THE ANGEL GABRIEL WAS SENT 

FROM GOD : antl ot we t.! et At. ts Sat eee 
THORNE, E. H—-IN “THE BEGINNING WAS THE 

WORD se o x3 


TURLE, J.—THIS Is. “THE DAY. WHICH “THE LORD 

HATH MADE ... os’ 
VERRINDER, C. G.—THE LIGHT HATH SHINED +. O-m 
VITTORIA.—BEHOLD, I BRING YOU GLAD TIDINGS o 1 
WESLEY, DR. S. S—BLESSED BE THE LORD GOD 

OF ISRAEL my ner: wee oq 0. Oh 
— GLORY BE TO GOD ‘ON HIGH... 
Most of the above may be had in Folio, Vocal Score, ena’ Vocal Parts. 

London: NovE.to, Ewer and Co, 


TEN HYMNS WITH TUNES 
CHRISTMAS 


SELECTED FROM “ THE HYMNARY.” 








Price One Penny. 





O COME, ALL YE FAITHFUL 

APPROACH, ALL YE FAITHFUL 

CHRISTIANS, AWAKE ... _.. 

HARK, THE HOSTS OF HEAVEN. ARE 
SINGING ... < 

O COME, NEW ANTHEMS LET US ‘SING 

HARK, THE HEAVEN’S SWEET MELODY 

O COME, LOUD ANTHEMS LET US SING 

CHRIST IS BORN; TELL FORTH HIS 
FAME Ai 

COME, YE NATIONS, THANKFUL OWN... 

HARK! THE HERALD ANGELS SING 


Old Melody. 
J. Barney. 
Sir Joun Goss, 


Henry Smarr. 
H. J. GAUNTLETT. 
Sir J. Goss. 

S.S. WeEsLEy. 


Cu. Gounop. 
Sir G. Etvey. 
MENDELSSOHN. 





London: Novetio, Ewer and Co. 


ANTHEM FOR CHRISTMAS DAY. 


LESSED IS HE THAT COMETH IN THE 
NAME OF THE LORD. Short and easy. 8vo, price 3d. 
Composed by J. J. Stmpson. 

“ Skilfully constructed, and characterised with devotional feeling.”— 
News of the World. “Tuneful, and well within the reach of an ordi- 
nary church choir.”—Bristol Mercury. 
small choirs.”—Church Review. 

London: Novetio, Ewer and Co. 


Also, 
OW DOWN THINE EAR, O LORD. For 


Soprano Solo, Quartett, and Chorus. Folio, price 8d. post-free. 
To be had of the Composer, Stayley House Coronation Road, Bristol. 





“Good, and very suitable for 


FOR CHRISTMAS. 
O SING TO GOD 


(NOEL), 
FOR FEMALE VOICES 
(Soli and Chorus). 
Words by the Rev. B. WEBB. 
Music BY 
CH. GOUNOD. 


Octavo, 6d.; Folio, 2s. 6d.; separate Vocal Parts, 44d. ; Orchestral 
Parts, 8s. gd. 


London: Nove.io, Ewer and Co. 

THE 
CHRISTMAS ORATORIO 
JOHN SEBASTIAN BACH. 

THE ENGLISH TRANSLATION AND ADAPTATION BY THE 
REV. J. TROUTBECK, M.A. 





ei id. 
Paper covers ... ibe dab aul ode 3 0 
Paper boards ... 3 6 
Cloth gilt 5 0 


Chorus parts, 8vo, 1s. 6d. each. 
London: Novello, Ewer and Co. 


FOR CHRISTMAS. 
NEW CAROL. 
LO! A STAR, YE SAGES HOARY 


Words by SAMUEL K. COWAN, Esq. 


MUSIC BY 


WALTER NEWPORT. 


Price Threepence. 








London: Nove to, Ewer and Co. 





Now ready, 248 pages, cloth lettered, red edges, 4 
AROLS FOR USE IN CHURCH DURING 
CHRISTMAS AND EPIPHANY. By R. R. Cuops, M.A., 

Vicar of S. Augustine’s, South Kensington, &c. The Music edited by 
HERBERT STEPHEN Irons, late Organist of Southwell Minster. 
With an introduction by S. Barinc-Gou.p, M.A., Rector of East 
Mersea, Author of “ The Lives of the Saints,” &c. In this work there 
are Carols for Christmas Eve, Christmas Day, S. Stephen, S. John, 
Holy Innocents, New Year’s Eve, New Year’s Day, Circumcision, 
Epiphany, Sundays after Epiphany, Conversion of ’ Paul, Purifica- 
tion of B:V.M. The Traditional Carols are from different counties 
and countries—the modern by well-known authors. 





“The Epiphany Carols are a noticeable feature in the book, and 
give it a special value. Mr. Chope has done a real service by the pub- 
lication of this book.”—Guardian. 

* pute fair to become as popular as his former work.”—Morning 


‘0s 

+ By far the best and most copious collection of carols. We earnestly 
recommend it.”—Literary Churchman. 

‘“‘ A real treasure—an admirable book.”—Fohn Bull, 

“ The best and most copious by far.”—The Choir. 

“ A book of genuine musical interest, fitted for popular and congre- 
gational use.”—English Churchman. 

“We welcome with great pleasure Mr. Chope’s ‘ Carols for Use in 
Church during Christmas and Epiphany.’ The music is most care- 
fully edited by Mr. Herbert Stephen Irons, who has introduced some 
original melodies ; and there is a learned and interesting historical 
essay by Mr. Baring-Gould. This book should be found at all Christ- 
mas choir festivals. Well adapted for the Church services.” —Saturday 
Review. 

Ng for grants of Carols, Music, or Words should be made to 
the - ev. R. R. Cuore, Wilton House, Hereford Square, South Ken- 
sington. 





d. 
A. Cloth, gilt lettered ° 
B. Suitable for presents in handsome binding designed by Mr. 
Butterfield . 
. Words only, in paper covers” 
. Words ig cloth, gilt lettered 
TREBLE PART, 1n paper covers 
Ditto, cloth, gilt lettered... 


HHHON pp? 


mEOO 
aooao 





London: *MeTzer and Co., Great Marlborough Street ; 
NoveELto, Ewer and Co., 1, Berners Street. 
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CHRISTMAS CAROLS 
NEW AND OLD. 


THE WORDS EDITED BY THE 


Rev. HENRY RAMSDEN BRAMLEY, 


THE MUSIC EDITED BY 


JOHN STAINER, M.A., Mus. Doc. 


M.A. 


a 3 

FIRST SERIES, paper covers re ies a I 6 

™ cloth gilt ... a ae dee fe 2 6 

SECOND SERIES, paper covers ... 1 6 

fe cloth gilt io & 6 

FIRST AND SECOND SERIES COMPLETE, cloth gilt Se 
THE WORDS — oe AND ven = 

each... yon a 





Each Carol published separately, One Penny each. 





ILLUSTRATED EDITION, handsomely bound in cloth, gilt, 7 6 
London: NovELLo, Ewer and Co. 


A SELECTION OF 


CHRISTMAS CAROLS 


FROM THE COLLECTION EDITED BY THE 
Rev. H. R. BRAMLEY anp Dr. STAINER, 


MEN’S VOICES. 


The growing use of Carols as open-air music on winter nights, when 
soprano voices, either of boys or women, are not easily obtained, has 
suggested the issue of the above, which .includes twenty-four of the 
most popular Carols, old and new. 








CoNnTENTS. 


I. A Virgin unspotted 
II. The Manger Throne . 
III. Sleep, holy Babe var 
IV. Good Christian men, rejoice 
V. ’Twas in the winter cold... om 
VI. Good King Wenceslas 
VIL. Come! ye lofty 


re ... Traditional. 

“e: Steggall, Mus.D. 

. Rev. J. B. oe M.A., Mus.D. 
. Old German. 

: J. Barnby. 

3. Helmore’ s Carols. 
"Sir George Elvey, Mus.D. 


VIII. God rest you, merry gation ‘ ... Traditional. 
IX. Listen, lordings <. ... Sir Fred. A. G. Ouseley. 
X. The first Nowell Pres Rte aes Traditional. 


Arthur H. Brown. 


XI. When Christ was born oa 
J. ap me anal M.A., Mus.D. 


XII. Je su, hail! 


XIII. The seven joys of Mary Traditional. 
XIV. What Child is this ax . Old English. 
XV. The moon shone bright ete ooo ¥ «.. Traditional. 
XVI. The Virgin and Child ate ae ¢. Steggall, Mus.D, 
XVII. The holly and the ivy ees is Ps Old French. 
XVIII. The Lord at first eos eee Traditional. 
XIX. The Incarnation Traditional. 


XX. The Cherry-tree Carol. a sp ai «-» Traditional. 
XXI. A Cradle-song of the Blessed d Virgin ave ee a’; B 











arnby. 

XXII, — Ladder .. aditional. 
XXIII. Dives and Lazarus Traditional. 
XXIV. The Wassail Song ... Traditional. 

Price, complete, Two Shillings. 
London: Nove.Lio, Ewer and Co. 
CHRISTMAS CAROLS. 

WHILE SHEPHERDS (Old Cornish Carol)... ‘iis aca. 
CHRISTIANS, BE THANKFUL _... a is £-5isdh 
ALL MY HEART THIS NIGHT REJOICES .. 22. a0 GG 


By the Rev. V. W. Popuam. 
London: Novetto, Ewer and Co. 
Just published. 
TWENTY-ONE CAROLS FOR ONE PENNY. 


CHRISTMAS CAROLS 


MUSIC AND WORDS. 


A SELECTION OF TWENTY-ONE CAROLS AND HYMNS 
FOR CHRISTMASTIDE, 


With Music arranged for Four Voices by W. H. Essex, Organist. 
SUITED FOR CONGREGATIONAL, SCHOOL, & HOME USE. 
May be had either in the Tonic Sol-fa or the Old Notation. 
PricE ONE PENNY EACH. 

London: 56, PATERNOSTER Row, AND OF ALL BOOKSELLERS. 











NAZARETH: 
A SACRED SONG 
With Accompaniment for Pianoforte, 
Harmonium, and Chorus in unison ad. lib. 


WORDS BY MUSIC BY 
HENRY F. CHORLEY. CHARLES GOUNOD. 
No. 1, in F, for Tenor or Soprano pa 4s. 

2, in E flat, for Baritone od &. 3 de &e eke ' G80 
3, in C, for Bass obo as og 48. 
4, in E flat, for Mezzo- “Soprano or Contralto °.. ime > ie 
5, in D, for Bass a ty! 


CHORUS PARTS (in ey separate, each, net, er 





WORDS AND MELODY, 
Without Accompaniment (in 8vo), 


No.1, in F, for Tenor or Soprano oo Met ad. 
2'and 4, in E flat, for Baritone or Mezzo- Soprano oie. gy ? OS 
3, in C, for Bass.. eae 
5, in D, for Contralto or Bass i eee as adie 


Adapted for a 
CHORUS FOR SOPRANO, CONTRALTO, TENOR & BASS, 
With Accompaniment for Organ or Piano, by 
ea WESTBROOK. 

In 8vo Score | Set of Parts ee 2s. 
Separate ‘Vocal Parts each 6d. 
ARRANGED FOR nie VOICES, without Accompaniment, by 

oe WESTBROOK. 
In 8vo ... net 4d. 

FOR BARITONE OR ‘CONTRALTO (in E flat), 

With Accompaniment of Orchestra. 
Score rer ico a | Parts 7s. 6d. 
WORDS ONLY (in small 8vo). 
Lists of Arrangements to be had, post-free, on application to the 
Publishers. 
SCHOTT and Co., 159, Regent Street, W., London. 


‘i "TRERE CAME A LITTLE CHILD TO 
EARTH.” Christmas Carol. Set to music by RoBERT 
Brown-Bortuwick, Vicar of All Saints’, Scarborough. Price 3d. 
Reduction for orders of not less than twelve copies. 
London: NovELLo, Ewer and Co. 


HRISTMAS CAROL.—*ALL MY HEART 
THIS NIGHT REJOICES.” By the Rev. R. Brown- 
BoRTHWICK. 8vo, price 3d. London: Novello, Ewer and Co. 


CHRISTMAS CAROL. 
HEAR ALONG OUR STREET. Carol for 


Six Voices. From the Noei Bourguignon de gui Barozai. Trans- 
lated by H. W. LonGrettow; the music by E. S1ras. Octavo, 4d.; 
folio, 1s. 6d. 











London: NoveEtto, Ewer and Co. 


SME Las CAROLLERS ARE WE. Carol for 
Christmastide. Words by P. Doucras. Music by J. B. 
Boucuer. Price 2d. London: ovello, Ewer and Co. 


HRISTMAS CAROL.—‘‘ CHIME ON, CHIME 

ON, O BONNIE BELLS,” for Four Voices. The words 

written by Mrs. HAMMOND (“ Marion ”); the music by J. L. HatTon. 
8vo, 4d. London: Novello, Ewer and Co. 


CHRISTMAS CARDS. 


Cae WISHES AND PROMISES FOR THE NEW 
YEAR. A Packet of Twelve Cards, beautifully printed in 
colours by Messrs. Dupuy and Co., of Paris. is. the packet. 
RESENTATION CARDS. Cabinet Series. Two Packets of 
elegant designs in the best style of Chromo-Lithography. 
1s. 6d. per packet, containing six cards. Packets C and D, for Christ- 
mas; packets A and B, for Birthdays, &c. 
HEERY CHIMES FOR CHRISTMAS AND THE NEW 
YEAR. A Packet of Twelve Picture Cards engraved on Steel, 
and printed in colours in a superior style. Twelve different cards. 
1s, the packet. 
OLLY BERRIES, A Packet of Cards for Christmas and the 
New Year. Beautifully printed in colours. 6d. the packet. 
A'S MARY’S PACKET FOR CHRISTMAS AND THE NEW 
YEAR. A Packet of Twelve Picture Cards. gd. the packet. 
NCLE HENRY’S PACKET FOR CHRISTMAS AND THE 
NEW YEAR. A Packet of Twelve Picture Cards. gd. per packet. 
REETINGS FOR CHRISTMAS AND THE NEW YEAR. 
A Packet of Six richly Coloured Designs. 6d. the packet. 
HRISTMAS GREETINGS AND NEW YEAR’S WISHES. 
Twelve Coloured Cards. 9d. per packet. 
NV OTTOES AND VERSES FOR CHRISTMAS AND NEW 
YEAR. 4d. per packet. 
Tue Rexicious Tract Society 
London: 56, Paternoster Row; and of all Booksellers. 
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CHRISTMASTIDE 


NOW READY. 


CAROLS 


SET TO MUSIC 


FOR LITTLE SINGERS 


BY 


GEORGE FOX. 


ILLUSTRATED TITLE AND COVER. 


PRICE TWO SHILLINGS AND SIXPENCE. 


fs 





CONTENTS. 





GOOD KING WENCESLAS. 

I HEAR ALONG OUR STREET. 
BRIGHTLY SHONE THE EASTERN STAR. 
AS JOSEPH WAS A-WALKING. 


HARK! WHAT MEAN THOSE HOLY VOICES. 


THE HOLY WELL. 

WHILE SHEPHERDS WATCHED. 

GOD REST YOU, MERRY GENTLEMEN. 
HARK! HOW SWEETLY THE BELLS. 
A LITTLE ROBIN. 

AS I SAT ON A SUNNY BANK. 


WHY IN TONES SO SWEET AND TENDER. 


THE MOON SHONE BRIGHT. 

ALL YOU THAT IN THIS HOUSE. 
CLEARLY IN THE EAST IT SHONE. 
SHEPHERDS AT THE GRANGE. 
THESE GOOD PEOPLE. 

NUNS IN FRIGID CELLS. 
WASHERWOMEN OLD. 

THE HOLLY AND THE IVY. 

HOW GRAND AND HOW BRIGHT. 
HOSANNA TO THE LIVING LORD. 
LO! A HEAVENLY FORM APPEARING. 
THE BOAR’S-HEAD CAROL. 

IN EXCELSIS GLORIA. 


ONDON : NOVELLO, EWER AND CO. 


CHRISTMAS ANTHEM. 
Sixth Edition, price 3d. 


OR UNTO US A CHILD IS BORN.” By 
Tuomas SMITH. 
Post-free from the Composer, Angel Hill, reed St. Edmund’s. 
London: NovELLo, Ewer and Co. 
CHRISTMAS HYMN. 
PPROACH, ALL YE FAITHFUL. 
music by BENJAMIN ConGREVE. Price 14d. 
London: NovELLo, Ewer and Co. 





Set to 





HRISTMAS ANTHEM (for Village School 
Choirs) in the form of a Canon, ‘FOR UNTO US,” by B. 
Batuer, Mus. Bac. FRIENDLY GREETINGS of the Season for 
Christmas and New Year, Four-part Song by R. ANDREws. See Musical 
Gazette and Review for December (sixteen large pages), price 2d. 
Annual, post-free, 2s. 6d. Reeves, Fleet Street, London. 


BARILE S TWELVE Original CHRISTMAS 
CAROLS, suitable for Sunday-school parties or outdoor 
carollings. Beautifully printed on cards, 1d. each; both music and 
words copyright. Wholesale, John Heywood, Manchester. Retail, 
of all book and music sellers. 

Specimens of four or more for value in stamps (or three sets for 
as. 6d.) post-free, from 

MR. BA ARTLE, WILLow STREET, ACCRINGTON, 

who will also forward specimen copies of “ The Chanter, ” a collec- 
tion of nearly 300 single and double chants in short score, for six penny 
stamps. 


»,HRISTMAS PART-SONG.—‘*‘ COME GATHER 
=“) ROUND THE CHRISTMAS FIRE.” By G. H. Grecory, 
Mus. Bac., Oxon. “Can be confidently recommended.”— 
Musical Times, 








Price 3d. 
Also just published, by the same Composer. 
EVENING SERVICE (full Cathedral) in E flat. 

Effective, without exorbitant difficulty ; suitable for either festa} 


Price 6: 
London: NovELLo, Ewer and Co. 


CL BRIST AS BELLS.—New and easy Four- 
part Song for Christmas, Composed for the Malvern College 
Choir by W. Haynes. Price 3d. 

London: NOvELLo, Ewer and Co. 


I WISH YOU A MERRY CHRISTMAS. Song, 
Is. 6d. net. 
A HAPPY NEW YEAR. Song, ts. 6d. net. 
(A Sixpenny Edition of either of the above.) 
THE HOLLY-TREE AND MISLETOE, Four-Part Song, Score 
and Parts, 6d. net. 
GIVE ME THE LUSTY WINTER-TIME, Four-Part Song, 
Score and Parts, 6d. net. 
I WISH YOU A MERRY CHRISTMAS, Part-Song, 3d. net. 
To be had of Dr. BetcHer, Handsworth, Birmingham, where may 
bs: had his popular Hymn, CHRIST ALONE! with three others, 
- net. 


ENDELSSOHN’S SIX PIECES FOR THE 
PIANOFORTE; Composed asa Christmas Present for his 
Young Friends. Op.72. Six Shillings. 
London: Novet_o, Ewer and Co. 


OPULAR WORKS ARRANGED for the HAR- 

MONIUM. By J. W. Ex.iort. 
OVERTURE, “FRA DIAVOLO” ... Se (Auber) 2s. 
WAR MARCH, “ATHALIE”.. ‘ (Mendelssohn) Is. 
CORNELIUS MAR CH (Ditto) 1s. 
O REST IN THE LORD, “ELIJAH” $ (Ditto) 1s. 
London: NovELLo, Ewer and Co. 


or ordinary use. 

















Just published. 


IXTY VOLUNTARIES for the HARMONIUM. 
Arranged by J. W. Ettiorr. Price One Shilling. 
London: Nove.tito, Ewer and Co. 


RTHUR SULLIVAN’S NEW SONG 

“CHRISTMAS ert ee SEA.” Words by C. L. Kenny. 
Music by ARTHUR SULLIVAN. ; postage-free, 2s. 
London: Nownae. Ewer and Co. 


‘THE GAY HUSSAR. Adapted from Spindler’s 


“Husarenritt” by Louis DizH~. The Words written by 
ALFRED E. T. Watson. Price 4s.; postage-free, 2s. 
London: NovELLo, Ewer and Co. 


THE NATIONAL 


NURSERY RHYMES QUADRILLES, 


By J. W. ELLIOTT. 
Solo, 4s.; Duet, 5s. 
Containing ‘‘ Jack and Jill,’ “My Lady Wind,” “Sing a Song of 
Sixpence,” “ Little Bo-peep,” “The Feast ‘of Lanterns,” ‘“ The 
Spider and the Fly,” &c. &c. 














London: NoveELto, Ewer and Co. 
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No. 


THE CLASSICAL ORGANIST, 


A SELECTION OF CELEBRATED COMPOSITIONS FROM THE WORKS OF, 


Handel, Mozart, Beethoven, Mendelssohn, 


ARRANGED FROM THE ORCHESTRAL SCORES FOR 


THE ORGAN, 


WITH PEDAL OBBLIGATO, BY 


T. STONE. 


In Three Vols., oblong folio, £1 1s. each ; or in Fifty-four Nos., 2s. each. 





Meyerbeer, &c. 


Messrs. BREweR & Co., in announcing to the professors and accomplished amateurs of the Organ 


the publication of a new edition of the *‘ CLasstcaAL ORGANIST,” 
eminently adapted to supply the requirements of the Modern School of Organ-Playing. 


beg to state that this important work is 


The Editor, having arranged the celebrated compositions contained in the present work from the full 


VOL. 1. 
Wedding March (Midsummer Night’s Dream) 
Benedizione de’ Pugnali (Gli — ve 


. Hallelujah Chorus (Messiah) ... te ve 
Benedictus (First Mass) .. ai rae 
. The heavens are telling (Creation) ove ae 


. Hallelujah (Mount of Olives) 


Zadok the Priest ecco Anthem)... 
Sanctus Dominus (Requiem) 


. Allegro vivace er Sinfonia) 3 


March (Fidelio) 


. He gave them hailstones (1 (Israel i in Egypt) 


Lasst uns singen von der Gnade (St. Paul) ee 
Sanctus Dominus (Mass in C) ws 


. Wie lieblich sind die Boten (St. Paul)... 


Trema, trema, scellerato! (I/ Don Giovanni)... 


. Cum Sancto Spiritu (Third Mass) 


With verdure clad (Creation) ... 


. From the censer (Solomon) 


Wachet auf! ruft uns die Stimme (St. Paul) 


. Marcia Funebre sulla morte d’ un actor one 


Andante (Quintett in C minor) 


. Sia gloria eterna e onor (Gli Ugonotti)... 


Adagio (Sestett, Op. 81) 
We never will bow down (Fudas Maccabaus).. 


. Quoniam tu solus (Mass in C) 


Sey getreu bis in den Tod (St. Paul) a 


. Dona nobis pacem (Fourth Mass) Nes 


Ave Maria 


. Praise thou the Lord ( Lobgesang) “ Be 
Let their celestial Concerts (Samson) . eve 
. March du Sacre (Le Prophéte) ... : oni 


Hallelujah (Saul) 


. Sound an alarm ( Fudas Maccabeus) 


In native worth (Creation) ose “* ne 

k —s (St. Paul) ne aay 

-ignus Future (Litany in B flat) te we 
VOL. tie 

. Overture to Esther .. os eee one 


. Overture to Die Zauberflote one oe <t 
. Overture to Alexander’s Feast ... ses ae 


Representation of Chaos ... ose oes ote 


. Overture to St. Paul 


Mendelssohn. 


Meyerbeer. 
Handel. 
Mozart. 
Haydn. 
Beethoven, 
Handel. 
Mozart. 
Mozart. 
Beethoven. 
Handel. 
Mendelssohn. 
Beethoven. 
Mendelssohn. 
Mozart. 
Cherubini. 
aydn. 
Handel. 
Mendelssohn, 
Beethoven. 
Mozart. 
Meyerbeer. 
Beethoven. 
Handel. 
Beethoven. 
Mendelssohn. 
Haydn. 
Cherubini. 
Mendelssohn. 
Handel. 
Meyerbeer. 
Handel. 
Handel. 
Haydn. 
Mendelssohn. 
Mozart. 


Handel. 
Mozart. 
Handel, 
Haydn. 
Mendelssohn. 
andel. 


23. Overture to the Occasional Oratorio ben os 

24. Overture to Saul _... .. Handel. 

25. For unto usa child is born (Messiah) . «. Handel. 
Credo in unum Deum (Mass in B minor) J. S. Bach. 

26. Cum Sancto Spiritu (Fifth Mass) Haydn. 
In te Domine speravi (Te Deum) Mozart. 

27. Then round about the starry throne (Samson) Handel. 
Recordare (Requiem) ia Mozart. 

28. Ich harrette des Herrn (Lobgesang) Nhe +.» Mendelssohn, 
Dona nobis pacem (Mass in B minor) . eee - Bach, 

29. Your voices raise, ye cherubin (Anthem) oon andel. 
Agnus Dei (First Mass) se +. Mozart. 
Seyd uns gnadig hohe Gotter (St. Paul)” Mendelssohn. 

30. How excellent Thy name, O Lord — Handel. 
_—— tu solus (Second Mass) 5 «. Haydn. 

enedictus (Requiem Brevis) Mozart. 





32. 


33- 
34. 


35- 


36. 


VOL. 2—cONTINUED. 

. Allegretto un poco Agitato heheeangy 
Adagio Religioso (Lobgesang) ... 
Sing unto God (Fudas Maccabeus) 
Sicut locutus est (Magnificat in E flat).. és 
Hail, Judea, happy land (Fudas Maccabeus) «.. 
0) welch eine Tiefe des Reichthums = —_— 
Ave verum corpus (Motett) oa 
Fix’d in his everlasting seat (Samson) . 
Doch der Herr oe der Seinen nicht 

(St. Paul) ... 
The King shall rejoice (Dettingen Anthem) « 
Et incarnatus est (Third Mass) .. 
Thus rolling surges rise (Solomon) ei 
Chi in Dio sol spera (Davidde Penitente) 
March (Die Ruinen von Athen) ... per 


VOL. 38. 


. The horse and his rider (Israel in Egypt) des 


Andante Cantabile (Sonata, Op. 3) 


. Come, gentle spring (Seasons) ... est 


O Salutaris Hostia ... 


. I know that my Redeemer liveth (Messiah) 


Andante (Concerto in G minor) ‘ae 


. Dal tuo stellato soglio (Mosé in Egitto} a 


March (Egmont) 


- Lift up your heads (Messiah) 


Larghetto (Quartett, Op. 108) 


. The night is departing (Lobgesang) 


See the conquering hero comes (Fudas Mac- 
cabeus) . 


. Around let acclamations rit ring (Athatiah) 


Agnus Dei (Mass i in G) 
Andante espressivo (Quartett, Op. 12) 


. Inflammatus (Stabat Mater) pees 


March (Scipio) 


. Love and Hymen (Hercules) ey 


Adagio . us z 


ki pee ty (Symphony i inc minor) 


Minuetto (Samson) ... oe 


. Kyrie eleison (Second Mass) 


Then shall they know (Samson) ... 


. When his loud voice (Fephtha) ... 


Pro peccatis (Stabat Mater) 


. Credo in unum Deum (Mass in G) a 


Gott, deine giite reicht so weit 


q Gloria i in excelsis (Second >i 


Happy pair (Alexander's Feast) .. 


. Adagio (Symphony No. 4)... 


Shall I in Mamre’s fertile plain (Foshua) 


. Andante con moto anne bagnegel Trio, 


Op. 49) 
Placido & éil mar (Idomeneo) 


. Lascia ch’ Io pianga (Rinaldo) ae Ss 


Et incarnatus est (Massin F) ... 
May no rash intruder vanonrigade 


. Ave Maria 


Andante Cantabile ie 
Hear us, O Lord (Fudas Maccabeus) 
Swell the full chorus (Solomon) . 


scores, has endeavoured to represent, as far as practicable, the orchestral effects capable of being produced 
upon the grandest and most majestic of all musical instruments. 
4g 


Mendelssohn. 
Mendelssohn. 
Handel. 
. S. Bach. 
iandel. 
Mendelssohn. 
Mozart. 


Handel. 


Mendelssohn. 
Handel. 
Haydn. 
Handel. 
Mozart. 
Beethoven. 


Handel. 
Mozart. 
Haydn. 
Cherubini. 
Handel. 
Mendelssohn. 
Rossini. 
Beethoven. 
Handel. 
Mozart. 
Mendelssohn. 


Handel. 

Handel. 

C. M. von Weber. 

Mendelssohn. 

Rossini. 

Handel. 

Handel. 

Mozart. 

Mendelssohn. 
andel. 

Haydn. 

Handel. 

Handel. 

Rossini. 

C. M. von Weber. 

Beethoven. 

Mozart. 

Handel. 

Mozart. 

Handel. 


Mendelssohn. 
Mozart. 
Handel. 
Cherubini. 
Handel. 
Mendelssohn. 
Beethoven. 
Handel. 
Handel. 


This work is engraved in “the. first style, on large plates, oblong folio size, and ‘printed on a thick 


superfine paper, which has been made expressly for the purpose. The Publishers confidently state that 
ed have spared no expense in rendering the present work for the Organ truly worthy of the “ King of 
nstruments.” 


*,* The Copyright of the “* Classical Organist” is the sole and exclusive property of Messrs. Brewer & Co. 


& 15, Poultry, Cheapside, & 23, Bishopsgate Street Within. 
A Thematic List of Contents of Vols. Ke 2, and 3, will be forwarded on application to the Publishers, or to 


London: BREWER & CO., 14 





Mr. #.T. STONE Leicester. 
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C. JEFFERYS, | 


67, BERNERS STREET. 
NEW VOCAL PUBLICATIONS. 


Comrade, to arms (Duet for Tenor and Bass) s. d. 








Michael Watson 3 0 
When Music’s charms (Duet for Tenor and Soprano). 
New editioninC . oe F. Schira 3 0 


Blind Johann of Bohemia (compass B to E), for 


Baritone ls es he .. J. L. Hatton 3 0 
Jack’s Yarn (sung by Signor Foli) (BtoE)Louis Diehl 4 0 
Ditto,in B(AtoD) .. ae i Ditto 4.0 
Pirate Chief (A toD) .. es net Ditto 3 +0 
White Blossoms (DtoD) .. -- W.C. Levey 3 0 
Fairy’s Dream (E to F) fe “i Ditto 3° 0 
The Land of Dreams (D to F) Odoardo Barri 3 0 
A Golden Dream (Cto F) .. ac Ditto 3 0 
Sweet and Fair (C to F), for Baritone Ditto 3 0 
Carissima (F to G) oe ee Henry Pontet 3 0 
After Long Years(Dto F) .. oe F. Schira 3 0 
The Open Window (D to E) .. of Dolores 3 0 
On Guard (sung by Signor Foli) (C to D) 

Walter Austin 4 0 
The Prayer of the Fisher’s Wife (C to F) J. T. Field 3 0 


NEW PIANOFORTE PIECES. 


Sweet Lily easy .. on -- John Pridham 3 0 
Bridal Morn aig title Be 4 a 3 0 
Sweet Home Flowers acl bike x 3..0 
La Harpe magique .. = ste Julia Woolf 3 0 
The Shades of Evening .. oe a 3 0 
Fascination .. - ee ar 3 a 
Kindergarten March, with words .. M. Watson 3 0 


MELODIOUS MELODIES 
ARRANGED FOR THE HARMONIUM. 
Parts I. To VI., ONE SHILLING EACH. 

The subjects selected from the Works of 


Auber. Haydn. Rossini. 
Batiste. Hiller. Schubert. 
Beethoven. Méhul. Schumann. 
Boccherini. Mendelssohn. Spohr. 
Chopin. Meyerbeer. Verdi. 
Donizetti. Mozart. Wagner. 
Handel. Rink. &c 


The complete work, bound in cloth, gilt edges, 6s. 


SIX ORIGINAL PIECES FOR HARMONIUM 


BY 
MICHAEL WATSON. 
x. Village dance, in B flat .. o% .% yor tage hy 
2. Mélodie, in G Air ae it as Seay: Es 
3. Pas Redoublé, inG.. Je ws we wbohgZ 20 
4. Berceuse, in F oe ks % “wv Ger 20 
5. March, inC .. me Rr es ao Aon fee 
6. Réverie, in G ve pe i oe éein 37,0 


‘* We cordially welcome Mr. Watson’s Six Original Pieces. They 
are written in the ordinary forms of modern drawing-room pieces, and 
make no pretensions to the classical. Without displaying any very 
decided originality, they are melodious and pleasing, while they are 
effective without undue difficulty. The treatment of the stops, also, 
which is carefully marked throughout, is judicious, and shows that 
Mr. Watson thoroughly understands the peculiarities of the instrument. 
In only one case do we differ from him. In the March (No. 5) he has 
directed the ‘Expression’ stop to be put in when the ‘Grand Jeu’ is 
drawn. This we think a mistake. We hold that the ‘expression’ 
should invariably be used, except when the harmonium is intended to 
imitate the passionless tone of the organ, which is not the case here.” 
—Musical Times. 





THE CHORAL SOCIETY. 
A COLLECTION OF PART-SONGS, GLEES, CHORUSES, &c. 
Edited by MICHAEL WATSON. 
Price 2d. each, net. List of contents on application. 
LONDON : 
C. JEFFERYS, 67, BERNERS STREET, W. 





READY THIS DAY, PRICE 3s., CLOTH. 


STEPHEN HELLER: 


HIS LIFE AND HIS WORKS. 


From the French of H. BARBEDETTE. 


By ROBERT BROWN-BORTHWICK, 
Vicar of All Saints’, Scarborough. 





London: ASHDOWN & PARRY, HANOVER SQUARE. 


ASHDOWN & PARRY’S 
CATALOGUES OF MUSIC. 


Part 1. PIANO, ORGAN, HARMONIUM. 
Part 2. VOCAL. 
Part 3. HARP, CONCERTINA. 
Part 4. VIOLIN, VIOLONCELLO, ORCHESTRA, &c. 
Part 5. FLUTE, CORNET, CLARIONET, &c. 
Sent Gratis and Post-free to any part of the World. 








London: ASHDOWN & PARRY, HANOVER. SQUARE. 
ASHDOWN & PARRY’S 
YELLOW CATALOGUE for 1878. 


Compiled expressly for the use of the Trade, Profession, and Schools. 





Comprising a Selection of upwards of 4,000 Standard 
Musical Works. 


WILL BE READY EARLY IN DECEMBER. 


Among the Composers of Pianoforte Music will be found the names 
of Beethoven, Bach, Bertini, Chopin, Clementi, Czerny, Cramer 
(John), Dussek, Handel, Haydn, Henselt, Hummel, Herz, Kalkbrenner, 
Liszt, Mendelssohn, Moscheles, Mozart, Scarlatti, Schubert, Schu- 
mann, Schulhoff, Thalberg, Weber, &c. &c. Among the Vocal— 
Bishop, Braham, Arne, Dibdin, Callcott, Shield, Horn, Purcell, Haydn, 
Moore, Mazzinghi, Handel, &c. &. SENT GRATIS AND POST- 
FREE TO ANY PART OF THE WORLD. All applications for 
trade terms must contain card, circular, or reference. 





London: ASHDOWN & PARRY, HANOVER SQUARE. 


STANDARD 


VOCAL PART-MUSIC. 


THE SINGER’S LIBRARY. 


An unequalled collection of 
VOCAL CONCERTED MUSIC, TRIOS, QUARTETTS, 
QUINTETTS, &c. 


Sacred and Secular, by the most renowned Composers, English and 
Foreign. 


EDITED BY JOHN HULLAH. 








Upwards of 150 Numbers. Price Twopence each, 





London: ASHDOWN & PARRY, HANOVER SQUARE. 


THE GLEE & CHORAL LIBRARY 


A COLLECTION OF STANDARD AND WELL- 
KNOWN VOCAL COMPOSITIONS, 
AS WELL AS RECENT WORKS BY 
MACFARREN, HATTON, LESLIE, BALFE, &c. 








Upwards of Eighty Numbers. Price Twopence each. 





Catalogues Gratis and Post-free to any part of the World. 


LONDON: ASHDOWN & PARRY, HANOVER SQUARE. 








No. 

68. Part-S 
70. Part-S 
64. Madrig 
54. Madrig 
67. Glee 
73. Part-Si 
55+ Part-Si 
65. Glee 
72. Part-S 
69. Part-S« 
71. Part-S 
52. Ballad 


50. Part-Si 
25. Madrig 
53- Part-Sc 
4. Student 
5. Student 
60. Madrig 
61. Madrig 
58. Glee 
51. Student 
74. Part-Sc 
63. Part-Sc 
62. Part-Sc 
59. Part-Sc 
50. Market 
ic 
We 
75. Part-So 
76. Part-So 
77. Part-So 
78. Part-So 


3. Part-So 
6. Part-So 
2. Chorus. 
18. Anthem 
19. Anthem 
40. Anthem 
14. Anthem 


8. Part-So 
12. Part-So 
10, Part-So: 
42. Anthem 
43. Anthem 


13. Nationa 
V 


7. Part-So: 
27. Nationa 
48. Chorus 


26. Solo and 
11. Solo and 
29. Trio (s.s 
30. Trio (s.: 


1. Madriga 


34. Part-Sor 
35. Part-Sot 


n 
wo 


. Madrigal 


33. Part-Sor 
79. Part-Sor 
80. Part-Sor 
81. Part-Son 
82. Part-Son 
83. Part-Sor 
84. Part-Sor 


9. Where tl 
Londo 
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CHORAL SOCIETIES, &c. 
NEW PART-SONGS, MADRIGALS, &c., 


R. L. DE PEARSALL. 


COLLEGIATE SERIES. 





No. 

68. Part-Song .. «A lad and lassie. S.A.T.Be s+. see eee ove 20. 
70. Part-Song ... ...True love, to-day I must ey cco ope. ene £0, 
64. Madrigal ... ...When old King Cole .. eco ceo eee SU 
54. Madrigal ... ...My bonnie lass, she smileth .. sw. sss 3d. 
67. Glee... «es «Glorious Apollo.. woo..aen Jp 
73. Part- Song ... ...Was there nota Took of fondness. |. ... 2d. 
55. Part-Song ... .. DS SGMIRIEEAM cea cogs ace! Seb. ace cs 3d. 
65. Glee... ove oeKing Charles 12 sso ase ote ee ote oe 3 
726 Part- Song ... ...My mother lovesme not ... 1. sre ove 200 
69. Part-Song ... ...Spring brings flow’rets fair ... ... we oe 2d 
71. Part-Song .... Twas a trumpet’s pealing sound... 3d. 
52. Ballad Dinlogue: “Who kill’d Cock Robin? ... 8th Edition 3d. 


(Folio, illustrated, 3s.) 
50. Part-Song ... ...Brave Lord Willoughby. a 
25. Madrigal ... “a onthe waters... ... 


53. Part-Song ... ..-Her eyes the glow-worm 3rd yy 3d. 
4. Student’s Song .. The Three Friends. s.a.T.B.... 4th ,, 3d. 
5. Student’s Song . ” ” T.7.BB. 0 4th © 3d. 

60. Madrigal ... ... ‘Down bya river straying and 4, 4d. 

61. Madrigal ... ...Hie away! o’er bank and sor 2nd 4d. 

58. Glee... «Flow, limpid stream. A.T.B.B 3d. 

51. Student's Song .. -Gaudeamus igitur ... . 6th Edition 3d. 

74. Part-Song ... ...Springs she not as light as Bite Kegs. ove 20s 


...My enemies, they doincrease ... ... «. 3d. 
... Tis raining! ee OS ee ae ae eee 
59. Part- cont «+s «Lhe poacher’s song ... 3d. 
50. Market Chorus ...The Villagers (with Pianoforte, “Flute, or 
Violin Accompaniment), Chorus of Peasants, — 4d. 
— Swiss Jodel, &c.. 
75. Part-Song ... Young Jamie loved me well. 
76. Part-Song . .-How happy were my days. 
77. Part-Song ... Up there upon that mountain. 
78. Part-Song ...My heart is full of bitter woe. 


DR. S. S. WESLEY. 


63. Part-Song ... 
62. Part-Song ... 


“SAT.B. took, $e 
S.A.T.B. «. 
S.A.T.B. 
GAT . 38 


3. Part-Song ... ...The Mermaid. s.A.T.B.... ... 3rd Edition 4d. 
6. Part-Song ... ...Arising from the deep. s.a.T.B, 2nd 4d. 
2. Chorus ... ..- The praise of music (Double Choir), ... 4d. 
18. Anthem ..._...O0 howamiable!... ... ... ... 3rd Edition 4d. 
19. Anthem... ...Wherewithal shall ayoungman 2nd ,, 4d. 
40. Anthem iiThe Lord is my Shepherd ... 2nd ,, 4d, 


...Let us now praise famous men. 4th _,, 4d. 


BERTHOLD TOURS. 


...- Swift the shades of eve ... ... 6th 4 3d. 


14. Anthem ts 


8. Part-Song ... 


12. Part-Song ... Bh bao pray ST wind — = 3d. 
10, Part-Song ... ..Theeagle ... ... e+ be V8Rd (45 3d. 
42. Anthem we +O praise the Lord ... “ 3d. 


II waited patiently... siding Sis $e a 3d. 
DULCIANA. 


43. Anthem... 


13. National Anthem, God save the Queen ... ... 20th Edition 2d. 
With Organ Accompaniment, Full Score, 2s. 6d.) 

7. Part-Song ... ...Auld lang syne (Organ Acc.). 26th Edition 34d. 
27. National «Rule, Britannia (Organ Accompaniment)... 2d. 
48. Chorus Christmas (Piano and Organ Accomp.) 2d, 

SCHUMANN. 
26. Solo and Chorus...Sleep on, in visions ... ... , 3d. 

11. Solo and Chorus... Vesture pure and scatheless grd yy 3d. 
20, "TVIC'(G.6.4:):.< sco MAM DOCCMEEIK’ scp cea sec cee tse ose = Sle 
30. Trio(s.s.a.) ... The midnight hags ... ... s+. so eee oe 306 

J. P. KNIGHT. 
1. Madrigal ... ...Canst thousay menay?... ... 3rd Edition 3d. 
J. L. ROECKEL. 
34. Part-Song «The old grey oak: S.A.T.B. ... 0.00 oe ove 30, 


...The stars are with the voyager. S.A.T.B.... a 


MUS. DOC. 


35. Part-Song ... 
G. B. ARNOLD, 


28. Madrigal ...My dainty Chloris. s.a.T.B. 3d. 
C. E. HEY. 
33. Part-Song -.-How dear to me. S.A.T.B. ... 2. eee ose 20. 
79. Part-Song oe MEME Ga, oss wed Sec can ded ‘Ske’ SE 
80. Part-Song ... ...The water rushing. s.A.T.B.... Sout ocx ee 
81. Part-Song ... ...The water rushing. 1.T.B.B. ee ae ae 
82. Part-Song «.The day is ending. S.A.T.B. ... <2. ... o. 3d. 
83. Part-Song ...’ Tis sweet in the green spring. S.A.T.B. ... 3d. 
84. Part-Song suo HO MiNGtee! WOY, ‘S.A-T.B.” cc. ere ccs ace 30S 
ERNEST LINDE. 
9. Where the lordly stag. Solo and Chorus 3d. 





London: Novetio, Ewerand Co., 1, Berners Street, W. 
WEEKEs and Co., 16, Hanover Street, W. 





POPULAR CANTATAS 


IN THE STAFF NOTATION. 
COUNTRY LIFE. By E. F. Rmeautt, LL.D. 


2s.6d. This Cantata was found among Dr. Rimbault’s MSS. at 
his decease, and is now published by arrangement with his family. 
The words are selected from various English poets, and describe the 
scenes of rustic work and play from May to October. The music is 
easy, and full of life and spirit ; it includes Rustic Dance and Chorus, 
Harvest Home, several Ballads, &c. 


“THE BUILDING OF THE SHIP. By Henry 

LaHEE. 6s., folio size; or separate voice parts, 1s. each. Long- 
fellow’s poem has been here set in the form of a Cantata. The various 
Songs, Duets, Trios, and Choruses aptly illustrate the poet’s words, 
and the accompaniment is for the pianoforte and harmonium combined, 
thus obtaining something of an orchestral effect. 


HE PICNIC. By J. R. THomas. Reduced price, 

1s. Thecelebrated American song-writer has here produced a 

short Cantata, the music of which brims over with spirit, elegance, and 

vivacity. The music is easy and effective ; the Solos are all for Ladies’ 

voices. Specially to be noticed is the gay and often brilliant piano- 

forte part, which sets off the vocal part. There are twelve movements 

of many kinds, and the Cantata occupies three-quarters of an hour in 
performance. 


FSTHER, THE BEAUTIFUL QUEEN. By 
Brapsury. 2s. 6d. This Cantata includes Solos, Duets, 
ss and Choruses, all of a simple, yet pure and melodious 
character. The aim of the composer has been to make it accessible to 
as many singers as possible; hence it is constantly being used, with 
the three works which follow, as a first attempt at connected work by 
choirs in all parts of the country. The chain of the narrative is main- 
tained, when necessary, by the reading of verses from the Bible. 


DANIEL. By Root and Brapsury. 2s.6d. A 
Cantata founded on Scripture story, in the style of the preceding. 
It is in three parts, with Sol los, Choruses, &c. The two best-known 
caterers of people’s music in the United States have produced the 
work, which includes a wonderful variety of musical contrivance and 
form. The narrative presents an ever-moving panorama of scenes 
and events, as well as an absorbing human interest. 


HE PILGRIM FATHERS. 2s. Another easy 
Cantata, upon the model of “ Esther ” and “ Daniel,” and in two 
parts. The story, one of the most touching in all history—of the band 
of our countrymen who sought in the Mayflower an escape from per- 
secution, and founded a New England—is here told with variety and 
effect. All the changing emotions of the pilgrims, their sufferings, 
farewell, voyage, landing, encounters with Indians, and final settle- 
ment, are recounted in every variety of musical form. 


‘THE HAYMAKERS. By Roor. (In the press.) 
An easy Cantata, in forty-two movements, founded upon scenes 
and incidents connected with the farmhouse, the hayfield, and hay- 
making. There are Solos for the farmer, his two daughters, two 
assistants, the dairymaid, together with Trios, Quartetts, Quintetts, 
Semi-Choruses, and Full ¢ Choruses. 























ELSHAZZAR’S FEAST. By Root. 2s. 6d. A 
the latest of Mr. Root’s 


successor of ‘“ Esther” and the rest; 
Cantatas. There are twenty-eight movements, including all sorts of 
musical forms. As in “Esther,” the chain of the story is held 
together by the reading of the intervening narrative from Scripture. 
The various actors in the Bible story are impersonated in song. The 
practice of Cantatas and other connected works is found to be a 
powerful aid in keeping up the interest and spirit, and, as a consequence, 
the numbers of singing classes and choirs. 


‘Paes BLESSING OF THE. CHILDREN. By 
LaueEE. 1s. The story of the blessing of the children by Christ, 
told in verse by George Bennett, the music by Henry Lahee. The 
recitation of ancient prophecies to Gregorian tones opens the work. 
Afterwards the disciples, the mothers, the children, and the chorus of 
bystanders severally take part. The treatment is dramatic, and the 
music scholarly. 


“poe FLOWER QUEEN. By Root. 2s. 6d. For 

Ladies’ Voices only. The plot is as follows: The flowers meet 
in a secluded dell in the forest to choose their queen. A person dis- 
contented with the world seeks in the same place retirement from its 
cares and disappointments. The flowers tell of love and duty, and the 
Recluse, moved by their spirit, resolves to return again to a life of 
usefulness and duty. 

*4* Tonic Sol-fa Editions of all these Cantatas may be had. 











Catalogues of Music in the Staff Notation sent post-free to any 
address. The list includes Part-Songs, Anthems, and Theoretical 
Works. 


Lonpon: J. CURWEN AND SONS, 
8, WARWICK LANE, E.C. 





| 
| 
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REDUCED PRICE. 


Third edition enlarged. Small 4to. 


Price 2s. paper covers ; 3s. cloth lettered. 


ANGLICAN 


PSs ae ee 


oe : Oe ae ae 


SINGLE AND DOUBLE 


EDITED BY THE 


REV. SIR F. A. GORE OUSELEY, BART., ETC., 


AND 


EDWIN GEORGE MONK. 





This Work contains nearly 400 Chants, which are appropriated to ‘‘ Venite exultemus Domino,” the 
Daily and Proper Psalms, &c.; those for each Service occupying a separate page and affording several 
Series, suitable to each daily portion of the Psalter, from which choice may be made. The Chants have 
been selected with especial reference to the position of the Reciting-note. 


Lonpon: NOVELLO, EWER & CO., 1, BerNERS STREET (W.), AND 80 & 81, QUEEN STREET (E.C.) 





SELECT COMPOSITIONS 
FROM THE 
GREAT MASTERS, 
ARRANGED FOR THE ORGAN 
With Pedal Obbligato by 


A. H. BROWN. 





1. ‘ Wedding March,” by Mendelssohn. 

2. March from “ Tannhauser,” by Wagner. 

3. March from “Scipio,” also from Occasional Oratorio, both by 
Handel. 

4. “Coronation March,” from Meyerbeer’s “ Prophéte.” 

5- “The Dead March” in “ Saul” and “See the conquering hero 
comes,” both by Handel. 

6. Andantino, from the 11th Grand Symphony by Haydn, and “ Waft 
her, angels,” from Handel’s “ Jephtha.” 

7. “As pants the hart,” from Spohr’s “ Crucifixion,” and ‘“‘ Where’er 

you walk,” from Handel’s ‘‘ Semele.” 
8. “My heart ever faithful” (Mein glaubiges Herz frohlocket), by 


ach. 

9. eo from the 5th and Andante from the 4th Sonatas, by 

leyel. : 

i, “2 The Hero’s March,” by Mendelssohn. 

rr. ‘Quis est homo?” from Rossini’s “ Stabat Mater.” 
12. Air et Cheeur, from “ La Dame Blanche,” by Boieldieu. 
13. Grande Marche Héroique in C, by Fr. Schubert. 
14. Grande Marche Héroique in D, by Fr. Schubert. 

15. Overture, “ Berenice,” by Handel. 

16. Overture, ‘‘ Sosarmes,” by Handel. 
17. Handel’s Overture, “ Alcina.” 
18. Gavotte, from Handel’s Overture, ‘‘ Otho.” 
1g. ‘ La Carita,” by Rossini. 
20. “Angels ever bright and fair,” and “ Pious orgies,” both by 

Handel. 
2t. ‘Ave Maria,” by Franz Schubert. 
22. Aria, by Antonio Lotti. Circa 1700, 
23>." ” pe thirsteth for God,” Aria from Mendelssohn’s 42nd 
salm. 
24. ‘ Gloria in excelsis,” from Weber’s Mass in G. 
25. ‘ Fac ut portem,” from Rossini’s ‘‘ Stabat Mater.” 
26, “ Pieta, Signore,” from the Oratorio “San Giovanni Battista,” by 
Stradella. 
27. Handel’s Overture to “ Julius Cesar,” 
28. Serenade, by Franz Schubert. 
[(Continuing.] 
Price Two Shillings each. 
London: B, W1L.1ams, 60, Paternoster Row. 


RGAN MOVEMENTS.—Six Selected MOVE- 
MENTS from the Organ Sonatas by Mendelssohn. Edited and 
fingered by James Lowe. Reduced price complete, 3s. 6d. Single 
numbers—1, 3, 4, and 6, gd. each, and 2 and 5, ts. each, net. 
Manchester: Hime and Appison, 30, Victoria Street. 
London: C. Jerrerys, 67, Berners Street. 


S™ TRANSCRIPTIONS for the ORGAN (with 

pedal obbligato) from the works of Beethoven, Handel, Mendels- 
sohn, andSpohr. By Greorce Sunn, Organist of Brixton Church. 
Price 2s. 6d. net. London: Novello, Ewer and Co. 











UAM DILECTA: Hymn Melody. Composed by 
the Right Rev. H. L. Jenner, D.D.; varied for the Organ by 
Samvue S, GREATHEED, M.A. One Shilling. 
London: Novet.Lo, Ewer and Co, 


NEW WORK FOR THE ORGAN. 


THE ORGAN 


A THEORETICAL AND PRACTICAL TREATISE; 
INTENDED TO ASSIST THE STUDENT IN ACQUIRING 
A SOUND KNOWLEDGE OF THE INSTRUMENT AND 
ITS PROPER MANIPULATION; 
WITH A SERIES OF 
ORIGINAL EXERCISES AND ILLUSTRATIVE 
COMPOSITIONS 
Written specially for this Work. 


FREDERIC ARCHER, 


Organist of the Alexandra Palace, Muswell Hill. 
Price 10s. 6d. 
LONDON: NOVELLO, EWER AND CO. 
IVE INTRODUCTORY VOLUNTARIES for 
the ORGAN. Composed by T. MEE Pattison. 
These Voluntaries, of medium difficulty, with Pedal Obbligato, will 
be found eminently useful for the introduction of Divine Service, both 


as regards character and length. Price 3s. 
London: Novetito, Ewer AnpD Co. 


J. S. BACH’S 
FORTY-EIGHT PRELUDES & FUGUES 


IN ALL THE MAJOR AND MINOR KEYS 
(The “ Well-Tempered Clavichord”). 
Edited and collated with all former editions of the work by 


W. T. BEST. 


Complete in One Volume, cloth, 12s.; or in Four Books, each 4s. 
London: NoveE.io, Ewer and Co. 














New Edition, complete in One Volume, 142 pages; paper cover, 5s. 
net; handsomely bound in scarlet cloth, gilt edges (as a gift or 
prize book), 7s. 6d. net. 


“"PHE VILLAGE ORGANIST.”—Seventy-eight 
Easy Voluntaries, expressly contributed by Sir Julius Benedict; 
Sir William Sterndale Bennett, M.A., Mus. Doc., Cantab.; Sir George 
J. Elvey, Mus. Doc., Oxon.; Sir F. A. G. Ouseley, M.A., Mus. Doc., 
Oxon.; Dr. G. B. Arnold, Dr. E. T. Chipp, Dr. J. B. Dykes, Dr. H. J. 
Gauntlett, Dr. A. S. Holloway, Dr. G. A. Macfarren, Dr. E. G. Monk, 
Dr. E. F. Rimbault, Dr. William Spark, Dr. J. Stainer, Dr. C. G. 
Verrinder, Dr. S. S. Wesley; C. Goodban, Mus. Bac., Oxon.; S. Reay, 
Mus. Bac., Oxon. iW: ey J..F. Barnett, R. Forsey Brion, 
{. foun Calkin, William Hutchins Callcott, W. G. Cusins, E. M. 
elaborde, Henry Farmer, F. E. Gladstone, John Hullah, H. S. Irons, 
C. W. Lavington, Mrs. Mounsey-Bartholomew, Franz Nava, Alberto 
Randegger, Brinley Richards, i E. Richardson, Charles Salaman, 
E. Silas, Henry Smart, Boyton Smith, E. H. Thorne, J. Tilleard, and 
E. H. Turpin. 
London: NoveLto, Ewer and Co. 


*,* “THe VILLAGE ORGANIST” is very popular with town Organists ° 


as a lesson-book for their organ and harmonium pupils. 
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DR. SPARK’S CONCERTSTUCK 
FOR THE ORGAN. 


Price 4s. 
PLAYED BY THE COMPOSER WITH GREAT SUCCESS 
AT THE LEEDS FESTIVAL, 
AS WELL AS AT THE 
CITY TEMPLE, BOW AND BROMLEY, AND OTHER 
ORGAN RECITALS. 





“The Concertstiick is clever and effectively written. It was skilfully 
executed by the composer, and received with marked favour.”—The 
Times. 

“ A fine organ-piece in three movements—two loud and one soft, all 
being most effective, and available as voluntaries.”—E xpress. i 

“Dr. Spark is to be congratulated for the best organ composition 
we know of as emanating from his pen. The Adagio is lovely, and the 
brilliant Finale exhibits the instrument in its height and depth of 
power.”—York Herald. : y : 

“ An interesting, compact, and highly effective concert-piece. * * * 
It opens with a vigorous but terse Allegro in A minor, which, with its 
two subjects and its working of them, may be considered an epitome 
in brief of the accepted allegro form. A short recitative leads to a 
very charming movement in A flat, the matter and the manner of 
which are alike beyond criticism. A brief interlude then conducts us 
to the Finale—a very brilliant movement in A major—in which we ad- 
mire equally the force and character evinced in the subject, and the 
adaptability of the passages to the instrument. Organists will be glad 
to avail themselves of Dr. Spark’s work, the publication of which we 
are pleased to notify.”—The Queen. 

“Dr. Spark’s solo on the grand organ showed not only the capa- 
bilities of the instrument which is so dear to him, but his own skill 
and power.”—Leeds Daily News. 

“The Concertstiick, written by Dr. Spark to display some of the 
characteristics of the instrument over which he has so long presided, 
answered in a very satisfactory manner the end desired.”—Musical 
Times. 

“ The composition is chaste and money. well worthy the attention 
of a critical audience, as indeed are all Dr. Spark’s organ works.”— 
Musical Standard. 

London: MetTz_er and Co., 37, Great Marlborough Street, W. 


To be Published by Subscription. 
SKETCHES OF EMINENT ORGANISTS 


ANCIENT AND MODERN. 
By WILLIAM SPARK, Mus.D., F.C.O., 


ORGANIST OF THE TOWN HALL, LEEDS. 








The Work will embrace biographical and critical notices of 
Organists, English and Foreign, who have by their playing or com- 
positions made a mark in the history of the art, from the earliest to 
the present time. 

Whilst great pains will be taken to obtain correct data from all 
known sources, original information will be sought for, and where it 
can be authentically proffered, willbe gratefully accepted by the Author. 

To render the book as interesting and valuable as possible, faithful 
Portraits will be given, and also a page of music, characteristic of his 
style, extracted from one of the author’s most admired compositions. 

As no work of the kind exists, it is hoped that cordial and hearty 
co-operation and encouragement will be given to it, not only by 
Organists of every class, professional and amateur, to whom its contents 
will prove of especial use and benefit, but by those (ministers of 
religion particularly) who feel and know the great power and utility 
which has been and will be exercised by those leading Organists whose 
genius and devotion to their favourite employment have chiefly made 
“the King of Instruments” what it now is—a source of pure and 
hallowed delight. 

No expense will be spared to make the work complete in every 
respect. 


Price to Subscribers ONLY :— s. d. 
Royal octavo, cloth oh “a at. peo 10 6 
Ditto, toned paper, half morocco 15 0 





Subscribers’ names received by Dr. Spark, Springfield Villa, Leeds, 
or Mr. Wm. Reeves, 185, Fleet Street, London. 


MERKEL’S SONATA 


(In D minor). Op. 30. 
Originally written as an Organ Duet. Arranged as a Solo by 
FREDERIC ARCHER. 
Three Shillings net. 
London: Novetto, Ewer and Co. 


ARMONIUM or AMERICAN ORGAN. — 








WEIPPERT’S SHORT VOLUNTARIES. 4 Books. 1s. each. 
Book 1 contains 30 pieces by Handel, Mozart, Beethoven, Mendels- 
sohn, Wagner, &c., including Tannhauser March, Harmonious Black- 
smith, Softly Sighs, Ave Maria, Trio of Masks, &c. &c. Full lists post- 
Simpson and Co., 33, Argyll Street, London, W. 


free, 


DR. WESLEY’S ORGAN 
RECENTLY PUBLISHED. 
AN AIR FOR 


HOLSWORTHY CHURCH BELLS 


WORKS 


Varied for the Organ. Price 3s net. 


AN ANDANTE IN A 


Price 3s. net. 
AN ANDANTE IN E MINOR 
Just published, price 2s. net. 
London: NovELiLo, Ewer and Co. 


ESTIVAL MARCH for the Organ, in F major. 


By Freperick Ivirre, Mus. Bac., Oxon. Arranged from the 
score, with pedal obbligato, by W. J. Westsrook, Mus. Bac., Cantab. 
1s. 6d. Messrs. Novello, Ewer and Co., 1, Berners Street, London. 


Just published. 
MENDELSSOHN’S ELIJAH 
ARRANGED FOR PIANOFORTE SOLO BY 
BERTHOLD TOURS. 

Price Five Shillings. 

London: NoveE.to, Ewer and Co. 











Just published. 


HANDEL’S MESSIAH 


ARRANGED FOR PIANOFORTE SOLO BY 
BERTHOLD TOURS. 
Price Five Shillings. 
London: NoveELLo, Ewer and Co, 
(| RAND MASONIC MARCH. By J. B. Boucuer. 


London: C, Jefferys, 67, Berners Street, W. 
Price 4s.; post-free for 24 stamps. 


LORA. Grand March. By J. B. Boucner. 
London: Novello, Ewer and Co. 
Price 4s.; post-free for 24 stamps. 


ORE’S TWO CELEBRATED PICTURES, 


Christ leaving the Pretorium and Christ entering Ferusalem. 
Musically illustrated by A. B. ALLEN. 
“Mr. Allen has melody and scholarship.”—Public Opinion. 
London: NovE.LLo, Ewer and Co. 


SMALLWOOD’S 
CLASSICAL & SECULAR EXTRACTS 


FOR THE 


PIANOFORTE. 


No. 52 Nos. ready, 3s. each. 

1. Classical—Hymn of Praise (Mendelssohn). 
19. on ye Eleison (Mozart’s Twelfth Service). 
35+ 3 I know that my Redeemer (Messiah). 











Is. net. 








4. Secular.—May-bells (Mendelssohn). 
20. ne Selection from Die Zauberfléte (Mozart). 
40. a Selection from Masaniello (Auber). 
Post-free, 18 stamps each number. 


London: B. WILLIAMS, 60, Paternoster Row. 





HE ENCORE SOLO.—‘* LIFE LET US 
CHERISH.” Piano brillante. By R. ANDREWS. 19 stamps. 


14, Park Avenue, Longsight, Manchester. 





Just published, in 18mo, price 1s. 


PRIMER OF 
PIANOFORTE PLAYING 


By FRANKLIN TAYLOR. 
EDITED BY 
GEORGE GROVE. 
WITH NUMEROUS EXAMPLES. 
London: MAcMILLAN and Co. 








Reduced Price, Sixpence. 


A FEW WORDS ON 


PIANOFORTE PLAYING, 


With Rules for Fingering some Passages of frequent occurrence, 
addressed to her pupils, by CAROLINE REINAGLE. 


London: NovELLo, Ewer and Co, 
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THE HYMNARY 
A BOOK OF CHURCH SONG. 


THE FOLLOWING EDITIONS ARE NOW READY:— 





Zz 
° 
a. 


er Hymns only, eee ee Cloth, red 


edges on mam io 
2. Hymns only. Royal. 24mo. Nonpareil Antique. Double 

Columns. Cloth, red edges .. ma a» 2 © 
» Hymns only. Royal 24mo. Nonpareil Antique, “Double 

Columns. Limp cloth... 0 4 
» Hymns only. Royal 24mo. Nonpareil. Antique. ‘Double 

Columns, Paper covers She °o 3 
3. Hymns with Tunes. Demy 8vo. Clo th’ 4 0 
4. Hymns with Tunes. Demy 8vo. Cloth, bevelled boards, 

gilt lettered, red edges .. a 5 0 
5. Tunes only, Demy 8vo. Cloth.. 3 0 
6. Tunes only. ee Cloth, bevelled boards, gilt lettered, 

red edges ... 4 0 
7. Hymns with Tunes. Treble part “only. “Royal 24mo_ I 6 
» Hymns with Tunes. Treble part only. Royal 24mo, cloth, 

bevelled boards, gilt lettered, red edges 20 
8. Hymns with Tunes. Small post 8vo, to bind with the Pearl 

8vo Prayer Book. Cloth 2 6 


g. Hymns with Tunes. Ditto. Cloth, bevelled boards, gilt 
lettered, red edges a ane 
ro. Hymns with Tunes. Large type, Imperial ‘Bvo. “Cloth, 
bevelled boards, gilt lettered, red edges... 10 
Selections of Hymns with Tunes for pe nag Christmas, Easter and 
Harvest, price One Penny each. 
A Discount of 20 per Cent will be allowed to the Clergy, for Cash, 
when not less than six copies of one edition are taken. 
Applications for permission to print the Hymns and Tunes for 
Choral Festivals should be addressed to the Publishers. 
London: NovE._Lo, Ewer and Co. 


THE NEW HYMNAL. 
‘THE SONG OF PRAISE. By Lady Victoria 


Evans-FReEkE. Being a New and Enlarged Edition of the Rev. 
Epwarp HarLanp’s CHURCH PSALTER AND HyMnat, including a 
targe number of Original Tunes written by the most eminent Church 
musicians of the day expressly for this work. Prices as follow :— 

s. 





Large Organ Edition 
Ditto, red edges, strongly bound, with blanic music ¢ paper 
at the end, gilt lettered... 10 
Small Music Edition ies oncom 
Ditto, red edges, strongly bound, ‘gilt lettered hed pete 
Words only any vee we over & 
Ditto, a edges, gilt ate BS pet eet 
Liberal Terms re the hie, 


GEORGE ROUTLEDGE & SONS, Tue Broapway, LupGArTe. 


‘THE BRISTOL TUNE-BOOK, containing 258 
Tunes and 85 Chants. 
Nox. Limp cloth, turned in. oa 28. 6d. 
» 2 Cloth boards, red edges, gilt lettered wo. 88. 6d, 
TONIC SOL-FA EDITION. 
Pe iin cloth, turned in ww. 28, Od. 
» 4 Clot boards, red edges, gilt lettered ww. 28. 6d. 
A bout 250,000 cr have already been sold. 


AYAAA aA 








‘THE BRISTOL TUNE. BOOK (Second Series), 


Feria 3 " Tunes and 74 Chants. 


; cloth eve 28. 6d. 
Cloth boards, red edges, ‘gilt lettered. uc ee. Gd, 
TONIC SOL-FA EDITION. 
om a cloth sco 28.00. 
» 8. Cloth boards, red “edges, ‘gilt lettered. ow 28. 6d. 





First and Second Series Bound together. 


No. 9. Limp cloth pag. ee de 
» 10. Cloth boards, red edges, gilt lettered eve 58. Od. 
» 12. Tonic Sol- fa, cloth ~... oso} $05 °OGs 





Now Ready. 
SMALL EDITION of the COMPLETE WORK. 
715 Tunes and Chants, saga stias’ wi = 200 weary of Metre. 
No.11. Cloth ... ven SR OL 





Each Edition may be had in Superior Binding. 
Communications and inquiries as to Copyrights, and also as to 
supplies of this work at reduced prices, may be addressed to the Com- 
pilers, at Clare Street, Bristol. 





London: Novello, Ewer and Co.; Bristol: W. and F. Morgan; 
and all Booksellers and Musicsellers. 





T= LONDON TUNE. BOOK. A Companion 
for all Hymnals. Cloth, 3s.; red edges, 38. 6d. 


Enlarged Edition. 
UNES, NEW AND OLD; comprising all the 


Metres i in the Wesleyan Hymn-Book. Also, Chants, Responses, 
and Doxologies. Compiled by Joun Dosson; and for the most part 
revised or rearranged by HENRY JOHN GAUNTLETT, Mus. Doc.; JoHN 
FREDERICK BripGe, Mus. Doc., Oxon.; and SAMUEL ReEay, Mus. Bac., 
Oxon. London: Novello, Ewer and Co., 1, Berners Street, and 80 and 
81, Queen Street. Sold also at 66, Paternoster Row. Prices: plain 
cloth, 3s. 6d.; extra cloth, bevelled boards, red edges, ss. TONIC 
SOL-FA EDITION: plain cloth, 2s.; extra cloth, bevelled boards, 
red edges, 3s. 





Price 3s. 6d., cloth, red edges. 


‘THE TUNE-BOOK, with the additional Tunes, 
as used at ST. ALBAN’ S, HOLBORN ; containing nearly 270 
Tunes, for Long, Common, Short, and Peculiar Metres; together with 
several ig ney Hymns and Antiphons; the Eight Gregorian 
Tones; the Music of the Reproaches; the Seven Last Words; and 
Litany’ Tunes, &c. London: Novello, Ewer and Co. 


HE BURNLEY TUNE-BOOK.—NOTICE.— 

An ADDENDA of nearly 500 Tunes, inclusive of all the old 

favourite and standard Tunes, will shortly be added, and every known 

are will be provided for. MSS. received. Address, the Editor, 
urnley. 


HE MISSIONARY MANUAL TUNE-BOOK. 
Compiled and Edited by Sir James Erasmus PHILttPs, Bart., 
M.A., Prebendary of Sarum, Vicar of Warminster, and Proctor in 
Convocation, and WILLIAM bag M.A., Rector of Postwick, 
Norfolk. Paper covers, 1s. 6d.; Clot 
Pe ay MISSIONARY MANUAL OF ‘HYMNS AND PRAYERS. 
Tice 2 








London: Novetto, Ewer and Co. 


HEETHAM’S PSALMODY. The Original 
Edition, arranged by Houtpswortn, with twenty pages of 
Dr. GAUNTLETT’s added, as by PoHLMANN and Son, Halifax, 
Prices 5s., 7S., 10s. 6d., 138. 6 
Sale has exceeded 20,000 copies. 
Pohlmann and Son also publish the ‘New Song, “ My friend,” by 


nis ideo, sa 

The Moslem Quadrilles... ‘ -. Bottomley. 
Sikh Quadrilles ... peel one ine ae a i 
Canadian Schottische a ae ise roa 

Helenen Galop Pe ane ree ea 
Henrietten Polka .. sd ps sos ” 
The Beautiful West. Song as cae Alexander Lee. 
PoHLMANN and Son, Music Publishers, elacies. ‘St, Halifax, Yorks. 


AKER’S PIANOFORTE TUTOR. 
Easy and very plain instructions. Adapted for Schools and 
General Teaching Purposes. London: B. Williams, 60, Paternoster 
Row;; or, post-free, 3s., of G. ee Stamp Office Place, Wakefield. 


ird Editio 
FIRST STEPS FOR CHOIR-BOYS. By James 


H. Simpson. Price 2d. 
London: NoveEtto, Ewer and Co. 





Rottger. 











Second Edition, Enlarged.—Price Sixpence. 
ORDRELL’S MANUAL of SIGHT-SINGING, 
on the Tonic or Movable Do System of Reading Old Notation 
Music. London: C. Jerrerys, 67, Berners Street; JoHN JORDRELL, 
Withington, near Manchester ; and through all Book and Music Sellers. 


Now Ready. (Dedicated to College of Organists.) 
ON TUNING THE ORGAN. Illustrated 
APPENDIX, containing faults in action with remedies, price 
2s.6d. P.O.O. to A. Hemstock, Diss. 


OFFER TO TEACHERS. 
JUST PUBLISHED. 
USICAL THEORY (in both Notations) by JOHN 


CurweEn. Book II. The Minor Mode and Transition, price 4d. ; 
and new edition of Book I. The Common Scale and Time, price 4d. 
The Preface says: ‘The Tonic Notation, which we inherited from 
Miss Glover, has given us, as we think, clearer ‘ways of looking at 
things ’—better theories than we had before. A good theory promotes 
the ‘intelligent handling’ of voice or instrument. It makes the prac- 
tical man observe better, learn better, remember better, and take 
greater pleasure in his work, When the truths of music itself have 
been once plainly set before the mind, the difficulties of complex nota- 
tion or antiquated nomenclature are easily conquered.” The plan of 
the work includes other books in preparation. These two, however, 
contain all that the Pupil Teacher needs, and at the end of Book II. 
there is a large collection of examination questions such as are used 
for admission to Training Colleges and for First-year Examina- 
tions, with references to show how the questions may be answered. 
Specimen copies of Books I. and LI. will be sent (post-free) to any 
Teacher who incloses his name and address, with four penny stamps, 
to]. CurwEN and Sons, Printers, Plaistow, London, E., before the end 
of the present month. 

A BOOK FOR MUSICIANS AND THE PUBLIC. 

Price One Shilling 
Music and MIND and MUSICAL PHYSICS. 

By Dr. W. BERNHARDT. To be had at Langham Hall, 

Great Portland treet, London, W.; and of Messrs. Chappell and Co., 














London: NovELLo, Ewer and Co. 


50, New Bond Street, W. 
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Now ready. Small 4to. Price 1s. Vocal parts, 12mo, price 6d. each. 
1st and 2nd Series bound together, cloth, 2s. 9d. Vocal parts 1st and 
and series, bound together in limp cloth, 1s. 4d. each. 
SECOND SERIES. 

HE CANTICLES and HYMNS of the CHURCH, 
pointed for Chanting, and set to appropriate Anglican Chants, 
Single and Double; together with Responses to the Commandments. 
Edited by the Rev. Sir F. A. G. Ouse ery, Bart., etc., and EpwiIn 
GeorGE Monk. This work contains a selection of Double (besides 
additional Single) Chants; together with special settings of ‘ Bene- 
dicite,’ and acollection of Kyrie Eleisons, old and new. 


YENL CREATOR SPIRITUS. Set to Music by 
Epwin GeorGcE Monk, Mus. Doc., Oxon., &c. 
For general or Festival use; for male voices and four-part Chorus, 
with Organ accompaniment, ad lib. Price 3d. 
London: Novetto, Ewer and Co. 


HE ANGLICAN CHORAL SERVICE BOOK. 
Edited by E.G. Monk, Mus.Doc., Oxon. In paper, 1s. ; cloth, 2s. 
London: NovetLo, Ewer and Co. Oxford: PARKER. 


Eighth Edition. : 
THE ANGLICAN CHANT-BOOK. Edited by E.G. 
Monk, Mus. Doc., Oxon. In paper covers, 1s. 6d.; cloth, 2s. 6d. 
Large edition, cloth, 3s. 6d. London: Novello, Ewer and Co. 


USELEY AND MONK’S PSALTER AND 

CANTICLES, pointed for Chanting. Second Edition. Autho- 

rised by His Grace the Archbishop of York. 24mo, without chants, od. ; 

with Proper Psalms, 1s.; Proper Psalms, separately, 3d.; small 4to, 

with chants, 4s.; each voice part, separately, 1s. 6d. Canticles, score, 

small 4to, 9d.; separate parts, 3d.; words only, 24mo, 14d. Novello, 
Ewer and Co., and Parker and Co. 


Preparing for the Press. 
OULE’S COLLECTION OF WORDS OF 
ANTHEMS, new Edition, revised, corrected, and brought down 
to the present date. 

















MORNING AND EVENING SERVICE, set 
to music principally in chant form for Four Voices, in harmony 
and unison, with organ accompaniment. ‘Easy, effective, and congre- 
gational, and useful to parish choirs.” Price gd.; not less than one 
dozen copies, post-free, 7s. gd., from the composer only, H. T. Har- 
wood, Yeovil. 
London: NovEtto, Ewer and Co. 


A. MACFARREN’S CANTATE DOMINO and 
e DEUS MISEREATUR. For Voices in Unison and Organ. 
8vo, 6d. London: Novello, Ewer and Co. 


E DEUM LAUDAMUS, in E flat. Composed 
by ALFRED J. Dye. Small 8vo, 3d.; organ copy, 6d. 
“ A simple setting, quite within the reach of ordinary church choirs.”— 
Musical Record, 
“In the various broad and effective unison sentences the organ is 
handled with judgment and skill.”—-The Choir. 
London: NoveLLo, Ewer and Co. 


ANTATE and DEUS. By R. Taytor. An easy 
Unison Service in F. Price 6d. To be had of Novello and Co., 

or of the Author, Brighton College. 
HE OFFICE of the HOLY COMMUNION 


(as sung at S. Columba’s College, Dublin). Set to music in the 
key of C, for voices in unison, by FREDERICK CAMBRIDGE. 8vo, 6d. 

















Also by the same composer, 
“NOT UNTO US, O LORD.” 
Vocal Score, 3s.; Vocal Parts, 1s. 
London: Nove.to, Ewer and Co. 


-__ Just published. 
E DEUM LAUDAMUS, in key of G, for Four 
Voices, with Organ- Accompaniment. By E. Bunnett, 
Mus. D., Cantab. Price Threepence. 
Also, by same Composer, two Settings of the VENITE EXULTE- 
MUS DOMINO, in Chant form. Price Twopence each. 
London: Novetio, Ewer and Co. 


ANTHEM: 








Twelfth Edition. 


OULE’S COLLECTION OF 527 CHANTS, 57 
RESPONSES, &c. Price 5s. 6d., paper covers; 7s., limp cloth; 
separate vécal parts, 2s. each.—Tonic Sol-fa Notation. Score, 1s. 6d. 
he Chants are selected with due reference to the position of the 
Reciting-notes. 


HE PSALTER, PROPER PSALMS, HYMNS, 
and CANTICLES. Pointed for Chanting by B. Sr. J. B. Jouve. 
Large type, price 2s.6d. This Psalter having been collated with the 
Sealed Books is free from the errors contained in all other pointed 
Psalters, through printing from the incorrect copies commonly sold by 
the Stationers. N.B.—A small Edition is in preparation. 








Seventh Edition. 
OULE’S DIRECTORIUM CHORI 
CANUM. 18mo, price 1s.; in cloth, rs. 6d. 
Fourth Edition. 
OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. Quarto, in cloth elegant, price 7s. 6d. 
Fifth Edition. 
HE ORDER FOR THE HOLY COMMUNION. 


Harmonised on a Monotone ina very simple manner for Parochial 
use. By B. St. J.B. Joure. Price 3d. Novello, Ewer and Co. 


ANGLI- 











Now ready, price 2s. 6d. and 1d. . 
HE PAROCHIAL PSALTER. Pointed for 
Chanting upon a new and simple system, with Directions for 
Expression, Breath-marks, &c. Bh AvEx. S. Cooper. 
RICES. 


8vo, for Clergy and Organists ... as. 6d. 
32mo, for Choirs and Congregations ... Is. od. 
Canticles only Rat 3d. and 1d. 


London: WEEKEs and Co., 16, Hanover Street, W. 


A MORNING SERVICE, Te Deum, Jubilate, and 
Kyrie. By the Rev. Epwarp YounG. Tenth edition, abbreviated 
for Parochial use. Organ and Choir copies, 4d. each. 

“ Melodious, vocal, and nicely harmonised—that is, without pretence or 
straining at effect; and they declaim the words devoutly and emphati- 
cally."—Musical Times. 

“Good points, and tuneful passages."—Musical Standard. 

“The intelligent, devoted, and devotional spirit in which every note 
seems to have been composed furnishes one of the best guarantees for 
excellence.”—English Churchman. 

“ Alleompetent criticism will be found in accordance with the verdict 
of a high professional authority as to ‘abundant proof of imagination, 
poetical conception, and musical feeling.’”—Christian Observer. 

“The strain is devotional, and harmonies full, solemn, and massive. 
. . . « He fairly claims to have dug a channel for the devout utterance 
of the words.”—Bristol Times. 


Also, 
VENITE, Organ or Choir Copies, 4d. 
CANTATE DOMINO and DEUS MISEREATUR, Organ or 


Choir Copies, 4d, 
London: Nove.to, Ewer and Co, 








MUSIC FOR PARISH CHOIRS 


BY 
WILLIAM CRESER, Mus. Bac., Oxon., 


Organist and Choirmaster of S. Martin’s-on-the-Hill, Scarborough. 


AN EASY, EFFECTIVE SETTING OF THE 


MAGNIFICAT AND NUNC DIMITTIS 
FOUNDED ON TONE III. 


For voices in unison, with occasional harmony, 
and a free organ accompaniment. 


PRICE 4d. 


EASY ANTHEM FOR CHRISTMASTIDE. 
“ THERE WERE SHEPHERDS.” Price 3d. 
London: NoveE.LiLo, Ewer and Co. 
Third Edition. i 

ESPER MUSIC.—Settings of the Magnificat 
and Nunc dimittis, in solemn Chant style, Festal and Ferial, 

with a simple air for the Congregation, and elaborated Melodies and 
Harmonies for the Choir. By W. Haynes, Organist of the Priory 


Church, Malvern. No. 1,2d.; Nos. 2, 3, 4, 3d. each. 
London: NovELLo, Ewer and Co. 


HURCH MUSIC. By Mr. Artuur H. Brown.— 
MISSA SERAPHICA. The Office of Holy Communion (com 
plete). Set to original music. Price 1s, 


MISS4 UINTI TONI. An easy and tuneful 
Unison Service for Holy Communion (complete). Price 3d., 
Organ accompaniment with words, price 2s. net. 
London: Nove.Lito, Ewer and Co. 


IVERS CAROLS for CHRISTMASS and 
SUNDRY TYDES of Holy Church, with apt notes to sing ’em 
withall. By ArtHuR H. Brown. 28 pp. Price ts. 6d. net. 
J. Masters and Co., New Bond Street, W. 


AN easy TE DEUM, JUBILATE, MAGNIFICAT, 
NUNC DIMITTIS, with simplified LITANY, for Parish Choirs, 
One Shilling. Rev. F. R. Bryans, White Hall, Sandbach. 








separate, 











Just published. 
MORNING, COMMUNION, AND EVENING 
SERVICE in C. By Henry Gapssy. 8vo, complete, 2s., or 
singly: Te Deum and Benedictus, 1s.; Kyrie, Credo, Sursum corda, 
Sanctus, and Gloria in excelsis, 6d.; Magnificat and Nunc dimittis, 6d. 


A MORNING, COMMUNION, AND EVENING 
SERVICE (No. 2) in A and D. 8vo, complete, 2s., or 
singly; Te Deum, 4d.; Benedictus, 3d.; Kyrie (Nos. 1 and 2), Credo, 
Offertory sentences, Sanctus, and Gloria in excelsis, 1s.; Magnificat 


and Nunc dimittis, 4d. 
London: NoveLto, Ewer and Co, 
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THE OFFERTORY SENTENCES 
WITH AN APPENDIX FOR FESTAL USE, 
SET TO MUSIC BY 
JOSEPH BARNBY. 


Price 1s. 6d.; or in Numbers at 2d. each. 


. 


Let your light so shine. 13. Charge them who are 
2. Lay not up for yourselves. rich. 
3. ie ye would that 14. God is not unrighteous. 


Whoso hath this world's 
goods. 

Give alms of thy goods. 

after thy 


men. 
Not every one that saith 16. 
unto Me. 
Zaccheus stood forth. 17. 
Who goeth a-warfare. 18. 
If we have sown. 
Do ye not know. 
. He that soweth little. the poor. 
ro, Let him that is taught in 20. \ Blessed be the man. 
the word. 21. Let your light so shine. 
11. § While we have time. Festal Setting. 
12. | Godliness is great riches. 
London: NovettLo, Ewer and Co. 


15. 8 do good. 
4 


Be merciful 


power. 
19.4 He that hath pity upon 


5 
6 
7. 
8 
9. 
0 








8vo, price 4d. 
OFFERTORY SENTENCES 
(COMPLETE) 
SET TO MUSIC BY 
CHARLES JOSEPH FROST. 





The above will be found an agreeable change with the settings 
already in use, and will be found to be within the capacity of every 
choir. The treble part is written so that it can be sung in unison by 
the whole choir, if preferred. 


London: Novetio, Ewer and Co. 





8vo, price 6d. 


FFERTORY SENTENCES COMPLETE (20), 
with Music in full for Organist and Choir. By HERBERT 
STEPHEN Irons, late Organist of Southwell Minster. 

One or more of these beautiful and effective Sentences may be sung 
after the Priest has said the Offertory, or after the Hymns at Matins 
or Evensong, whilst the alms are being collected. 

London: NOvELLo, Ewer and Co. 


{7 LEVEN OFFERTORY SENTENCES oaths 
“The Lord is my Shepherd” .. es ove + 4d. 
“ Let not your heart be troubled” (arrangement) ... ee nbs: Le 
Tunes, set to popular Hymns, and Chants. Books1and2,each 4d. 
By Cuarves Swat, Stockport. 
London: Nove.tio, Ewer and Co. 


HE OFFERTORY SENTENCES from the 
GOSPELS. Set to Music by the Rev. VyvyAN PopHam. May 
be used as Introits or Short Anthems. Price 6d. 
London: NoveEtio, Ewer and Co. 











Now ready, 8vo, price Threepence. s A 
HE APOSTLES’ CREED. Set to Music (chiefly 
in Recitative) for Voices in Unison, with an Accompaniment for 
the Organ, by Epwin GrorGe Monk, Mus. Doc., Oxon., Organist and 
Director of the Choir, York Minster. 
London: Novetto, Ewer and Co. 


4*S BOOK NOW READY. Collection of KYRIES, 
&c. Original Compositions by Dr. F. Hiller, Guilmant, G. A. and 
W. Macfarren, Sir G. J. Elvey, Tours, Salaman, Francesco Berger, 
E. G. Monk, J. Baptiste Calkin, Scotson Clark, Hamilton Clarke, &c. 
Books 1, 2, 3, 4, 1s. each. Separate Nos. (1 to 71), 1d. 
SPOHR'’S 24th PSALM, 8vo (2nd thousand), 9d. ; folio, 4s. net. 
London: Novello and Co. Sheffield: W. T. Freemantle, High Street. 








Second Edition. Price 3d. 
BEN EDICITE, with appropriate Chants. Three 
different Settings. By ALEex. S. Cooper. 
London: NoveEtLo, Ewer and Co.; and WEEKEs and Co. 


FOR ADVENT. 
BENEDICITE IN Eb 


By HAYDN KEETON, 
Organist of Peterborough Cathedral. 
London: NovEttLo, Ewer and Co. 
FOR ADVENT. Price 6d. 
IES IR#, DIES ILLA. Hymn from ‘“‘ Hymns 


Ancient and Modern.” Arranged for Soli Voices, Chorus, 
Orchestra, and Organ, by Jacos Braprorp, Mus. Bac., Oxon. Speci- 
men copy, six stamps. Address, Secretary, South London Musical 
Training College, S. James’s, Hatcham, S.E.; or Simpson and Co., 











NOVELLO’S OCTAVO EDITION 
OF ANTHEMS. 
EiekT VOLUMES now ready, cloth, gilt edges, 


price 7s. each, containing 170 Anthems by the best composers of 
church music, ancient and modern. 
To be continued. 
London: Novetio, Ewer and Co. 


AROL OF THE REAPERS. (s.a.7.B.) 3d, 
SIX EASY ANTHEMS FOR VILLAGE CHOIRS. 2d. each, 
NovELto and Co.; or of the Composer, W. H. Git, Sidcup, Kent. 


ve USIC for the PAROCHIAL CHOIR,” com- 

; prising Tunes to “ Abide with me” and other hymns, three 
Kyries, and four chant-settings of the Te Deum. By Joun Sr. Cvatr, 
Choirmaster to the Parochial Choir Association in Chichester. To be 
had of the Composer. Price 6d.; orders for more than a dozen, half- 
price. 











Now ready, Vocal Score, price 3s. 
ONAH. A Sacred Cantata. By J. V. RoBerts, 
Mus. Doc., Oxon., Organist and Choirmaster of the Parish 
Church, Halifax. 
London: NoveEtto, Ewer and Co. 
P.S.—Full Orchestral Parts to be had of the Composer. 


HE RETURN OF ISRAEL TO PALESTINE. 
By Joun M. W. Youna. Price 2s. 6d. 
The above may be divided into Two Anthems; it is also suitable for 
Choral Societies. (See Musical Times for May 1877.) 
ndon: NovELLo, Ewer and Co., where J. Young’s Festival Ser- 
vices and Anthems and the “ Lincoln Psalter ” may be had. 


Y SOUL TRULY WAITETH STILL UPON 
GOD. Anthem for Four Voices. Composed by Epw1n GEorGz 
Monk, York Minster. Vocal score, folio, 1s. 6d.; octavo, 4d. 


OD SO LOVED THE WORLD. Anthem for 


Tenor Solo and Chorus. Composed by Epwin GeorGe Monk, 
York Minster. Vocal score, folio, 2s. 6d. ; octavo, 8d 
London: Novello, Ewer and Co. 


MAKE A JOYFUL NOISE UNTO THE LORD. 
(Psat C.) Anthem for Soli and Chorus. By E. Burritt Lang, 
Organist of the King’s Weigia-house Chapel, City. Octavo, 6d. 
London: Novetto, Ewer and Co. 


DR. SPARK’S ANTHEM 
“AND NOW, ISRAEL.” 


8vo Score. SIXPENCE. 




















“For bold, spirited, melodious, and effective writing, interesting 
alike to hearer and performer, this anthem deserves a good place in 
the répertoires of those ‘choirs and places where they sing.’ ”»—Morning 
Post. 

“Dr. Spark has produced nothing, so far as we know, more entitled 
to honourable distinction than this anthem. . . . The free organ 
part is written with taste and skill, and the composition will elevate 
Dr. Spark in the estimation of his brother musicians.”—The Queen. 
London: Novet_Lo, Ewer and Co. 


Just published. 
‘Two HYMNS. Set to music by E. CHoLMELEY 
J 





ones, M.A. 1. “Art thou weary.” 2. “Hark! hark! my 
Price, each,’ 4d.; per dozen, 2s. 
London: Novetio, Ewer and Co. 


HE REV. R. BROWN-BORTHWICK'S 
“SUPPLEMENTAL HYMN AND TUNE BOOK” (4th 
Edition) may be had of the publishers, Messrs. Novello, Ewer and Co. 
Quarto post, large type and beautifully bound in cloth, price 6s. 6d. ; 
on toned paper, extra thick, ros. 6d. 
is Y SPIRIT LONGS FOR THEE.” Hymn, 
set to Music by Joun Naytor, Mus. Doc.,Oxon., together with 
five other original Hymn Tunes, including “ Rock of ages,” for men’s 
voices only. Price 4d. Novello, Ewer and Co. 
HYMN TUNES. Composed by RoBert BRrown- 
Bortuwick, Vicar of All Saints’, Scarborough. Elegantly 
bound in scarlet cloth, price 2s. 6d. Novello, Ewer and Co. 
EV. R. BROWN-BORTHWICK’S SERIES of 
MODERN HYMN TUNES, KYRIES, &c. This Series 
embraces original Tunes and Kyries by some of the best living 
composers of Church Music, and may be had in separate numbers from 
3d. and 6d. each. Novello, Ewer and Co. 
just published, price 1s. ; 
WELVE HYMNS. Set to Music by R. S. 
NewMaAN, Organist of Trinity Chapel, Wolverhampton. 
London: NoveELio, Ewer and Co.; and of all Book and Music Sellers. 


CHORUSES FROM SCHUBERT’S “ ROSAMUNDE.” 


FORTH TO THE MEADOWS (Chorus of Shepherds) 8vo 3d. 
HOW MERRY IS LIFE (Hunting Chorus) 8vo ,.. ia oe 


soul.” 























33, Argyll Street, W. 





London: Nove.Lio, Ewer and Co. 
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RICORDI’S 
(Of Milan) 


DEPOT OF ITALIAN MUSIC, 


23, CHARLES STREET, MIDDLESEX HOSPITAL, 
LONDON, W. 





ISTS of VOCAL, PIANOFORTE, or INSTRUMENTAL 
L MUSIC of every description Gratis and Post-free. 


All Sheet-Music at Half-price. 
SAMPLE COPIES tothe TRADE on the usual terms. 


ALL WORKS PRODUCED IN ITALY, &c. promptly procured 
without extra charge. 





NEWEST SONGS BY CIRO PINSUTI. 5.4. 
EYES SO BLUE. Words by J. H. Davis, B.A. By we 4 0 
“ This is one of the most fascinating little vocal pieces we hav 
yet seen from the pen of this composer, and if it do not at once 
achieve popularity there can be no room for compositions of 
grace, refinement, and musical feeling.”—Musical Times, Nov. 

31877. 

KISMET (Arabic for ‘It is fate.”) English and Italian words 
WELCOME, PRETTY PRIMROSE ditto ditto 
AUF WIEDERSEH'N (“ Farewell, dear love’’) ... 

DONNA GENTIL. Italian and English words ... 


ope 
ooaocso 





NEWEST SONGS BY F. P. TOSTI. 
OH QUANTO T’ AMEREI. Italian and English words 
POVERA MARIA ditto ditto ... 
TI RAPIREI ditto ditto 
M’ AMASTI MAI ditto ditto 
T’ AMO ANCORA ditto ditto 
DOPO se... ditto ditto ... 


OwWWwWwuehr 
oooacoao 





To CHORAL SOcIETIES. 
BOW THINE EAR, O LORD. Anthem (as sung at St. Paul’s 
Cathedral, November 8, 1877), arranged from Verdi’s “ Re- 
quiem” by J. R. Murray ... os iat as a pe 





RICORDI’S GRAN CATALOGO, containing 50,000 of his own 
publications, 5s. net. 
NOTICE TO THE TRADE. 
bs cine & CO. beg to announce that they have 
entered into an arrangement with Messrs. CHOUDENS PERE ET FILS 
of Paris for the sole right of importing the celebrated Melodies of 
CHARLES GouNnoD, with French words. Catalogues and terms, which 
for stock orders will be exceptional, on application. 
159, Regent Street, London, W., November, 1877. 


MOZART, BIOGRAPHY AND CORRESPONDENCE, 
2 vols. crown 8vo, with 2 Portraits, price 21s. 


"THE LIFE OF MOZART. Translated from the 

German Work of Dr. Lupwia Nout by Lady WaLLace, 

‘“* Melancholy as the life of{ every lover of music. To many 
Mozart is, with its transient | these volumes will indicate stores 
gleams of happiness and content, | of musical wealth, the existence of 
the record of it has a poignant and | which a generation that knows 
pathetic fascination.” Mozart chiefly from Don Giovanni, 











_ Daily News. | Le Nozze, and the Flauto Magico is 
“A life which will be welcome to! hardly conscious.” Graphic. 
London: Lonemans and Co. 
VIOLIN AND PIANO. 
BEETHOVEN, L. VAN.—Un petit bijou Is. od. 


MOMENTS DE LOISIR. Morceaux classiques et populaires, 


No. No. 
1. Boccherini. Menuet ... 3s. | 11. Haydn. Bagpipe Minuet 3s. 
2. Beethoven. Pensée divine 3s. 12. Gottschalk. Berceuse ... 3s. 
3. Bach. Bourrée en Sol... 4s. | 13. Beethoven. Adelaide ... 4s. 
4. Hause. Herzensliedchen 3s. | 14. Hause. Engelsreigen ... 3s. 
5. Corelli. Saraband et Gigue 3s. 15. Handel. Air a la Bourrée 3s. 
6. Wekerlin. Sonnet .-. 38. | 16. Wekerlin. Madrigal... 3s. 
7. Hungarian Dances. 17. Haydn. Rondo giocose 4s. 
: Book 1. 4s. | 18. Wekerlin. Menuet... 3s. 
8. Hungarian Dances. 19. Bach. Gavotte in D - 98 
a f _ Book 2. 4s. | 20. Pringuer. Queen Bess’s 
9. Corelli. GigueinA  ... 3s. Solemne Daunce ose 48. 
10. Corelli. GigueinC  ... 3s. 





“ The most popular series of the day in its special line. All the ar- 
rangements are admirable and worthy of their designation.”—Graphic. 
Published by W. CzERNy, 349, Oxford Street, W. 





BAcHS SACRED CANTATA, “MY SPIRIT 
WAS IN HEAVINESS.” The English translation and 
adaptation by the Rev. JoHN TrourTseck, M.A. Octavo, Paper 
Covers, price 1s. 








FIFTY-THIRD EDITION, ENLARGED. 
Price 1s. A specimen copy post-free for 12 stamps. 


COLLEGIATE AND SCHOOL 
SIGHT-SINGING MANUAL. 


For Cuorrs.—The easiest system that can be obtained for training, 
improving, and learning to read music at sight. 4 

For Scuoois.—Every requisite for learning Music, and reading at 
sight in a few lessons. ; 

For Cuorat Socreties.—The exercises will be found invaluable, 
tending to produce musical effects seldom heard. 





Third Edition, 2s. 6d. net. 


COLLEGIATE VOCAL TUTOR. 


Containing Treatise on Voice and Vocal Art, with Anatomical 
Illustrations of the Vocal Instrument. 





COLLEGIATE ORGAN TUTOR. 
EDITED BY FREDERIC ARCHER. 


3s. 6d. net. 
“Well adapted for making an excellent player.” ; 
“ For pedal-playing, any difficulties surmounted in a short time.” 
“Contains the most pleasing arrangements for the Organ we have 
seen.” 


COLLEGIATE PIANOFORTE 





3s. 6d. net. 
For Becinners.— Not to be equalled.” 
” “ Suited for every capacity.” 


” “ Cannot fail to make a good player.” 
For TEacHERS.—“ A great boon.” 
ee “Once tried, always used.” 


CONSECUTIVE FIFTHS AND 
OCTAVES IN COUNTERPOINT. 
AN ESSAY, BY R. L. DE PEARSALL. 


Price 2s.; post-free, 2s. 2d. 








Twelfth edition. Paper covers, 1s.; bound in cloth, rs. 6d. 


CATHEDRAL CHANT-BOOK. 


Containing nearly 200 Single and Double Chants; Gregorian Tones. 





BERTHOLD TOURS. 
THE CATHEDRAL CHOIR (with Chorus). eee 


R. L. DE PEARSALL. 


DRUMMING AND FIFING ... ee ese eve ese eee 38. 
BRAVE LORD WILLOUGHBY _.... eve ove we a 
WHO KILL’D COCK ROBIN? ‘ton eee es 698. 


London: Nove.to, Ewer and Co., 1, Berners Street, W. 
EEKES and Co., 16, Hanover Street, W. 





TRUTH AND EASE IN MUSIC. NO MORE SHARP OR FLAT 
KEYS FOR INSTRUMENTALIST OR VOCALIST. 
Just published, price Sixpence, with illustrations, a new edition of 


‘THE SEQUENTIAL SYSTEM OF MUSICAL 
NOTATION. 
By WILLIAM A. B. LUNN. 
“Its completeness and simplicity, when once understood, should 
recommend it to universal adoption.”—Blackburn Standard, 
London: E. W ALLEN, 11, Ave Maria Lane. 


O VIOLINISTS, TEACHERS and AMATEURS. 

100 Easy and Progressive DUETS, from the Works of the best 
composers. In Four Books, post-free, 2s. each. A Pianoforte and 
Violoncello Part to Books 1 and 2 for Easy and Progressive Trios and 
Quartetts. London: J. Williams, 24, Berners Street, or H. S. Davies, 
4, Stratford Road, Kensington, W. 








On December 1, No, III., 24 pp., price 2d. (subscription, 2s. 6d. per 
annum, post-free). 


USICAL OPINION AND MUSIC TRADE 

REVIEW: a Monthly Summary of Musical News and Litera- 
ture, and special Journal for Music Publishers, Pianoforte and 
Instrument Makers, &c. Reviews—Concerts—Lists of New Music, 
&c, All letters and advertisements to be addressed, Messrs. J. F. 
Reid and Nephew, 14, George Street, Mansion House, E.C. 





London: Novetto, Ewer and Co. 


London: F. PrrMan, 20, Paternoster Row; and all Booksellers. 
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WILLIAM J. YOUNG’S 
POPULAR PART-SONGS 


FOR S.A.T.B. 8vo. 








s. d. 

1. I love the merry springtime re - 20th = oe O 2 
2. Gaily through the greenwood... - 26th 0 2 
3. Welcome, merry May os os0 - 6th os 40.2 
4. The mountain maid ... ge eee «. 6th Do o 2 
5. Come o’er the mountain... ret «+. 8th Do. o 2 
6. Hail, merry, merry Christmas _ ... +. 15th Do. o 2 
7 Songs of praise the angels sang ... coon SER. DO, ° 3 
8. Blow, ye balmy breezes, blow... coe Sen OO. Oo 3 
9. Fairy revels... eee a 3.) oth, “Do, Oo. 3 
10, Oh! peaceful vale of rest... sts «+. 5th Do. o 14 
11. The merry bird . eee om. Sth... Do. ° 3 
12. Come, let us be merry ‘and | Bay ove keg: ait aoe Oo 3 
13. Forest echoes aie ooo oo: Os 0 3 
14. Haste, ye merry elves eae ee a ee ° 3 
15. The streamlet de “4 an =. § and. “Do; 0 3 
16. Sunshine and shadow on sas «. and Do. o 3 
17. Sunny rays... sxe i a «. and Do, os 
18. A happy New Year ... wee soe oe ©and’ “Do. °o 3 
19. The coming of Spring Bo ak ~ oa De © 3 
20. England’s glory pas ” ne published .. ° 3 
21. A merry Christmas to you all! ... Do. ° 3 

London: mete Ewer and Co., 1, Berners Street, w. ,and 
jo & 81, Queen Street, E.C. 
Manchester : sone and "ADDISON, and ForsyTH BRoTHERS. 
By W. W. PEARSON. 

DEPARTED JOYS. Words by Thomas Moore ... «es, | ee 
SUMMER AND WINTER ... aa He «vos 
SWEET SPRING ea mA ee ros oes noo ie 
THE OCEAN ... fiche = eae eget 
SOUL OF LIVING MUSIC af & ois 90: 
OVER THE MOUNTAIN SIDE (Four- part Serenade) ooo SG 


London: NovetiLo, Ewer and Co. 


LEES (Seven) for a.t.T.B. By Jas. Batrye. 
Folio, with Piano accompaniment ad ib Price 5s. 6d., post- 
free, of D. Scholefield, Trinity Street, Huddersfield. 
Also FOUR GLEES for 8.A.7. B., 38:6d. By the same Author. 


OPULAR FOUR-PART SONGS BY GABRIEL 








VIS. 
THE KNIGHT’S RETUR N oy 
GOD SAVE THE PRINCE. (rath Edition) ne 
THE DISTANT SEA ... soon 
TO THE WOODS = ond FUDD A. 1 Bch oom Mile 
HARK! "TIS MUSIC... .. bes pee nosis ae 
THE HOUR OF REST.. wd coe as 


London: Novetzo, Ewer and Co. 





Just published. 
INDERGARTEN SONGS and GAMES. — 
Second Series. Edited by Mrs. E. Berry and Madame 
Micuae tis of the Froebel Society. With an Introduction by Miss 
SuH1rreFrF. Paper covers, 1s.; cloth, 2s. 
First series, aper covers, 1s.; cloth, 2s. 
London : NovELLo, Ewer and Co. 


NEW PART-MUSIC. 
‘THE HOMES OF ENGLAND, Part-Song for 


S.A.T.B., Staff Notation (with Accompaniment), 3d; Sol-fa, 14d. 
Simpson & Co., 33, Argyll Street, London, or{post- free from J. A. 
CuTHBERT, 376, ‘Dumbarton Road, Glasgow. 


OBERT COCKS and Co.’s MUSICAL CARDS 
for LEARNING to READ QUICKLY at SIGHT. Post-free 
for 24 stamps. London: New Burlington Street. 


USICAL PRESENTS for the NEW YEAR.— 

High-class Music for Amateurs, Students, and others. To be 

had gratis and postage-free, a LIST of 400 CLASSICAL WORKS, 

poy at greatly reduced prices. Sole Publishers, Robert Cocks 
and Co. 


USIC.—Just Issued, Gratis and Postage-free, a 
CATALOGUE ot more than Five Hundred Popular Publica- 
tions for the Pianoforte, by BRINLEY RicHarps and GEORGE FRED- 
ERICK West. Sole Publishers, Robert Cocks and Co. 


Wig ee Penny Readings, &.— POPULAR 

SONGS, Vocal Duets, Trios, and Quartetts (part-songs), 
selected from Messrs ROBERT COCKS and Co.’s CATAL OGUE 
This List may be had, gratis and post-free, on application. London: 
New Burlington Street. 

















NOVELLO, EWER AND CO.’S ONLY COMPLETE AND 
UNIFORM EDITION OF 


MENDELSSOHN’S 
THIRTEEN TWO-PART SONGS 


With the German and W. a guia Original English 
or 


Complete in One Volume, folio, 5s. net. Octavo, paper, 2s. net; cloth 
gilt, 4s. net; or singly, 2s.each. The separate Numbers are 
sold at half-price. 


No. 1. I would that my love. No. 7. My bark is bounding. 
2. The passage bird. 4 Can I light-hearted be ? 
3. Greeting. 9. Evening i 
4. Autumn song. to. Zuleika and Hassan. 
5. O wert thou in the cauld 11. The Sabbath morn. 
ast. 12. The harvest field. 
6. The maybells and the 13. Song from Ruy Blas. 
flowers. 
N.B.—The Quartett score to No. 13, 1s. 


London: NovetLo, Ewer and Co. 


ALFRED R. GAUL’S CHORAL SONGS, 


as sung by Mr. Henry Leslie’s Choir, the Birmingham Festival 
Choral Society, &c. 


No.1. ‘* THE SILENT LAND.” Price 3d. 


“Replete with melody. Some phrases are of remarkable beauty.”— 
Musical Times. 


No.2. ‘*THE BETTER LAND.” Price 4d. 
“Distinguished by beauty of melody and richness of harmony.”— 
Birmingham Daily Gazette. 
“ Full of charming effects."—Birmingham Daily Post. 
No.3. ‘*THE DAY IS DONE.” Price 4d. 
Composed expressly for Mr. Henry Leslie’s Choir. 
London: NovELLo, Ewer and Co. 








GORE SCHOOL SONGS. First series, 
1s.6d. By the Rev. R. F. Smiru, Minor Canon of Southwell. 


OPINIONS OF THE PRESS. 

The a ag .— Fourteen” (sixteen) “capital little songs in a cheap 
handy form. Quite new and withal pretty and neatly written.” 

The Schoolmaster.— Easy, pleasing tunes, suitable to school use. 
The composer shows himself a true musician; each ‘lay’ has a sepa- 
rar dye tune, which is catching, appropriate, and quite in old ballad-song 
style. 

Wie Musical Times.—‘ The sympathetic and musicianlike manner 
in which he has wedded them to melodies which cannot fail to please 
the young vocalists for whom they are expressly designed.” 


By the same Composer. 
TE DEUM in F,3d. ANTHEM (s.a.7.8.), ‘The Lord is nigh,” 6d. 
London: NoveE.tto, Ewer and Co. 





Second Edition.—Reduced Prices. 


CHORAL SONGS FOR SCHOOL & HOME. 


FORTY-TWO ORIGINAL SONGS 
FOR 
ONE, TWO, OR FOUR VOICES. 
ComposEp By ROBERT JACKSON. 

Cloth, complete, 3s.; Parts I. and II., paper cover, 1s. each; Single 
Numbers, 1d. 

From Concordia. 

“ This little book is designed for singing-classes in schools, and the 
simplicity, tunefulness, and attractiveness of the small compositions it 
contains eminently adapt it for such a purpose.” 

London: NovELiLo, Ewer and Co. 





Second Edition. Price 3d. 
IVE MY LOVE GOOD MORROW. Serenade 
Part-song (s.A.T.B.). Music by Geg. Lonasil. London: 
Simpson and Co., 33, Argyll Street, Regent Street, W. 





PART-SONGS. By A.J.Caxtpicotr. ‘JACK and ™ 


JILL.” Fourpence. 
“ Cleverly written, exceedingly funny.” 


London: Novetio, Ewer and Co. 


Fourpence. 
“ Suitable for Christmas concerts, &c.” 


Y ULE. 
Czerny, Oxford Street. 





Just published, price 4d. 
PARET- SONG, ‘* MEMORIES.” By C. W. 
LIGHTOLLER. 
London: Nove.to, Ewer and Co, 





HE REAPER AND THE FLOWERS. Four- 
part Song with Solos. Words by H. W. LonGrEeLLow 
Music by J. B. Boucuer. Price 3d. A folio edition of the above, f@ 
one voice, may be had, post-free, price 1s, 6d. Novello, Ewer and £0: 
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REDUCED PRICES. 





SIR HENRY R. BISHOP'S 
GLEES, TRIOS, QUARTETTS, &c. 


In Vocal Score, with an accompaniment for the Pianoforte, octavo, in 
THREE VOLS., WHOLE CLOTH, 2s. 6d. each, 
Or in 66 numbers, as follows :— 


ConTENTS OF VoL. I. 
Key. 











No. 
1. Blow, gentle gales... A SDSL SR eee > S 
2. Chough and crow ... «. .-F saa Bae tican , SE 
3. O, by rivers... se vee ee .-S.S.A.T.B. .. Ai new: Se 
4 Now tramp... seit,coull +S.A.T.B. - Solo $:.. .. ad 
5. When the wind blows... «..F EP, dog se naw Lee ee 
6. Come o’er the brook Mle flatlis:AT.B. cue se ee TAG 
7. Who is Sylvia? ..- ee one FOR ES a5. tau Gen) dew Re 
8. The fox jumped over le flath eT -T oee 13d. 
g. The tiger couches... «. +E yO SS ae |: 
10. Where art thou SAAR? QIAOTABE aie ans ies. ane rd. 
11. Foresters, sound ... .E flat...A.T.T.Bo  ... see oe Tid. 
12. Live, Henri Quatre... ...D MiNI.S.A.T.B. . eee ee Te 
13. Allegiance we swear ... «.-D OSS Ee omer 
x4. The winds whistle cold ...E a 3 aa meee > 
15. What shali he have 9. ae ee 13d. 
16. When wearied wretches LE EGS. ican, ae hee pe 
17. Under the greenwood tree ...A Ai 13d. 
18. Come, thou monarch ... ...D a, 3 14d. 
19. The huge globe ¢... ... oF .A.T. 13d. 
20. Daughter of error ... E flat...s.a.T 14d. 
21. Stay, pr’ythee, stay... E flat...s.s. 2d. 
22. Push about the bottle ... ...A 14d. 
ConTENTS OF VoL. II. 
23. Merry boys, away .. «... ...D EOE eer 
24. Spirits advance... ze SRG AIRIG Fo sce: cya? ape) Dece 
25. Fill, boys, and drink about.. eR 5.5 axe” hen. 0 sr 
26. Now to the forest ... ... 7" Ba, SEE eer” 
27. Hail, to the chief ... DY RS LS Se ee 
28. What ho! clansman, ho! ...F ES SS Serer: 
29. A cup of Witie.:;° ...° =. -..D hon. oh mete 
30. The silver queen = SO6..OATE 0 ai os! Lae 
31. Toarms! prepare! oon tS ae 
32. Stand! Who’s there? ... ...c pa ee 
33. Good night, good rest ... oC Siclcdecile “tea” See tees “re 
34. Hark! Apollo... ... col fe eee ee 
35. What phrase sad and soft iced Glt..i0.8.F.2. ao eg 
36. Vengeance! we swear. = ...S.A.T.B, With Solos. 4d. 
37. Sportive little trifler ott ms se cee 
38. Toharmony .. a . flat...S.A.T.T.B. ... 2d. 
39- Ronilda,—* O’er desert plains 
and rushy meres” ..E flat...S.A.T.B. 1d 
40. Sleep, gentle lady .. wie flat...A.7.T.B. 1d 
41. Sleep, gentle lady ... ... ...B flat...8.s.B. ... 1d 
42. Though he be now a grey, 
grey friar... oe SRA Eee CMR Be ite cones get BS 
shisiiniesl oF VoL. III. 
43. Mynheer Vandunck ... ue L.AT.B. t 
* + al oe ee : ‘.@  ..AVT.T.T.B.B. with Solo s.. i 
45. Now, by day’s retiring lamp c_.., 2 Figs AE 3 
46. Hart and hind are 4 their erie a 
lair... .. sie,.,0ee oul 2d. 
47. Chough and crow... 1. lor 2d. 
48. Fisherman’s good night “E aie 1d. 
49. Far away from every cape F 13d 
50. Believe me, tears ... .F 2d. 
51. Thevesper bell... 2d. 
52. The Savoyard, from clime to ; 
clime.. nee” gael eeeSAcT.Bo ove! ave ssn cee’ ISG. 
53. Ls anit thy bower aaa ++-S.A.T.B, oo. 19d. 
54. Bright lady, sweet mistress...c ++-S.A.T.B, an . 
55. — hark, the segitcaceea d Solow... ue 
e AMD 55 thee ete ji aper inch 
56. Hark, the’ merry bells “ring. ite 
round ... .. -+S.S.S.A. and Solos.... ... 14d. 
57. To see his face % wt ..-ROUND S.S.S.S, orT.t.1.T. 14d. 
58. Blow, blow thou winter wind G , Ss een sek 1d 
59. Jor, joy, raise the shout ...c pI Meet vgn! sank ebay tae hd, 
6o. In tears the heart coeaneeed. wil ARR E BO si aeiiess acs Te 
61. I gave my harp pM GRE IN ooe ce. aetna 
62, With hawk pa hound .. ue GAR RD TDS bee tans Checsgvony rhe 
63. Who first will strike RIMES RUER) nig ee 1d. 


64. Hark! hark! each eg an 

hound ... eee yo Re 
65. Queen of our isle ... B flat.. 
66. Hark to the rolling drum _B flat. 


at? Se 
Lh eee 
-Three voices ... 








London: NovEtLo, Ewer and Co. 





NEW SONG, BY JOSEPH BARNBY. 
ELIZABETH’S SONG 


FROM 


THE SAINT’S TRAGEDY 


By THE REV. CHARLES KINGSLEY. 
Price 4s. 
London: NoveELLo, Ewer and Co. 
New Sona, For BARITONE VOICE, 


“THE SEA KING,” ts. 6d. net, 
AND 
Sacrep Duvet, FoR TENOR AND Bass, 


‘“T WILL NOT BE AFRAID,” 2s. net, 
By C. SWINNERTON HEAP, Mus. Doc., Cantab. 
London: NovELLo, Ewer and Co. 

Just published. 

ONG, “AT THE MID HOUR OF NIGHT.” 


By CAROLINE Oc.ie. Price 3s. Post-free for eighteen stamps. 
London: AUGENER and Co., 86, Newgate Street. 
ULIA WOOLF’S NEW SONGS.— 
MY STAR. No.1, Contralto; No. 2, Mezzo-soprano. 
LITTLE NANNIE Soprano. 
THE TROOPER’S DREAM. Baritone. 
Twenty-four stamps each. ENnocn and Sons, 19, Holles Street, W. 


Vere Song. The words by 1. MouLTRIE. 
The music composed by Rosa Guerini née Wilberforce. 2s. 
London: ScuotTtT and Co., 159, Regent Street. 

Peet. for CONTRALTO OR MEZZO-SOPRANO 

and TENOR, “EARLY IN THE MORNING.” Price 2s. 
From the Cantata, by A. T. Turner, “ Adoration.” 
London: NovELLo, EwerandCo. Ballarat: TURNER. 
ONG from TURNER’S “ ADORATION,” for 
Contralto or Mezzo-Soprano, “‘ THE LORD IS’ MY SHEP- 


HERD.” Price ts. 6d. 
London: NoveLtto, Ewer and Co. Ballarat: H. T. TuRNER. 


SHORT SACRED PIECES 


LOUIS FRANCOIS & JOSEPH LAMBILOTTE. 
FIRST SERIES, CONSISTING OF 
O SALUTARIS, AVE MARIA, TANTUM ERGO, &c. 


Ten Books, edited and revised by CAMILLE DE LA CROIX. 
Each book is published in two forms. 
1. The Original Version in Vocal Score, with Organ Accompaniment. 
Price 4s. net. 
2. Arranged for Three Female Voices, in Vocal Score, with Organ 
Accompaniment. Price 3s. net. 
London: Nove.LLo, Ewer and Co. 


HANDEL FESTIVAL SELECTION, 
1877. 


A few Copies of the above still remaining on hand, Messrs. Novello, 
Ewer and Co, are prepared to supply them to Choral Societies at 
One Shilling and Sixpence each. 


COMMUNION SERVICES | 


BY VARIOUS COMPOSERS. 
The English adaptation by 


Tue Rev. J. TROUTBECK, M.A. 





























s. d. 

BEETHOVEN IN C... I 6 
FARMER IN B FLAT 20 
GOUNOD (MESSE SOLENNELLE)... ri 6 
HUMMEL - B FLAT 20 
A: ~ #3 FLAT - 

bei 20 

‘SCHUBERT | IN . FLAT ae 20 
- LAT. 3 0 

- IN z FLAT 20 

mt INC ... 20 

a ING 20 

s IN 20 


London: NoveEtto, Ewer and Co. 
NEW EDITION. 


BEETHOVEN’S MASS IN 
The Pianoforte Accompaniment revised by 
BERTHOLD TOURS. 
Paper cover, 1s.; paper boards, ts. 6d.; cloth gilt, 2s. 6d. 
London: NoveLLo Ewer and Co, 





O 
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NEW WORK FOR SINGING CLASSES. 


CHAPPELL’S PENNY OPERATIC PART-SONGS. 


For Soprano, Alto, Tenor, and Bass. 


The present collection of Part-Songs is entirely new, being selected and adapted from the most striking and. 
popular Choruses in the Favourite Foreign Operas. The Arrangement is purely Vocal, such Choruses only being» 
chosen as can be sung without the aid of an Instrumental Accompaniment. The Words have been expressly written | 
for the work, and the harmonies arranged in four parts, as likely to be most useful in small classes. 


Hymn of the Fisherman's Children ... 

Fays and Elves (In mia fe) 

Spring’s Bright Glances (In Elvezia “non u'ha) .. 
From Yonder Vale and Hill (D’ immenso giubilo) 
Here we Rest et la selva) 
Onward to Batt et echeggi) 
Rataplan (Rataplan) 5 
The Gipsy’s Star (Vedi! le ‘fosche) ant 

War Song of the Druids (Dell’ aura tua profetica) 
In Mercy, hear us! (Cielo clemente) ... 
Come to the Fair! (Accorete, giovinette) 
Friendship (Per te d’ immenso giubilo) 


Away, the Morning freshly breaking (The Chorus of Fishermen) 


Pretty Village Maiden (Peasants’ Serenade Chorus) 

The soft Winds around us (The np Chorus) 

See how lightly on the Blue Sea (Senti la Me invitaci) 
See the Moonlight Beam (Non fav Motto) 
On yonder Rocks noes 
Happy and light 

Come, come away (Ah! que de moins) 
Hymen’s torch (I/ destin) ... 


Come on, Comrade (The Celebrated Chorus of Ola Men) . ooo 


’Gainst the Powers of Evil (The Chorale of ihe Cross) 


Come, sing the Song 


\penin, oe 
With fair Ceres (The 4 


arch Chorus) 


The Tuneful Song of Robin’s Horn (Tyrolese Chorus) nh 
The Chorus of Huntsmen nae ooo 
Hark! the distant hills (Hunting Chorus) Xe “ 


Hence! away withcare ... 
Hail to the Bride ee 
Hark! music stealing! (subject from Overture) .. en ‘ 


A bridal wreath we twined (Chorus of Bridesmaids) 


From hill to hill resounding (subject from Overture tos 


oO Balmy Night (Com’ 2 gentil) as Si 
Haste o’er the hills Se -tsennay Chorus) ese eee 


Behold, how brightly breaks the Morning ! (The Bani 


Adapted to a Melody from Herold’s “‘ ZAMPA.” 
rom Flotow’s “ Marta. 
From Bellini’s ‘La SoNNAMBULA.” 
"From Donizetti’s “ Lucita pt LAMMERMOOR.” 
From Bellini’s ‘La SoNNAMBULA.” 
- From Verdi's “IL TRovaToRE.” 
From. Donizetti’ s ‘La FIGLIA DEL REGGIMENTO.” 
From b Amen 's “In TROVATORE.” 
From Bellini’s ‘‘ Norma.” 
From Donizetti's “La FIGLIA DEL REGGIMENTO.” 
From Flotow’s ‘“ Marta.” 
“From Donizetti 's “Lucia pt LAMMERMOOR.” 
From Auber’s “ MASANIELLO.” 
From Gounod’s “‘ Faust.” 
From Weber's “ Preciosa.” 
From Donizetti's “ Lucrezia Borata.” 


eee 
eee 


” 

eee From Auber’s “ FRA Dravoto.” 
From Balfe’s “‘ BOHEMIAN GIRL.” 
From Donizetti's “‘ La Favorita.” 
From Meyerbeer'’s “‘ Les HuGuenots.” 

ace From Gounod’s “ Faust.” 
From Donizetti's “Don PAsQuate.” 
From Rossini’s ‘‘ GUGLIELMO TELL.” 
From Meyerbeer’s ‘“ RoBERT LE D1ABLE.” 
From Bellini’s ‘‘ Norma.” 
From Rossini’s “ GUGLIELMO TELL.” 
From Weber's “Der FREISCHUETZ.” 
From Flotow's ‘‘ Marta.” 
From Meyerbeer’s “ Gi1 UGonotTrTI1.” 
From Wagner’s “ LOHENGRIN.” 
From. Rossini’s ‘‘ SEMIRAMIDE.” 
From Weber’s “ DER FREISCHUETZ.” 
From Auber’s ‘‘ MASANIELLO.” 
From Auber’s “ Fra Diavoto.” 


Postage free, 13d. each; or Three for 34d. 
(To be continued.) 





CHAPPELL’S VOCAL LIBRARY OF PART-SONGS, &c. 





Composed or 
Arranged by Price 
Dulce Domum. S.A.T.B. . G. A. Macfarren 2d. 
Down among the Dead Men, mae Ze 
The Girl I’ve left behind me. on o 
British Grenadiers. .T.B. ” 
. Long live England’s future ueen. S.A.T.B. Dr. Rimbault 
My task is ended (Song and Chorus). A.T.B.B. 
. Thus spake one Summer’s day. S.A.T.B ove 
. Soldiers’ Chorus, T.T.B.B. 
. The Kermesse (Scene from “ « Faust ») 
. Up, quit thy bower. S.A.T ae 
. Maidens, never go a- -wooing. oi S.T.T. B. 
. Fagot-binders’ Chorus ... 
. Sylvan Hours (for six female voices) 
. The Gipsy Chorus an ws 
. Ave Maria vs 
. Hark! the herald ‘Angels sing. 8. A-T.B. 


ORY AAW DH 


: Brinley Richards 
G. A. Macfarren 
as Gounod 

~» Joseph Robinson 
Balfe 


..  Arcadelt 
Mendelssohn 


. Lo! Morn is breaking. S.S.S. 
. Weare Spirits. 
. Market Chorus (Masaniello). 
. The Prayer (Masaniello). 


. Eve's glittering Star. 
. When first the Primrose. 
. O Dewdrop bright. 
. Sanctus, from the “ Messe Solennelle.” 
. Nine Kyries, Ancient and Modern 


. ’Twas fancy, and the Ocean’s spray 
. A Prayer for those at Sea ... S 
. O Thou, whose power (Prayer from “ Mose in Egitto ) Rossini 
: The Guard on the Rhine. §.A.T.B. vce 

. The German Fatherland. 


Composed or 
Arrangedby Price 
aa Cherubini 

G. A. Macfarren 


S.S.S. 
. Auber 


S.A.T.B.... 
S.A.T.B. .. 
S.A.T.B. ... 
S.A.T.B. 
S.A.T.B. 


The Water Sprites. ” Kiicken 


“S.A.T.B. Rossini 
Brinley Richards 


S.A.T.B. 
A. Osborne 


Sun of my soul. 


. Macfarren 


S.A.T.B. 
"GA. ‘Osborne 





. England yet (Solo and Chorus). S.A.T.B. 
. The Shepherd’s Sabbath Day. S.A. bay 1 
. Thoughts of Childhood. : A.T.B.. 
. Spring’s Return, S.A.T 

An Old Church Song. Ss. rt Te B. 
. Sabbath Bells. S.A.T.B 
. Serenade.. S.A.T.B. 
: Cold Autumn Wind. S.A.T.B. ove 
. Orpheus with . Lute. S.S.S. ove 
. Lullaby. S.A bi ov ” 

7. This is my re my native land. S.A.T.B. G.A. Macfarren 
* March of the Men ‘of Harlech. S.A.T.B. Dr. Rimbault 
. God save the Queen. S.A.T. se oe oat ” 

. Rule, Britannia. S.A.T.B. .. ie ne ” ad 
. The Retreat. T.T.B.B. L. De Rille 


Jules Benedict 
. L. Hatton 
enry Smart 


. Te Deum in 2 

. Te Deum in F 
Charity (La Carita). 

. Cordelia. A.T.B 

. Iknow. S.A.T.B 


‘SSS. 


. The Offertory Sentences... 
. The Red-Cross Knight ove 
. The Chough and 3 ‘in 

58. The Carnovale. S.A.T 
59. Softly falls the moonli; ng 
60. Air of Himmel. .B 


“) Bennett Gilbert 








. The Lord is my ee ——— 


: Chorus of Handmaidens (from se Fr ridolin * 


‘S.A.T.B. 


61. Offertory Sentences—* Not. every one that saith 
unto Me,” and “ Lay not up for yourselves” 


= 

Nares 

” Rossini 

"“G. A. Osborne 

. Walter Hay 
A. Randegger 4d 

Edmund Rogers 

..._ Dr. Callcott 

Sir H. R. Bishop 

Rossini 

Edmund Rogers 

Henry Leslie 


E. Sauerbrey 
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